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Editorial

Eva @eotiBaN  eivat pdAov o
pOVOG XWPOG OToV omoio TAéov
pmopei  va avadelxBei évag véog
KoAAtéxvngG. Tou Sivel kal mpémel
va Sivel 1O MPWTO Brua ya va
S¢eiel Tnv Snuioupyia Tou Kat va
amodeifel TRV afia kal To Talévto
Tou. To AieOvég Kivnpatoypa@iko
Qeotifal Kompou eppével amd
™V apxn Tng dnuiloupyiag Tou, 6w
KOl TEOOEPA XPOVIa OTO OKOTd

auto, TIAPEXOVTAG O€ VEOUG Kal
avePXOUEVOUG  OknvoBéteg, amod
6mou kat €dv Katdyovtal,  TOU

Spaotnplomolovvtal o€ S1AaPopPoug
TOUEIG OTITIKOOKOUOTIKNAG
Yuyaywyiog (6mwc TAIVIEC
HuBomAaciag, Tavieg pikpoU PRKouG, animation, poucoikd Bivteo,
Tawvieg xopoL) T SuvatdtnTa va MaPOoUCIAcoUV TO TANEVTO TOUG
EVWTTIOV IO eMTPOTAG SlEBVWC KATASIWUEVWY ETTAYYEAUOTIWV
TOU KIVNUOTOYPA®OoU, OKNVOBeTWV Kal nBomolwv. “MNveupatiko
i’ pa opddag agooiwpévwy event organizers, mopaywywv
KIVNMATOYPA®POU,  EMAYYEAMOTIWOV ~ TNC  KIVNUATOYPOQIKAG
Bopunyaviag, oMa  kat  €dikwv  multimedia  kaBwg  kat
OTITIKOOKOUOTIKWY EPAPHUOYWY TTOU SOUAEVOUV AKATATIOUCTA, TO
@eoTIBAN @INoSoéei va oTpéPel Slapéoou Tng 7™ téxvng To S1eBVEg
eVOl0QEPOV OTO UTTEPOXO AUTO vNOi, TTOMTIOUIKO KOUPO HeTA&y
AvatoAng kat Avong. To yeyovdg OTl KABe XpOvo TO TMOCOOTO
GUMUETOXNAG TwV Snpioupywv auéavetal, amotehei antr anddeién
OTL OL KOTIOL haG OTEPOVTAL HE EMITUXIAL.

D£T10¢ TO TPOYPAMHA TOU PEOTIRAN, CUMTEPIANAMPBAVEL EMAEYUEVES
Tawieg amd 61 xwpes. Tawvie¢ oe mpwtn Mool TOco OTO
Slaywviotikd tuApa tou OeotiBdA, 600 kat oto Mavopapa Ba
evBouotaoouv Kal Ba Ta&ibéPouv SGAOUC TOUC ETIOKENTEC TOU
@eoTIBAN. Tnv KptTiKA emtponn amaptifouv o 81gbvolc eriung
HouactkoouvBétng Anuritong Katrig, o  oknvoBEtng/oknvoypd@og
Jwkpdtng Aaumpdémouvdog, o oknvoBétng Tony Srour, n nBomoldg
EXévn lMetpomovlou, n nBomoldg kat oevaploypdgog Sopia Sxivdc,
o mpoedpog Tou Kivnuatoypagikol Ouilou Mavemotnuiov Kumpou
Ovnoilog MavAidng kat o mapaywyodg Nikog Mmiotivag. Mmopeite va
TOUG YVWPIOETE HECA aMd TIC OUVEVTEVEEIC TTOU AKOAOUBOUV OTIC
€MOUEVEC OeNIBEC TOU TELXOUG TTOU KPATATE OTA X€PLa 0aG. H eTivi
ékboon pag mepAapBAvel emmiong TNV AMOKAEIOTIK CUVEVTELEN TOU
Képiv Kootvep otov Snuocioypd@o Oavaon AdAag, e TNV Eukalpia
TNC MOUGIKNAC TOU TTAPACTACNG UE TO OUYKPOTNUA Tou Modern West
otnv Abrjva.

H mpepiépa Oa mpaypatomnoinBei @étog oto MavOeov ART CINEMA
otn Aeukwoia, mou Ba @oeviioel Kal OAeC TIG TTPOPOAEC TOU
DOeoTiBaN, @épvovtag dpwua amd 1o XOAuyouvt Kat TiG KAvveg
pe tnv Tawvia “Taking Woodstock” tou Bpafeupévou pe ‘Ookap
oknvoBétn Ang Lee (“Brokeback Mountain’, “Mpoooxn, M66oc”). H
Tawvia CUPMETEIKE OTO SIAYWVIOTIKO TPAYpAUUa Tou 62°° DeoTIBAN
Kavvwv. AgiCel emiong va onueiwoouye 61t Ba mdpoupe Kat pia
yeuon amo 1o @eoTiBAN Sundance pe TV TPEUIEPA TNG TAVIAG
“Spread/ZiykoA6” o€ oknvoBeaia David Mackenzie.

Ta BpaBeia mou Ba §oBouv kat @étoc gival n “Xpuon Agpoditn’,
film reels énwg emiong kai Bpafeia TEXVIKWV UTTNPECIWV AANG Kal
e€om\iopou kivnuatoypdenong. E§icou povadikdg eival kat o 6pog
mou ouvodelel TNV amovoun Twv Bpafeiwv autwv Kal cuviotatal
otnv alomoinor Toug amod Toug OKNVOBETEG HECW TOU EMOEVOU
Toug project, To omoio Ba uhomoinBei otnv Kumpo ry/kat otnv EANGSa.
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Emiong kai @éto¢, 0 ‘'Opihog Kivnpatoypdagou tov Mavemotnpiov
Kumrpou Oa ek\é€el Ta Bpaeia oTIG KATNYOPIEG MIKPOU MRKOUG
Kal KIVOUPEVWYV OXESiWV.

M amd T 1SatepdTNTEC TOU PEOTIPAN, TTOU OUCIAOTIKA
SlapopPWVel Kal TNV TAUTOTNTA TOU Eival €MMioNng n ocuvepyaoia
- TavTion Tou pe 1o Kivnuatoypagiké Pectifdal KopivBiag otnv
EMdAda. Méoa anmd 1o mpoypapua “FEQYPEX” mou avantUooel
10 QeotifAN KopivBiag oe ouvepyacia pe AN KIVNUATOYPAPIKA
@EOTIPAN, To QeOTIBAN KUmpou avtaAAdooel Talvieg, TPOypauua
AaMA Kal UEOG. To OUCIACTIKOTEPO OTOIXEIO TTOU Gével autd Ta SUo
PECTIRAA gival 6TL N Tapaywyr Toug yivetal amd tov idlo opyaviouo.
Mia 1816Tumn évwon uloTtoleital MooV HETAEY TWV OPYaAVWTWY,
TOU KOAMTEXVIKOU TPOIOVTOG Kal TwV TMPOoodoKIWY yla éva dpTio
TIOANITIOUIKO OTIOTEAECHA TIOU VO ETMEKTEIVETAL Ot €va UeyAAo
€UpoG. Mg TNV mapaxwpnon Tawiwv amd malaldTePeG eKSOOELG
TwV Slopyavwoewy Tou oTo PeoTIRAN KopivBiag kat Tnv apwyn wg
mPOo¢ TN SlapdPPWON Tou TpoypPAppatog, ot deopoi avdueoa ota
mpoava@epBEvTa @eoTIBAN amoTeAOVV aTTO UOVOL TOUC [id YEQupa
TOMTIOHOU KAl V0 TAUPOSPOUL EMKOIVWVIAG.

H maykdouia olkovouikny kpion &ev pmopouoe mapd va ayyi€el
KOl €UAC, TTAPOAEC OUWC TIC SUOKOANIEC TTOU QVTIUETWTTICAME Kal
AVTILETWTI(OUUE, €UEIC, OAN N opdda Ttou Algbvolc PeoTIRAN
¢ Kompou, mpdéape 6t eival avBpwmivwg Suvatov yia va gival
0 QWTEIVOG TETOPTOG XPOVOG Tou Beopou Oxt povo éva Brua
KOAUTEPOG OPYAVWTIKA amd Ta Tpia mponyolupeva aANd va €xel
OKOUN TTEPIOCOTEPO TOAUN Kal Yuxr. AuTO AAWOTE amoTeAel TV
PAXOKOKAALA TOU KAAOU KIVNUATOYPAPOU.

Euxaptotolpe 6Aoug 04 mou pag otnpilete kat maAL o€ auTr TNV
npoomndBela, TI¢ eTaipeiec Odeon & DJK Film Distributors, toug
xopnyouc Bpapeiwv ART IN VISION & ABL Film Productions, Toug
xopnyouc emkowvwviag EPT, Plus TV, KAOHMEPINH, RadioDeejay,
CINE@ART kat 1blaitépwe tov Kumplaké Opyaviopo Tovpiopov,
TOV ONMAVTIKOTEPO apwyod evioxuong tng dpdong pag. Emiong
euxaplotolpe péoa amd v KapSld pag toug €0eNovTéC TOu
@eOTIRAN, yia Tov Ao Kal TNV apociwon mou emMEEIKVUOUY 0TNV
TPOOTIABEID AUTH.

KaAd @eoTIBAN og OAoug pag !



Editorial

A festival is most probably the only place from where a new artist
can emerge. It gives the first opportunity to reveal creativity and
to prove talent. The Cyprus International Film Festival ever since
its launch four years ago, insists on this aim, giving young and
emerging directors of various aspects of audiovisual entertainment
- feature films, shorts, animation, music videos, dance films -
from whenever they may come from, the opportunity to present
their talent before a committee of internationally acclaimed
film professional, directors and actors. “Pnevmatiko paidi” - or
“Spiritual Child”- of a group of dedicated event organizers, film
producers, movie industry professionals, as well as multimedia
and audiovisual specialists who work tirelessly, the festival aspires
through film to draw the interest on this beautiful island torn in a
cultural intersection of East and West. The fact that year by year the
percentage of participation by film-makers increases, shows that
our efforts have been successful.

This year, the festival programme selected films from 61 countries.
Movies on first release both in the competition section of the
Festival, and the Panorama will inspire and will lead to a journey
all the visitors of the festival. The jury compiled by internationally
acclaimed music composer Demetrios Katis, director/stage
designer Socrates Lambropoulos, director Tony Srour, actress Helen
Petropoulou, actress and screenwriter Sofia Shinas, the Chairman
of the Cyprus University Cinematographic Association, Onisilos
Pavlides and producer Nikos Bistinas. You can learn more from
them through the interviews that follow in the next pages of this
publication. This year’s edition also includes our exclusive interview
with Kevin Costner by journalist Thanassis Lalas, on the occasion of
his concert appearance with his band Modern West in Athens.

This year, the premiere will take place at Pantheon ART CINEMA in
Nicosia, which will also host all the screenings of the festival. It aims
to bring a scent of Hollywood and Cannes with the film “Taking
Woodstock” of Oscar-winning director Ang Lee (‘Brokeback
Mountain”,“Lust, Caution”). The film participated in the competition
program of the 62nd Cannes Film Festival. It is also worth noting
that we will also get a taste of the Sundance Film Festival with the
premiere of the film “Spread” directed by David Mackenzie.

The awards that will be given this year are “Golden Aphrodite”,
film reels, as well as technical service and filming equipment
awards. Equally unique is also the condition that accompanies the
granting of these awards and recommended for their use by the
directors through their next project that will take place in Cyprus
and/or Greece. Once again, the Cyprus University Cinematographic
Association will select the awards for the categories shorts and
animations.

One of the particularities of the festival, which in fact shapes also its
identityisalsothe collaboration-association with the Corinthian Film
Festival in Greece. Through the “GEFYRES” (“BRIDGES”) project
developed by the Corinthian festival in collaboration with other film
festivals, the Cyprus festival exchanges film, programme but also
attitude. The most significant link between these two festivals is
that there production comes from the same organisation. A unique
link is hence created between organisers of a cultural product and
the expectations for a first-class cultural result with a broad aspect.
With the provision of films from earlier editions of the Corinthian
festival events and direction in the shaping-up of the program, the
links between the above festivals represent a cultural bridge and a
crossroad of communication.

The world financial crisis could not leave us unaffected.
Notwithstanding the difficulties that we faced and we are still facing,
together with the entire team of the Cyprus International Festival
we did everything that was in our hands in order to be possible for
this to be the fourth successful year of the event and not just to be
a step better as a matter of organisation from the three preceeding
ones but to have more bravery and soul. Besides this represents the
backbone of good cinema.

We thank all of you who support us once again in this effort,
Odeon & DJK Film Distributors companies, award sponsors ART
IN VISION & ABL Film Productions, media sponsors EPT, Plus
TV, KATHIMERINI, RadioDeejay, CINE@ART and particularly the
Cyprus Tourism Organisation, the most important channel in
the enhancement of our actions. We also thank from our heart the
festival volunteers, for their dedication and commitment shown in
this effort.

Happy festival to all of us'!

PANTHEON
ART CINEMA

Y\F
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~ INTERNATIONAL
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www.cyprusfilmfestival.org
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Kevin Costner

H yvwpiglia pou [’ autév Tov 00UTED OTap HE EQEPE TPO AMAVWTWY EKMAREEwY. To XOAyouvT Tov
nhaodpet ebw kai 20 xpovia wg abyypovo [kdpt Koumep, ald exeivog dev vimBet tooo BéBatog yia T
voTepopnia Tou 600 Ba ritav avayievopevo. 2uviBw maileL Tov eviio AHEPIKAVO O€ YOUETTEPY Kal
Tawieg pe Bepa to pméidunod, alhd oty kouBévta pag dev mpoomdBnoe va mapaoThoel To Koo maidi
Kat Oev e60paoe eyvwHOLVN yia Toug oKnvoBETEC TIow Tou £6woav evkalpieq va Eexwpioel. 2T
LEXPL TP Kaplépa Tou éxel avahdBel Ty ambhuTn evBlvn yia TEIC XOAYOUVTIVE UMIEPTIAPAYWYES,
aMd ot cuvopia pag Oev amomelpdnke va UMEPAoTIOTE! T Havia Twv apepIKAVIKOY 0To0VTIO
e TI¢ mavakpiBeg Tawiec. Omwe gavnke, o KEPv Koatvep dev mohuyouoTapel va meplavtohoyei kal
va anepavtohoyel. Aev ime yia 1o whidviko aipia mou KUAGEL 0TS OAEPeC Tou. Aev amokdhuye 6Tl
napapével aglohoyog aBANTC Tou yKoA@ kat Tou umélpmol. Aev avagépnke aToug mpoowmikolg
aywveg mou £6woe yia va exheyel mpoedpog o Oundpa. Aev pilnoe obte yia To mpwto rock/kAvtpt
Ahumoupt (“Untold truths”) mou €Byahe mépuat pad e Toug gihoug Tov, émelta and dexatieg TIPrg
L€ TN {ouolkr}. AUTO ToU Kupiw Tov evolagépel Ta elvar va enyet Tt MaAeye yia va Ta KATagépel,
0Tl €médete emplov, 6TL Timota dev Tou XaploTnKe, 6TL MOTE dev éxaoe T evlaQEPOV TOU Yia TV
TéYVN 0€ KA TG Hop).

0 KéPw Kootvep eivar nBomotdg, oknvobétng, mapaywyoé tou XOMyouvt Kat HOUGIKOG.
TevnBnke 1o 1955 otov otkiopd Aivyouvt Tou eupUtepou Aog Avilehec. To 1978 amogoitnoe
an6 1o TEpa doiknong emyelprocwv tou California State University, ald yia xpovia
TipoTipnoe va acyoAnBei pe ukaiplakég Govlelé, wote va €xel meplBwPLO va aokeital og
epyaotpta nbomotiag kat va maiel povotkn pe toug @idoug tou. To 1983 mapadiyo va apyioel
EVTUTIOOLAKG TNV UTTOKPLTIKK KapLépa Tou, aAAG OAEC 01 OKNVEG TOU 0TV AdiyvwaTn Tia Tawia
“H peydhn avatpryila” kdmmkav oto povtdd. To 1985 émaiée oto youéotepy “ZABepdvTo” Kal
EexwpLoe e TO Y1000 Kat TO 0Qpiyog TE eppnveiag Tov. To 1987 mpwtaywviotnoe otn peydhn
epmopiki emruyia “Ot adiagBopot” (oknvobeaia Mmpdiav Nte MdApa) kat xpiotnke emonpwe
Xohyouvtiavdg otap. To 1990 avéhaBe xpén mpwTaywvioTr, mapaywyol Kal mpwIaywvieTi
070 avBpwmoTIk youéoTtepy “Xopelovtag e Toug Akoug” kat képdiae 2 Ookap (kaAUTepNg
Tawiag kat oknvoBeaiac). To 1991 mpwtaywviotnae otig Tawieg “Popmév twv daowv” kat “JFK".
To 1995 akohouBnoe ibta takTikn pe 10 1990, ahhd n @ApIKR umepmapaywyy “Yddtvog kdopog”
dev miye 161aitépwg kahd ota Tapeia. Mapdyota Toxn ixe kat n mpoondbela Tou Kootvep va
avahdBet OAa Ta moota ot peMovtoroyiki Tawia “0 Taxudpopoc” (1997). H péxpt oty mo
npdogatn epgdvion Tov Kdotvep otov Kivnpatoypdo éywve e Ty moAtki adtipa “0 kplog
Kavévac” (2008).

e i mepIBAANov peyawoate;

Meydlwoa otnv Kahipdpvia, otnv kounteia tou Aog Avtleleg, o€
éva HéPog Tou Aéyetal Kopmtov. Meydhwoa o pia oAU Sgpévn
OIKOYEVELQ, aKOUYoVTaG POUGIKA TNG Motdouv. OMot ot Sikoi pou
miyalvav otnv ekkAnoia. EmmAéov, n ylaytd pou ématle mavo otnv
€KKANGIA KAl CUVOSEVE OUGIKA TN UNTEPA HOU Kal TNV adepen TG,
0l OTTo{eC avAKaV 0TNV €KKANOLAOTIKA xopwdia. ETol mavta umnpxe
HOUGIKA YUpW HOU.

Ti Souleld ékave o KaOévag amo TouG YOVEiG oag;

O matépag pou ékave povo pia Souvdeld otn {wr Tou. Katayodtav
armd v OkAaxdpa —amd TV TEPIOX TNG OKOVNG— Kal SoUAeve
OTNV NAEKTPIKN ETAIPEIR: OKAPPANWVE OTIC KOAWVEG TOU NAEKTPLKOU
0AOKANPN TN (wr Tou. H untépa Hou ATav VolKokKupd.
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To yevvaio maAikapt Tou X6Auvyouvt
MINGEL oTov @avaon Adha

Me t1 tpomo Oupdote TNV MASIKA oag nAIKia;

Eixa omoudaia maidikd xpdvia: Bupdpat ta mavta yia tnv maidikn pou
nAkia. Autd mou Sev ouveldnTomoinoa péxPL Tou peydAwoa fATav oTt
Sev iuacTav oAU MAouatol: iptv voda OTL uacTay, ylati mepvouoa
TTOAU OUOP@PA PIE TNV OIKOYEVELA HOU OTOV KATTO TOu OTITioL pag. Na
Xpovia vopila ot n {wrj pou ntav éva Baciketo. Apydtepa duwg eida
OTIL YW KAl 0 ASEAPOC OV AVATPAPHKAUE HE TIOND TTEPIOPIOUEVOUG
mOPOUG Kal PE PEYAAN ogpVOTNTA. TEAIKA PE EMNPEACAV ONUAVTIKA
Kat o1 SV yoveig pov, kat ot SUo Siapopewaoav Tn {wr) pou. H untépa
Mou pe evBAppuve va ovelpEVOMAl KAl O TIATEPAG pou HOeNE va
e€aopaliosl 6T1 Oa SoUAeva o€ OAN pou T {wn.

‘Otav avakdAupate 0TI Ta MPWTA Gag XPovia ev ATav mhovoia,
oTav S1amMoTWOoATE TNV MPAYHATIKH KOWWWVIKH 0£0N TWV yoviwv
GaG, ATTOYONTEVTHKATE;

2TNV TTPAYMATIKOTNTA, EVIWoa €VyVWHOoUVN TIOU €Kava auTh Tnv
avakdhuyn eykaipwg, S10T1 katdAafBa méco Aiyo pe mieav ol yoveig
pou. Eyw Sev peydhwoa maoyiCovtag va IKavoTiolriow TOUG YOVEIG ou
Kat autéd Nrav cwtrpto. MoAoi avipeg, avtiBeta, BEAouv TOGO TTOAU
V0 IKAVOTIOIOOUV TOUG YOVEIG TOUG, WOTE OTEPOUV KABE euxapiotnon
amno tov €autd Toud. NopiCw étt moAoi dvdpeg To mabaivouv auTto,
ot méfovtal uTEPBOAIKA yia va Yivouv KATL. H povn iowg mieon mou
aoKNONKe og péva oPENOTAV OTNV aywvia tou matépa pou. Hrtav
gpydatnc. EviwBe 611 av éumaiva oTig Téxveg, dev Ba Ta ¢Byala mépa,
Sev Ba pmopovoa va {How».

AuTH n 0TACN TWV YOVIWV amévavTl 6TnV TEXVN €xel aANagel otn
GNUEPIVI KOVWVia;

lMNa péva ot yoveig sivat aduvatov va aAa&ouv. Mavta Ba BéAouv va
OUHHETEKOLV 0TN {wn Twv TTadlwV Toue. Mavta Ba avnouxouv yia 1o
Tt 8a yivouv Ta maidid Toug Kal yia To mwe 6a TopeUTOUV GTOV KOOUO.
Amo Kel Kal TTéPQ, av ol Yoveig kamolou dev ival KAANTEKVEG, Oev
Katavoouv TV emBUia Tou va yivel KOIATEXVNG.

An6é maudi OéAate va yivete nOomoldg;

‘Ox1, 6ev nBela. Mikpog nBeha va yivw abAnTri¢. Amwg ayamouoa
Cwrj. Epotala oAU pe tov Xakhpumépt Oy, Tov npwa tou Mapk Touéiv.
‘Emaila ouvexwg €€w, ot QUonN.

Tt pag Kavel va emAéyouvpe Tov dpopo pag otn {wn; Tt pag Kavet
va TTAPOUHE TO €Va HOVOTIATL Kal OXt TO AAMO;

‘Otav kavouye pia emAoyr (wrig, TNV Kavou e emeldn dev @oOpaoTe.
Emiong, emeidn katavooupe 0TI ekeivn TNV WpPa Sev MOIWKOUUE va
yivoupe Staonpol, aAd ot Staléyoupe kdtt mou Ba pag odnynoel o
pa {wn ayodyyuotng epyaciag, og pia {wr mou Sev Ba pag avaykddet
va SOUANEVOUIE KOITWVTAG CUVEXWG TO POAOL LA,

MNote yivetat pia Ttétola emAoyr; & KAmola aAmMOAUTWG
GUYKEKPIHEVN OTIYHN;

Eyw Bprika Tt ABeAa va kdvw o€ pia TTOAD GUYKEKPIUEVN OTIYUN.
‘Otav AMOUV OTO KOAEYIO Kal TIydlva OTa VUXTEPIVA pabruata,
ovveldnromnoinoa OTL 6ev nuouv omoudaio¢ padnNTAG Kal OTL
mepLtplyvpllopouy amd avOpwmoug Tou TIPAYUATIKA nBghav va
Ta mave KAAA akadnuaikd. Téte OKEPTNKA OTI AUTOC NTAV €vag
aywvag otov omoio Sev RBeAa va cuppeTdoyw. Agv éviwoa (HAELa-
TIPAYMATIKA avTIAN@ONnKa pe T1 €idoug avBpwmoug Bplokopouy Kal
mO00 KaAéG embdoelg pmopovoav va meTuxouv. Etol gima péoa pou:
“Oudou, autoi gival oAU kahoi 0’ auTo Tmou KAvouv. Eyw Sev gipal”. Ze
Aiyo €ida otnv epnuepida pia ayyehia yia ovtioldv kat ailoBdvonka
TEPAOTIO €VOOUCIOOUO HE TNV TPOOTITIKA va SOKIHACTW yla Hid
mapdotaon. Méxpt 10T, av e€aipéooupe Ta maldikd pou xpovia, dev
eixa avaevBouaolaotei 1600 TOAU Kal okéPTnKa mdéoo Ba nBeha va
Slatnpriow yia mdvia autév tov evOoUOoIaoUO. XTn CUVEXELD, Yia
XPOvia, Oev gixa peydin emtuyia. Opwg o evBouslaopog Sev KOTTOAOE.
Me ouvapmnadle n e€gpelivnon Twv SUVATOTATWY OV KAl JoU APECE TO
va €MAVeKTTAIOEVO AL CUVEXWG.



Hollwood'’s brave lad talks to Thanasis Lalas

Meeting this superstar was a series of surprises. Hollywood has been promoting him as the
modern Gary Cooper for the last 20 years, but he does not feel as certain about his fame as would
be expected. He usually plays the role of the honest American in western and baseball movies,
but during our discussion he did not try to be the “good quy” and did not express gratitude to
the directors that gave him the opportunity to stand out. In his career to date, he has taken full
responsibility for three Hollywood productions, but during our conversation he did not attempt to
defend the American studios craze about super expensive films. It was obvious that Kevin Costner
does not like much to talk about himself or rattle on. He did not talk about the Indian blood going
through his veins. He did not disclose that he is a remarkable golf and baseball player. He did not
talk about his personal efforts to support Obama’s candidacy for President. He didn't even talk about
his first rock/country album (“Untold truths”), that he and his friends released last year after decades
of occupation with music. What mostly interests him now is to explain that he struggled to make it,
that he was persistent, nothing was given to him for free, and that he never lost his interest in art,
in any form of art.

Kevin Costner is an actor, director, Hollywood producer, and a musician. He was born in
1955, in Lynwood, within the bounds of the wider Los Angeles area. In 1978 he graduated
with a Business Administration degree from California State University, but he spent years
doing various jobs, so that we would still have time to practice in acting workshops as well
as being able to play music with his friends. In 1983, he almost made it to an impressive
start in his acting career, but all of his scenes, in the now infamous movie “The Big Chill’,
were cut during the montage stage. In 1985, he played in the western movie “Silverado’,
where he stood out for his humor and his performance. In 1987 he starred in the big success
“The Untouchables” (directed by Brian de Palma) and officially declared a Hollywood star.
In 1990 he was lead actor, producer and lead actor in the humanitarian western movie
“Dancing with the wolves’, winning 2 Academy Awards (for best picture and best director).
In 19971 he starred in the films “Robin Hood” and “JFK". In 1995 he followed the same recipe
as in 1990, but the “Water world” production did not do very well. Similar fate faced his
effort to take on all the tasks for the fiction movie “The Postman” (1997). His most recent
work in the cinema was in the political film “Swing Vote” (2008).

What was the environment that you grew in?

| grew up in California, in the Los Angeles county, a place called
Compton. | grew up in a very close family, listening to Motown music.
All of my relatives went to church. Moreover, my grandmother played
the piano in church, accompanying my mother and her sister who
were in the church choir. So, | was always around music.

What was your parents’ profession?

My dad only had one job in his life. He came from Oklahoma -the dust
bowl- and worked in the power company: he climbed electrical poles
for electricity his whole life. My mom was a housewife.

What do you remember from your childhood?

| had a great childhood. | remember everything about my childhood.
What | didn't realize until | grew older was that we weren't very rich. |
used to think we were, because | had such a great time with my family
in our own back yard. For years | thought my life was a kingdom. But
later on, | saw that my brother and | had a very modest upbringing. |
was heavily influenced by both my parents because they were both
involved in my life. My mom encouraged me to dream and my dad
wanted to make sure that | would work in all my life.

When you realized that your childhood was not rich, when
you realized the real social status of your parents, did you feel
disappointed?

Actually, | was grateful that | made that discovery in time, because |
realized how little pressure my parents were putting on me. | did not
grow up trying to please my parents and that was a blessing. On the
contrary, there are a lot of men who try to please their parents so much,
that they deprive themselves of all pleasures. | think this happens to
a lot of men, the excessive pressure of trying to become something.
The only pressure that was probably put on me was due to my father’s
worries. He was a worker. He felt that if | went into the arts, | would not
be able to make a living.

This parental attitude towards the arts, has it changed in today’s
society?

I don't think parents can ever change. They always want to be involved
in their children’s lives. They will always worry about what their children
will become and how they will fare in this world. And if someone’s

parents are not artists themselves, they don’t understand his desire to
become an artist.

Did you always want to become an actor, since you were a child?
No, | didn’t. When | was young | wanted to be an athlete. | just loved
life. | was very much like Huckleberry Finn, Marc Twain’s hero. | just
constantly played out in the wilderness.

What is it that makes us choose our path in life? What makes us
take this path and not the other?

When we make a life choice, we make it because we are not afraid to
fail. Also because we understand that at that point we are not trying
to become famous, but that we choose something that will lead us to a
life of uncomplaining work, in a life where you are not forced to watch
the clock all the time when it comes to working.

When do you make such a choice? Is it at some specific point?

| found that moment very specificc. When | was in college and | was
in night school, | realized that | wasn't a great student and that | was
surrounded by people who really wanted to do well academically. Then
| thought it was not a race | wanted to be in. | was not jealous, | was
really aware of those around me that were really good at school. And
| thought to myself, “Wow, they are very good at this. I'm not”. Later, |
saw in a newspaper an audition and | got very excited about going and
auditioning for a play. And | hadn’t remembered being that excited,
except when | was a child, and | thought how much | wanted to hold
on to that excitement for ever. Then, | didn't have any success for a
number of years, but my excitement did not subside. | was very excited
about exploring my possibilities and | loved reeducating myself.

But you will be playing music in Athens...

| love music. It's just that the acting happened first and so | stayed
with it. Of course acting evolved over time and led me to directing
and writing.

Are there any people who promoted your career with any actions
or advice?

Not really anybody. | can’t point at anybody influencing my career. I've
always felt that | was in control of my life and that if | was willing to work
so that my dreams would go past just dreaming. After all that was the
life | wanted. In general, | think that when a person knows what he
wants to do, he is already successful. You know, trying to be the most
popular or something like that is not really the most important thing
to me. The fact that | found what | loved to do has always been the
greatest gift | could have had.

Are there any artists -writers, musicians- whose work you
admire?

This is a very long list and | don’t want to start it. There are so many
people who | appreciate for what they do, when they do it well! Let's
put it this way: when | see something done really well, | always get kind
of frightened and think to myself: “Gee, that's what | need to be doing.

| need to be doing better”.

“l can’t point at anybody influencing my career. I've always
felt that | was in control of my life and that | was willing to
work so that my dreams would go past dreaming. After all,
that was the life | wanted".

Have you come to a conclusion as to why some works of art
beat time? Have you realized what gave this immortality to
Shakespeare or Mozart?

| think that the works of such people are classic because they never
tried to be popular. They were writing from their own heart and were
not influenced by anybody else in their era. They only used what
was coming out of their own heart and this is why they can stand by
themselves. Such great artists, in any era, have exceptional talent.

What is talent? Why do some people have talent and others
don't?

I think people are gifted in different ways. If | had to fix a problem with
electricity | would give up, because | don't have that kind of mentality
or gift to fix it. On the contrary, one of my friends, a person who would
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«Aev umopw va vmodeifw kdmolov mou va emnpéace tnv
Kapiépa pov. MNMavra éviwBa 6t eiya tov éAeyxo NG {wri¢ pov
Kai 6Tt Huouv mpéOuUOG va aywVIOTW TTPOKEIUEVOU Ta OXESIA
Hou va pnv koAArjoouv oto otddio Tou oveipou. AA\woTte
avtrj jtav n {wn mov HBeAa»

Qotoc0o otnv ABrva Oa mai§ete povoikn...

Tn Aatpelw TN HOUGIKH. ATTAWG N NBoTTotia Mo TTPOEKUYE TIPWTN Kal
€101 TApEPElva o€ auTh. B€Bala n umokpITik avamtuxbnke pe Tov
Kalpo Kal pue 0drjynoe otn oknvoBeoia Kat 0To ypayiyo.

Yndpxouv avOpwmol mou Mpowlnoav HE KATIOIEG EVEPYEIEG I} HE
KAmoleg cUPBOUAEG TNV Kaplépa oag;

>tnv ouoia dev umdpxel kavévag. Asv pmopw va umodeifw kamolov
IOV Va EMTNPEACE TNV Kaplépa pou. MNavta éviwBa oTt gixa Tov ENeyxo
™¢ CWN¢ pou Kat &Tt AouV TPOOUHOC VA AYWVIOTW TIPOKEIUEVOU TA
0ox€S1d4 pou va nv KoAoouv 0To oTAd10 Tou oveipou. ANWOTE AuTH
nrav n wn mou noela. Mevikdtepa, vouilw 6Tt 6Tav KATolo¢ E€PEL
TL OéAel va KAvel, gival RoN eMTUXNUEVOC. ZEPETE, TO VA TTPOOTIOOW
va gipal o mo SnNUoPIAAE 1 KATL TéTolo Sev gival TTPAYUATIKA TO TTIO
onUavTiké mpdyua yla péva. Atd pdvo Tou To YeEyovog 0TI BprKa auTtd
TTOU ayamnw va KAvw gival To peyaAuTepo dwpo mou Ba pumopovoa va
ABw.

YT apxouv dnovpyoi ~ouyypageic, HOUGIKOi- TOU va
Bavpalete yia to £épyo Toug;

H oxetiki Aiota pou gival ToAU pakpld kat Sev BéAw va v EeTUAiEw.
Ynidpyouv 1600 ToANOi AvOpwTTol TTOU TOUG EKTIUW YU AUTO TTOU
Kavouy, étav 1o Kavouv kahd! Ag to Béooupe Ki €tol: otav BAENMw
KATIL VA YIVETAL TIPAYUOTIKA KON, TavTta @ofdual kal Aéw péoa pou:
“Xploté pou, auto xpetaletal va kdvw. Eival avaykn va 1o kdvw
KOAUTEPQ”.

‘Exete Bydlel cupmépaocpa ylati HEPIKA £pya TEXVNG VIKOUV TOV
Xpovo; ‘Exete karahapet 1t eacpdalios abavacia otov Zai§nmnp
Kat otov Motoapt;

NopiCw 6Tt Ta épya TETolwv avBpwmwv gival KAACIKA eeLdn ot iSlot
Sev mpoomdabnoav moté va sival Snuo@iheic. Eypagav péoa amod tnv
kapdld Toug Kat Sev emnpedoTnKav anmod Kavévav AAoV TnG EMOXNG
TOUG. Xpnolpomoinoav povo 6,Tt €Ryalve amd péoca Toug Kat YU
QUTO PITOPOUV TWPA VA OTEKOVTAL ATTO HOVOL TOUG. TETOLOL PEYANOL
KOANTEXVEG £XOUV O€ KABDE £MOXN TAAEVTO TIEPAV TOU UETPOU.
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T eivau To Talévro; MNarti opiopévol avOpwmot To £€xouv Kat Aot
oxy;

NopiCw 6Tt ot dvBpwrol €xouv SlagopeTikd Xapiopata. Av {a@vika
€MPENE va amokataothiow pia BAABn otnv mapoxn NAEKTPIKOU
pevpatog, Ba onkwva Ta xépta YnAd, O10TL eyw Oev €xw TOV
amaIToVHEVO TPOTIO OKEYNG 1 TO avayKaio xdplopa yia va Slopbwow
™ {nuid. AvtiBeta évag amd Toug @iloug pov, éva dtopo mou dev Ba
@aivétav oAU 1I81aiTeEpo O€ Kavévay, UMopEl va KAToEL KATW Kal va
PTIA&EL TO peVpa. Eyw Aoimov Tov kottdlw Kat Tov Bewpw 18loguiar
ToV Bewpw TPAYHATIKA TTOANU TaAavTouxo. ATo TNV AAAn, pepikoi
avBpwrol Seixvouv Tahavtolxol, aAd eival amwg Sidonpuot emeldn
@Aavnkav Tuxepoi otn {wr Toug. AuTto LoyVEeL KAt e€oxNV 0TN oNUEPIVA
(wn, &épete. Xuepa umopel va gioal Sidonuog yla toug AdBog
Aéyouc.

Mmopei kamolog va £xet TAAEVTO Kal va To XAOEL;

NopiCw Tl UMopEl Vo KOKOUETOAXEIPIOTEIC TO TOAEVTO OOV, OTTWG
MITOPEl VA KAKOUETOXEIPIOTEIC TO OWHA Oou. YTApXouv TOANoi
AOyol TTou PImopPOoUV va KAVOUV TO TOAEVTO OOU va eAaTTwOEL. Ag
TOUE, av TPOoTIABNoEIC va olkoSounoel pia (wn yia va vikwbouv
IKAVOTIOINMEVOL Ol KOVTIVOiI 00U AvBpwriol, KATola oTiyur} 8a XAoElg
ToV 01010 0TOXO O€ EVOIAPEPEL TIPAYUATIKA. ATIO TNV AAAN, cupPaivel
o€ TMOMOUC va OTEPOUV amd TOV €QUTO TOUC TNV aiobnon tng
TIEPUTETELAC, LOVO KAl HOVO YIA VA PNV armoTUXOUV, WOVO Kal HOVO yla
VA TTOPAPEIVOUV SNUOPIAEIC.

‘Exete kamolov 81k6 Gag opiouo yia TNV amotuyia;

MoTtebw 0TI N amoTuyia €ival pia UTTOTIPNUEVN eumelpia. Exw pdOel
mOAA amd Tnv amotuxia, &Epete. MoAoi dvBpwmol Bélouv va
mEPLYEAOVV TNV amotuxia, aA\d vopilw &1L €Tol xdvouv Tnv ouacia.
‘Onwg €xw O¢l, ekeivol Tou XYAevdlouv EVIOVOTEPA TNV amoTuxia gival
ol Atyotepo TTPOOUHOL VA ETTIXEIPHIOOLY OTISATIOTE TOAUNPO.

Moteg gival onpavtikotepeg otn {wn; Ot eMAOYEG MOU KAVOUHE 1
Ol EMPPOEG TTOU SEXONACTE;

To onuavtikd eivat va OuMéyouds ouveldntd OeTikéC  Kal
EMOIKOSOUNTIKEG EPMELPiEG amd vwpic: dTav 1oXUEl auTd, yIvVOUaoTE
TMO IOXUPA ATOMA Kal TIPOETOIHA{OHAOTE Yia va EEXWPICOUHE OTNV
evnAikn wn pag. OMot eipacte AvBpwrol Kat £Tot 0ol polpalopaoTe
TOAA KOIVA XOPOKTNPEIOTIKA: yia OAoug pag eival kowva Sidgopa
BAaBepd otolkeia OMWCE N EMOETIKOTNTA, O EYWIOHOG, N {NAela. Ao
NV d\An, oMot Eekivdpe pe TiG iSleg mepimou IKavoTNTeC. Ao Kel Kal
mépQ, Umopei va Kavou e emAoyég BéNovTag va aAAEOUE ToV EQUTO
pag, ave€dptnta anod To mwe okéTovTal ol Aot dvBpwrtol fi amod To
WG vouiCoupe 4Tt avatpa@nKkape. Mapddelypa: emeldr avatpa@nKeg
o€ éva Kako mepIBalov, Sev onpaivel OTL TIPEMEL va OUVEXIOEIG va
Cei¢ og autd 1o mepIBANov 1} va To xpnolpomoleic wg Sikatohoyia iy
va To avamapdyelg ota matdid oou 1 Va CTIPWYVELG HECA TOU OO0UG
ouvavTac.

«Otav kdvouue pta emdoyy (wn¢ TNV Kdvouus emeldn
KatavooUue ott StaAéyouvue katt mov Ba pac¢ obnynoel oe
uta {wn aydyyvotng gpyaciag, o€ uta {wn mouv dev Oa uag
avaykd{et va OUAEUOULE KOITWVTAG CUVEXWGE TO POAOI LAG»

Ztn 6k oag {wn moiwa onuacia é€xet n éumvevon; Tu gival n
€UMVELON Yla EGAG;

NopiCw ot éumveuon ival va S€Ig KATL TTOU O EKTTAOOEL Kal, avTi
va VIWOoELG CNAELD YU QUTO, va TTEIG: “O€€ oV, TIPETIEL VA TA KATAPEPW
KOoAUTEPA 0N (Wi HOU. ATAWG VA KAVW AUTO KATL 0V AUTO TTOU OIS
ékavav ekeivol. MNpaypatika katagepav KAt Na péva KAt OpopPo
Sev undpyel yia va 1o {nAevw. Ag moUpE, dtav €ida yia mpwtn @opd
10 “Toipko tou nAou” [“Cirque du soleil”], eima: “Oudov, xpetdletal
va ta mdw KaAUtepa otn OIKN pou SouAeld. Koita Tt kavouv! Mripav
TMPAYUATA TTOU AVIIKOUV OTO TOIPKO Kal TA €X0UV aveRAoel Téoo"



not seem very special to anybody, can sit down and fix it. So, | look at
him and consider him a genius, | honestly consider him very talented.
On the other hand, some people seem to be talented, but they are just
famous people because they were just lucky in their lives. This is very
true, especially now in life, you know. Today, you could be famous for
all the wrong reasons.

Can someone lose his talent?

| think you could abuse your talent, like you could abuse your body.
There are many things that could make your talent diminish. For
instance, if you try to create a life where you are trying to please the
people close to you, some time you will lose the target that really
interests you. On the other hand, it often happens to many people, to
deprive themselves of the sense of adventure, only because they don't
want to fail, only because they want to stay popular.

Do you have a personal definition of failure?

| believe that failure is an underrated experience. I've learned a lot
from failure, you know. A lot of people want to laugh about failure and
I think they are missing the point. And | have noticed that those who
laugh the loudest are the most unwilling to try anything bold.

What is more important in life? The choices we make or the
influences we get?

What is important is to consciously collect positive and constructive
experience from an early age. When this happens, we become stronger
individuals and we are prepared to make a difference in our adult lives.
We are all human and so we share a lot of the same emotions. We all
share some harmful things, such as aggressiveness, ego, and jealousy.
Ontheother hand, we all start with more or less the same abilities. From
then on, we can make choices trying to change ourselves, regardless
of what other people are thinking or how we think we were raised. For
example: just because you were raised in a bad environment doesn't
mean you have to continue living in that environment or use that as an
excuse to reproduce that in your children or push everyone you meet
into it.

“There are many benefits in failing. You realize what didn’t
work. And you desire to fix it. You understand if what you
did led you out of your path or not. You realize if it was the
whole idea or just yourself”

How important is inspiration in your life? What is inspiration

to you?

| think inspiration is when you see something that surprises you and
instead of being jealous of it, you think to yourself: “God, | need to
be doing better in my life. I'm just doing this, something like what
they have just done. They've really done something” To me, seeing
something beautiful is not there for me to be jealous of it. When |
watched Cirque du Soleil for the first time, | said: “Wow, | need to do
better in my own work. Look at what they are doing! They are taking
the things that were a part of a circus and have elevated it"

So, you connect success with imagination...

Imaginationis useful only when usedinapositive way. It's only then that
it doesn't have destructive results and can have a beautiful outcome.
Some people use their imagination for very destructive purposes. But
when it's guideless and without trickery, when the disposition to work
really comes from the heart, imagination can serve you really well.

You talked about a beautiful outcome. Is there objective beauty?

Objective beauty would be like Yosemite. It's like talking about a
natural wonder of the world, something that everybody can look at
and appreciate that it's beautiful. In general, talk about beauty is like
talk about black and white. You recognize beauty immediately when
you see it. You can see beauty in the gesture of one human to another.
You can see outward beauty and recognize it, whether it's a body or it's
a geographic location. Beauty is around us. If we bother to look at it,
without trying to change it, we will appreciate it even more.

Let’s talk about movies... Why are some Hollywood films described
as “super productions”? Do you see anything “super” in these
movies?

Insuch casesit’s clearly a matter of money; the studio executives refer to
amounts of money. But greatness is not defined by how much money
you spend or how much something costs. Something really great is
something that wants to be passed on later, that has the aspiration of
becoming classic. But having a movie make a lot of revenue on its first
weekend does not mean much. The opinion of the professional critics
does not mean much either. The only true indicator of something
great is time.

Your movies are generally very successful in the box office. Have
you lost anything because of your success?

In today’s world, what you lose with great success is that you lose any
chance of anonymity. No one comes to you simply because you are
another person, simply to discover you. No one admits that some
periods of your life are of little interest and everyone is spying on you,
in order to write something about you.

You previously talked about failure. In the end of the day are there
many benefits from failure?

What is critical is that success does not break you, does not make you
lose confidence in yourself. If this doesn’t happen, then there are
plenty of benefits. You realize what didn’t work and you desire to fix it.
You realize if what you did led you out of your path or not. You realize
if it was the whole idea or just yourself.

In the beginning of our conversation you talked about your
family’s relationship with the church. Have you ever been tempted
to attribute your success to God’s will?

Now this is a very big issue... A lot of people realize that they are not
the authors of all their good luck and this makes them think. A few
famous or popular people begin to think that it’s all because of them,
while others think that their good luck has a lot to do with a higher
being. In the end, the difference between the two categories has
nothing to do with logic, but with faith. Some people say:“We are just
lucky to live on Earth”. Others say:“There must be someone else who
is responsible for this incredible planet, that's blue and green when no
other planets around us are”.

“When we make a life choice, we make it because we
understand that we are choosing something that will lead us
to a life of uncomplaining work, a life that does not make us
work looking at our watch all the time”

If you had amnesia, what wouldn’t you want to ever forget?
The love of my family.

If a child asked you if life is worth living, what would you answer?

I would tell to the child that life is definitely worth living. To me, each
opportunity to make a difference in someone’s life, even in the smallest
way, is a great opportunity.
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Apa OUVOEETE TO EMTUXNHEVO ATTOTENECHA LIE TN PaAVTATid...

H @avtacia eivar weéhiun povo étav xpnolpomoleital pe Otk
TPOTO. MOVO TOTE OV PEPVELKATAOTPOPIKA ATTOTEAECATA KL UTTOPEL
va odnyroel og KAmolo Opop@o amotéAeopa. Kamotol avBpwrol
XPNOIUOTIOLOUV TN PAVTAGCIA TOUG Y1 TTOAU KATAGTPOPIKOUG OKOTIOUG.
‘Otav opwe dev umdpyel S1400N yla XElpaywynon Kal yla andtn, 0tav
n 81aBeon yia Soueld Epxetal amod Tnv kapdid, n eavtacia umopei va
TIPOCPEPEL TIPAYUATIKA KANEG UTTNPECIEC.

MiAfjoate yia OpOP@O aMOTEAECHA. YMAPXE! AVTIKEIMEVIKA
opOPPIG;

H avTiKelpeVIK opop@ld gival katl oav to mapko Mooéurtt. Eivat
oav va HIAGUE yia éva @uolkd Bavpa Tou KOOUOU, Yia KATL TTou dAol
To Kottdlouv Kal To Bewpolv dpopo. MevikdTePa, N oulitnon yia
TNV opop@Ld gival cav pia cu{Atnon yla To doTpo Kal To Havpo-
avayvwpilelg TNV opopPld apéowe HOAIG €pBelc og emagn padi Tne.
Mmopei¢ va &I opop@Id 0T XEIPOVOUia evog avBpwmou TPog
évav aMo avBpwmo. Mmopeic va deic ekdbapn opop@Ld Kal va T
avayvwpIoELg, eite 0’ éva owpa eite o’ évav Tomo. H opop@id Bpioketal
YUpw HAG. Av KAVOUME TOV KOTIO va TNV TIANCIACOUME Xwpic va
mpoomaboUpe va TNV aAAEouE, Ba TNV EKTIUCOUE TTEPIOCOTEPO.

«Ta opéAn tn¢ amotuyiag givai mdpa moAAd. Xvveibnromoleic
T 8ev miye kaAd. EmBuueic Siakaws va to S10pOwaoelg.
Karavoeic av auté mou ékaveg os éByale amdé tov Spduo
oou 1 ox1. Alamotwvelg av éptaiée To oUVOAIKO oxédlo i
QITOKAEIOTIKA O EQUTOC OOU»

Ag MIAjOOUpE KAl Yia TIG TAWViEG... MNMati meplypapouv Kamola
@IAp Tou XOAtyouvT pe T AéEn “unteptapaywyn”; Eosig Bpiokete
HEYOaAEiO O€ TETOLEG TAVIEG;

Y€ TETOIEC TIEPUMTWOEI To {ATNUa &ival KabBapd OIKOVOUIKS: Ta
OTENEXN TWV OTOUVTIO AVAPEPOVTAL OE XPNUATIKA TToad. To peyaleio
Sev kabopiletal Opwg amd To moéoa xpripata E0SeVELG 1) amo To TGO
kooTiel KATl. Mpaypatikd peydlo ival o,Tt Béhel va SiatnpnOei
apyoTePa, gival O, TLExel EATTIOEG val Yivel KAAOIKO. To va KAVEL pia Tavia
TOMEG elompdéelg To MPpWwTo ZABPATOKUPIAKO TNE OTIC AiBoUoEC
Sev onuaivel MOAA mpdypata. OUTE N YVWUN TWV EMAYYEAUATIWV
KPITIKWV €xel TOoN onuacia. Movo o xpdvog Ba pag met av KATL EXEL
peyoAeio iy oL

Ot Talvie¢ 0a¢ ONUEWVOUV Katd Kavova peydAn emruyia ota
Tapeia. ‘Exete xaoet Katt AGyw tng eEmruyiag cac;

>ToV onpePIVO KOOUO auTtd IOV XAVEIC HE TN MEYAAN emTuyia ival
kaBe Suvatdtnta yia avwvupia. Kaveig dsv og mAnotael adola wg
KaBnuepvo dvBpwro, yia va og avakahuel. Kaveig Ssv mapadéxetal
OTL eMOXEC TNG (WG OOV €XOUV HIKPO evdlagépov Kal Aol acyiouv
Va O€ KATAoKOTIEDOOUV Yla va YPAYouv KATL yia COEva.

MiAfjoate mponyoupévwg yia tnv amotuyia. TeAika éxel moAAa
o@éAn;

To kpiotpo gival n amotuyia va pn o€ SI0AUCEL, VO N O€ KAVEL VA XAOELS
TNV EUMIOTOOVVN OTOV €0UTO 00U. Av §ev CUPBET AUTO, Ta 0PEAN Eival
mdpa moANA. Zuveldntomolei¢ Tt dev mye KaAd. EmbBupeic Stakawg
va 1o S10pbwosls. Katavoeic av autd mou EKaveg TPONYOUUEVWG O
£Byale amod tov Spdo oou ) Ol ALATTIOTWVELG AV £QTALEE TO GUVOAIKO
0X€610 1 ATTOKAELOTIKA O EQUTOC OOU.

Itnv apxn TG KouPBévtag KAavatre AGyo yla Tn OXEGn TG
OLKOYEVELAG 00G E TNV EKKANGia. EGEi¢ £XETE VILIOEI TOV TEIPAGHO
va amoSwaoETE TNV EMTLVYia 0ag oTn OéAnon Tov O€ov;

Avoiyete peydlo B¢ua...MoMoi dvBpwrol ouveldntomolouv Ot
Sev eival amoAUTw¢ umebBuvol yla TNV KAAR TTopEia Toug Kal autd
Toug odnysi o€ oelPd cUAOYIoUWY. Mepikoi Staonpol 1 SNUOPIAEIG
apxiCouv Aotrmov va okéPTovTal OTL TA TAVTA OPEINOVTAL GTOV £0UTO
TOUG, EVW AANoL Katahrjyouv OTL N KAA TOug TUXN €XEL MEYAAN Oxéon
UE éva avwtepo ov. TeAkA n Slagopd avdapeoa oTi¢ U0 Katnyopieg
Sev éxel oxéon He TN AoYIKn, OANA pe Tnv mioTn. Oplopévol dvBpwrol
Aéve: “ONol eipaote am\w¢ Tuxepoi mou Colue otn " AN\OL Aéve:
“YTApyel KATolo¢ Tou €ival umelBuvog yI' autd Tov amicTEUTO
TAQVATN, yla Tov povadikd Tou gival UmAE Kal TPActvog avARESA O
TOO0UG AMNOUC MAAVATEC"
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Av naBaivate apvnoia, Tt dev Oa BéNate va {exaoeTe mMoTE;
Tnv aydmn tng OIKOYEVELAG HOou.

Av éva maidi pwtaye av afifel Ttov komo va {oupe, Tt Ba Tou
AmavToUoaTE;

Oa é\eya o611 puotka a&ilet va (oUlpe. MNa péva n KAbe sukaipia va
KAvelc TN Slagopd otn {wr] KATmolou, aKOUN Kal TNV TTo MIKPEN, gival
Mia omoudaia eukaipia.
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Mw¢ EEKIVAOATE TNV HOUCIKN 0a¢ Kaplépa;

‘Huouv 16 xpovwv 6Tav KUKAOQOPNOaA TOV TPWTO HoU SioKO UE TNV
Polygram. Eixa @tiaéel pepikég pehwdieg oto mavo kat avalntovoa
TN OUVOAIKN £KQPACH TOUC HECA OTTO HOUCIKEC €EPUNVEIEC
NXOYPAPNUEVEG Ot OTOUVTIO. Mepikoi cuppadntég kat @ilot
HaleUTAKAUE Kal TMOTEPAUE OTO Ovelpo. Agv BéNaue va maiouue
KATL EDKOAO KOl EUKOANOXWVEUTO, CUVOECANE ANOLTTOV €Va TIPWTOTUTIO
S1kd pag Akououa, POK HE KAAOOIKN XPOld Xwpig va gival KAAOGIKO
UE TNV TTEPLOPIOUEVN €VVOLA. TO OTIOI0 OVOUACAUE ETIKA UOUOIKN,
6po¢ mou éueve. O Mdvog Zudoug pe kdleos tOTe otnv EMI va
ouvepyaoTtoupe. Eixa Tnv 16¢a va dnuioupyricoupe évav rixo émou
To hard rock kat ot appovikég emkég pehwdieg Ba ouvunipyxav pe
Vv puBoloyikr Kat .otopikr oTixopuBia. NMapdlo mou dAot nBelav
va Snuiloupyriooupe éva Batd ouvnOIoPEVO OXAHA EYW EMEUEIVA
oTNV «PIN0CO®io» PoU Kal TOTE SnuUioupyndnKe To PoK / HETAN
OUYKPOTNUa «EESpIoTor. T OLUVEXELD OPWG ONA TIPAV TNV TTOPEia
TOUG Kal £QEPAV AKOUN Kal ToV TAATIVEVIO SIOKO HE TO TPayoudt
“Kdvw Mia Euxry”.

‘Exete oT0 £veEPYNTIKO oag MOAAéG Siebveic Siakpioelg kat
Bpapeia kupiwg atig HIMA, yeyovog 816Aov eukatagppdovnto yia
évav KaAAitéxvn amo pia pikpn xwpa onwg n EANada. Moua givat
auta;

Exw kepbioel to Bpafeio otnv katnyopia Best Classical / Orchestral
Composer ota Hollywood Music Awards. H ekéiAwon éyive oto
niepipnuo KODAK Theater Block 1o 2008. Ta ‘Hollywood FA.M.E
Awards’ oe ouvepyacia pe ta ‘Los Angeles Music Awards’ pou
npbéopepav 1o AoTépl Tou XOAuyouvt TG Asw@dpou tne Adéacg’
oTtn Hop®n Bpafeiou avayopevovtag pe w¢ Tov Kahutepo Siebvry
OUVOETN yld TNV TPOCPOPA Mou OTn Houcikh. ‘Ocov agopd
amokKAEIOTIKA TWpa Ta Los Angeles Music Awards, To 2007 képdioa
10 To Bpapfeio wg 0 KAANUTEPOC CUVOETNG KAAGIKNC MOUGIKN,

Tionpaivouv yia e6A¢ auTég ot S1akpioelg aAAd Kal n CnHAvTIKA
BpdaBeuon amé 1o mepipnuo mepPlodiké BILLBOARD mou
KaBiépwaoe toug Rolling Stones kat Xt pévov;

KdaBe O&1ebvric PpdPeuon eival SlaQOPETIKAG onuaciag aAd
16ia¢ ouvaleBnuatikng @optTiong & aywviag, ouclaoTikA eival
n avayvwpion Tt MOUCIKAC Mou Snuioupyiag amd Toug TAéov
aApHOdIouC PopEi¢ & avBpwMouC TNG MOUGCIKNAC KAl HAANIOTA 01N
“Méxka”tou entertainment 1o Hollywood! Motevw nwgn Bpdfeuvon
pou otnv katnyopia Soundtrack/Electronica. amé to maAaidtepo Kat
EYKUPOTEPO HOUOIKO TePLodikd BILLBOARD, pou édwoe koupdylo
KAl UPLOTN IKAVOTTIOINON YIa TN CUVEXION TOU £PYOU HOU.

MiAfoTe pag yia tnv mapdaotacn “The 300 Spartans’. Molo¢ ivat
0 Adyog mov emAEEate TNV CUYKEKPIPEVN Ogpatoloyia;

Av éxete mapatnproet n dtaerpion g EAadag yivetat améd {€voug
Kat 6xt EAAnNveg, kal Kupiwg amod Tov APEPIKAVIKO KIVNUATOYPAPO.

Suvévteuén otnv Péa KatoaveBakn yia to meptodikd CINE@ART
Interviewed by Rea Katsanevaki for CINE@ART magazine

Ev avtiBéoel pe autd mou vouilel o KOOUOC, OTNV AEPIKN ayarmouV
TV apxaia wotopia Twv ENvwv kat Sipouv yia tétola Beaparta.
ESw Aowmdv gipaote va cupPBAaroupe 600 UIMTOPOULE UE TO £PYO.
Me T pouoikr) pou Ba mpoomabnow va mePAcw NXNTIKA auTh
NV maykooula lotopia twv 300. Ot “300 Zmaptidreg” eival éva
HOUGIKS 060U pE EPPONUA XOPEUTIKA Kal SpapaTomotnuéva XopIKa
EUMAOUTIOUEVO PE CUMQWVIKY Kal poK PouoiKh, éva €idog light
opera. Ot “300 Zraptidteg” pEPVOUV POUCIKA KAl OTITIKA TNV loTopia
Sim\a otoug véoug kat Stapnuifouv T xwpa pag oto eEWTEPIKO,
UoTEPA amd TNV TEPACTIA ATTAXNON TIOU €iXE N KIVNUOTOYPAPIKA
Tawia mptv 2 xpdvia. KaAréxveg amod tn Aupikn Zknvry, Tnv Kpatikn
Opxnotpa, Tn cupPwViKA TG EPT, gival pepikol EK Twv HOVOIKWY
OUVTEAECTWV KA EPUNVEUTWV. T XOpeuTIKr opdda amapTi{ouv VEEG,
HEAN TNC EBVIKNAC pag OAupmakng opadag tou Mekivou, abBAATPIEG
pe Navevpwnaikd petdAhia kat omoudaieg xopeuTpleg. H mpepiépa
éylve oto Zdmmelo Méyapo otic 15 louviou kal akolouBnoav
EUQAVIOEIC o€ OAn TNV EANGSa.

Mota givat Ta peAovTikda oag oxédia;

>11¢ 19 NogpBpiou Bampénel va Bpiokopal 6To XOAuyouvT SidTiyia
aKoun pia opd gipatvmoyrigilog ota Hollywoods in Media Awards.
Tov levapn padi pe T ouvyypagéa louotivn OpayyouAn, etolpalw
éva pouoiko BiAio oto Mévtpeal tou Kavadd. Emiong etoipdlw
3 kawvoupyta video clips, cuvepyacieg pe kKaATéxveg amd EANada
Kal €€WTePIKO KABWC Kal TNV meplodeia twv “300 Zmaptiatwv” o€
EAGSa kat e€wTtepiko.
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Demetrios Katis | Music Composer

How did you start your music career?

When | was 16, Polygram released my first aloum. | had some tunes
composed on piano and | felt that ultimate need to be fully arranged
and recorded. My first band was composed by a few good friends
and classmates. The 1st album was called “Dorians, return to Earth”,
symphonic Rock music. Well instead of doing pop or folk, easy
listening music, | followed the hard way & made music for a certain
musical taste of people. Manos Xydous from EMI invited me to his
office to discuss about a new idea of mine, making Hard Rock Music
with Epic proportions having as main theme Greek mythological
& historical references. The only thing we had to do was to put on
some great lyrics in Greek. the album released we got the platinum
record with the song “Kano Mia Efchi” (I make a wish). That was the
beginning of my musical path. The creation of the Epic Metal Band
“Exoristoi” (Exiles) was done.

You have been awarded quite a few times. Tell us about your
international awards & honorable mentions mainly in the US.

I won the Award for best composer in the classical/orchestral
category at the “Hollywood Music Awards”. The Hollywood Music
Awards was presented he ‘Hollywood Highlands’ | was presented
with a framed Hollywood Star from ‘walk of fame’ by the “Los
Angeles Music Awards” & “Hollywood F.A.M.E Awards” as a Winner
in the ‘International Best Composer’ category. Back in 2007 I've been
nominated two times for the Los Angeles Music Awards and finally
| was presented with the Award in the best classical composer
category. That was one of my most happy moments in my life.

All those awards what do they mean to you?Also BILLBOARD is
the most famous music magazine in the world and bands like
‘Rolling Stones’ owe their success to its publications. How do
you feel about your last year’s award by the BILLBOARD World
Song Contest?

Every international award has a different significance to me. Only
the emotional charge and the breathless suspense remains the
same until you hear from the speakers your name as an Honoree.
It is very important people like legendary Jim Halsey (President
Billboard WSC) to acknowledge your talent. | was presented with
the Award in the Soundtrack / Electronica category, March 2008.

You have prepared a unique show called the“300 Spartans”, tell
us all about this spectacular show.

“300 Spartans” is a Symphonic Rock Opera with many electronic
elements, it is a musical tribute to the glorious ancient history and
that ultimate battle for freedom. Great performers from the Greek
National Opera, National Philarmonic Orchestra & Acropol Theater
are included. Classical Orchestral Music with equal electronic
proportions blended with the sounds of Rock and the dancing of
beautiful performers & actors. It is a Music Concert, a spectacular
show with interstitial dancing & acting parts. We will bring the show
on stage anywhere in this world if we would be asked for.
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A few words about your future plans.

Nov. 19th I'll be at the Hollywood Music in Media Awards since | have
been nominated once again. | am working with the writer Justine
Frangouli. on a new project of an audio book which is going to be
recorded & released in Montreal, Canada next year. 3 video clips are
being scheduled for shooting. Most important is the forthcoming
tour of the “300 Spartans” worldwide.
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Tony Srour | Director

Tony Srour | 2knvoBeTng

Metd amé pakpdypovn emruxnpévn
mopeia oto 1ebvi Ywpo Tne mapaywynig
Kat mepimov Tpia xpévia mapovaiag
pe diké Touv ypageio otnv EMAada, o
KOTIp1o¢ EMYEIpNpaTiag, oknvoBETNG Kat
napaywydc Tony Srour SnAwvelSuvapikd
mapwv oty eAnvik Sla@nuioTiKg
napaywyi. Oéro¢ amotelei kat pélog
G KPITIKNG EMTPOMIC TOU QPEOTIPAA
¢ Kumpou.

H EANGSa amotelei pia mOAU piKpR ayopd. Me mmoloug Tpomoug
MOTEVETE OTI pUMmopEi va eMeKTAOE(;

‘Ovtwg n EN\&Sa amotelei pia pikpr| ayopd, ot SuvatotnTe TG OPWG
gival TOAD peydalec. Autd ogeileTal KUpiwg O0To yeyovog OTL oTnv
XWPA autr uTIdpxouv TOANoI veapol Kal TaAavToUXol OKNVOBETEC,
UE Toug omoioug umdpyel amd TMAEUPAC OV OTeVH cuvepyaoia. Me
QAUTOV TOV TPOTIO UITOPOUE VA ETTEKTEIVOURIE APEVOC TNV Ayopd amod
™V AM\n va @tdooupe Ta Siebvn emineda moIOTNTAC OTO BEpA TWV
TTAPAYWYWV.

To “Mamma Mia"” kat to “My Life in Ruins”, eivat duo tawvieg mov
Yupiotnkav mpoéc@ata otnv Xwpea Hac. Tt MOTEVETE 0TI IPEMEL
va yivel outo¢ wote n EANGda va amotelécsl Suvato maiktn
WG TIPOOPICUOG YUPICHATWY OTnV maykoopia ayopd; Eoeig
npowOsite Tnv EANGSa w¢ om0 mapaywyr¢ otoug diebveic oag
MENATEG;

H EMdAda eival €KmMANKTIKOG TIPOOPICHOC yla Tpayuatonoinon
yuptopdtwy, éoov a@opd oTIC TOTOOECIEC, PUOIKEC OUOPPIEC Kal
KAILATOAOYIKEG OUVONKEC. To Bépa gival 0Tl UTTAPXOUV TTAPA TIOANEG
YPAPEIOKPATIKEG SUOKOAIEC, TToU BAlouV EUMOSIA OTNV TTAPAYWYH.
H EAMdAda eival €KmMANKTIKOG TIPOOPICHOC yla Tpayuatonoinon
yuptopdtwy, éoov a@opd oTIC TOTOOECIEC, PUOIKEC OUOPPIEG Kal
KAILATOAOYIKEG OUVONKEC. To Bépa gival 0Tl UTTAPXOUV TTAPA TTOANEG
YPAPEIOKPATIKEG SUOKOAiEC, Tou BAlouv eumdSia oTnv mapaywyn.
Emiong, moA\éC TomoBeoieg eival pev TOAND OUOPPES, OPWCG €ival
ATTOPOKPUCHEVEG, O€ onpeia dmmou Sev umdpxel avenmTuypévn umoSoun
yla va otnpifel Tnv mapaywyr). To va mdel Aotmov KavEiC eKei, o€ éva
vnoi yla mapdadelypa, mpolmoBétel peydhn emévduon oe logistics.
AuTO au€dvel To KOOTOC OMWCE KATOAAPBAIVETE, XWwPIg amd TNV AAAN
TAEUPA va avTtiotaduiletal pe KAaTAAANAN utooTrPIEN amd To KPATOG
Kal Toug appéddioug @opeic... Mpoowmikd, dev eixa moté cofapod
TPORANMA HE TIC ENNVIKEG APXEC, Yia va TTApw Hia Adela ag TOUUE
yla yuplopa o€ éva pépog. 2tnpifopatl o cuvepydAteg mou yvwpilouv
KOAQ QUTEC TIG S1aSIKACIEC Kal EEPOUV VA TIC AVTILETWITIOOUV.

Eiote péNoG TNG KPITIKNG EMTPOTAG TOU PeCTIBAN Tng Kumpov.
Nwg &ekivnoe n ouvepyacia cag Kail mola €ival n yvwun oog
yU'auto;

[vwploa v opyavwtpla Kal Yuxr tou QeoTIRAN, Tnv ka Métpa
Teplny mépuaot otnv Kumpo. To @eoTIBAN pou Apeoe TOAD Kal AUECWE
mpoo@épBnkava Bondnow. Détog, dtavnkaTeplr, Le TPOCEYYIOE Kal
HOU TIPOTEIVE VA Yivw PENOC TNG KPITIKAG EMITPOTTAG, EVOOUCIAoTNKA.
Oewpw OTIL €ival TOAU ONUAVTIKN N UAOTIOINGN TOU GUYKEKPIUEVOU
PECTIRAN KAl YW TTPOOWTTIKA UTTOOTNPICW W XopNyog TNV edpaiwon
Tou. Méow tou ecTIBAN N TPOBOAN TTou UmopEi va emTeuXDEi yia TI¢
Tavieg al\d Kal yia Tov 810 Tov TOTO €ival TEPACTIEC.

Oa pmopovcate va @avtacteite éva film market oto mhaicio Twv
@eoTifal Kimpou kat KopivBou ato péAlov;

MNa 1o @eoTIBAN TNg Kopivbou eival akoun mpowpo va mel KAVeig
€AV UTIOPEL VO AVATITUXTEL £Va UAPKET, UE TN EKTAON TIOU UTIAPXEL
T.X. OTO QEOTIRAN TG Oe0caNoVIKNG, TO 0moio YIoPTAlEl PETOC Kal

Juvévteuén otnv Péa KatoavePakn yia 1o meptodikd CINE@ART
Interviewed by Rea Katsanevaki for CINE@ART magazine

Ta 50 tou Xpovia. Midape SnAadn yia éva edpalwpévo @eoTIBAN Tou
€xel TEpAoTIa amfixnon oto e§wTepIkd. To eoTIBAN NG KopivBou
€xel va avtaywvioTei TOANA AAa @eoTIBAN Tou 16iou BeAnvekoug
otnv EAAGSa. AvtiBeta Bewpw 6Tl umdpxouv TTOANEG SUVATOTNTEG
yla 10 @eoTIBAA NG KUmpou va avantuxBei akdun neplocdtepo. To
Bewpw Hla PEYAAN €uKalpia yla To vNnoi, TOU CriUEPA Eival yvwoTd
ammAd WG €Vag TOUPLOTIKOG TTIPOOPIoHOG va akouoTel SleBvwg og évav
AA\O TOMEQ, QUTOV TOU KIvnuaTtoypd@ou mou mpoodidel KUPoG Kal
Auyn. Nna mapddetypa avagépw 1o PeCTIRAN KIVNUOATOYPAPOU TOU
Ntoupmdy, mou &ekivnoe mptv amd Aiya xpdvia Kal To 0Toio AoV €XEl
ATTOKTAOEL oNUAvTIKA Béon otnv atdévia Twv KIVNUATOYPAPIoTWY
OANG Kal TwV QIAWV TOU KIVNUATOYPAPOU TIAYKOOMIWG. AuTd OUWG
UITOPEl VO ETITEVXTEL HOVO HEOW HIAG OPEPLOTNG KUPBEPVNTIKAG
oTAPIENG KAl Yevvaiag KPaTIKAG Xpnpatodotnong. Ag earticoupe 6Tl
auTo Ba yivel 6To APESO HENNOV.

After a long-lasting career in international production as well as a three-year dynamic
presence in Greece, Cypriot businessman, director and producer, Tony Srour declares
himself actively present in the greek advertising production. This year is also a
member of the Cyprus Film Festival jury.

Greece is a really small film market. What potentials are there so
that it can be expanded?

Greece constitutes a small market, its potential though is enormous,
because many young and talented directors work here. We are
working with them very closely in order to expend the business and
lead it to international standards.

“Mamma Mia” and “My life in Ruins” are two recent films which
have been shot in Greece. What other preconditions should there
be so that more productions are implemented in our country?
Greece is an astonishing destination for realization of shootings,
because of the great localities, its natural beauties and climatic
conditions. But the existing bureaucratic difficulties put obstacles
in the production. Also, a lot of places are very beautiful but on the
same time remoted with no existent developed infrastructure to
support a production. So, a big investment in logistics is definitely
needed for a shooting on an island for example. As you understand
this increases the cost without compensation or support by the state
and the institutions or significant tax breaks We must provide services
and incentives for producers and studios to take the decision to film
in Greece. Personally, | had never a serious problem with the Greek
authorities, in order to get a licence for a shooting. | trust completely
my collaborators who know well the process and how to deal with an
eventual problem.

What is your connection to the festival and how do you see
initiatives like this?

Last year | met the organizer Mrs Petra Terzi during the festival.

| liked the festival and immediately | offered my services. This year
my company is also a sponsor. This year, when Mrs Terzi, approached
me about being a jury member | was intrigued with the idea. | think
that this festival is a very good initiative that helps the country to be
exposed to the entire world in this specific field.

Could you see a film market taking place in Cyprus and in Corinth
within the framework of the festivals in the future?

| think it s premature to foresee if another film market can develop.
The biggest film market exists at the festival of Thessaloniki, which
celebrates this year its 50th anniversary impact abroad. There is also
a great rivalry between small festivals in Greece. But | consider that
the festival of Cyprus has an enormous potential to be developed.
| find that there is a great opportunity not be missed for the island
of Cyprus to be exposed to the entire world not simply as a tourist
destination but also a cinephil’s destination. A good example is the
cinema festival of Dubai, that began few years ago and which has
acquired important position in the filmmakers agenda. This however
can be achieved only through governmental support and financing.
The state should embrace the festival. Let’s hope that it will be taken
more generously in the future.
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Sofia Shinas | Actress, Scriptwriter

Yopla 2xvac | HBomoldg, 2 evaploypdeog

Tnv €idape yia mpwTn @opd va Sampémel ot peydin
086vn pe 1o podo g Shelly Webster, ato Bpikep tou
1994, To Kopdki . X ouvéyela To hit single tng pe titho
“The Message” pa¢ ) ovomoe §avd w¢ Tahavrovya
pouotkd. Mpokeral va pag exmnéel akopa pa @opd
e 1o Talévto TG 6T oKNVoBeaia auth T Yopd, apol
npogtolpdler dvo Tawieg. Ev Tw petah emoxémretan
Kumpo w¢ péhog Tng KPLTIKIG EMTPOMAG.

TuotnOnKate OT0 &EUPU KOIVO WG
nbomoidg, wot6C00 OUVEXiCATE TNV
nopeia cag¢ otn show business wg
pHouaoikoG. Mota popen TéXxvng Ba Aéyate
oT1 6ag BonOa va EKQPPACTEITE MEPIGOOTEPO KAl YIATi;

YTAONKa OPKETA TUXEPN WOTE va SOUNEYwW Kal 0T MOUCIKN Kal
NV KIvnUatoypa@ikn Blopnxavia cav nBomoldg Kal epunvevTpla.
Mpdéoeata PeTakivhOnKa miow amd TV KAPEPA Kal Tpoomabw va
Xapd&w pia véa KaplEpa wg oevaploypAgoc/oknvoBETNG, Yeyovog
mou e katatdooel otoug multi media kaAhitéxvec. To va ekppalopat
Onuoociwg eival TOAD onUAvTIKO S1OTL €XWw KATIOIEG ATTOYELS Yia
™ {wn aM\d Kal 1otopieg va Sinynbw, 1oTopieg Tou cuvnyopouv
otnv al\ayr TPog To KAAUTEPO. Agv TO MOTEVW AUTO €MedN Eipal
KOANTEXVNG N 1610, aMa emeldn) Bewpw onuavtikd autn n aAayn
va mpaypatomnotnBei péow tng Téxvng, apou ekTdC amo Tnv Aydrmn n
Téxvn givai to peyoAuTtepd pou mabog. Kat ave§dptnta av mpoépyetal
péoa amo éva tpayoudi, éva polo, i Hia Tawvia mou okomelw va
yupiow, To amoté\eopa ival mavta To idlo.

‘Exete eAAnvokumplakn kataywyn. Mapola auta eiote moAy
mo didonun oto e§wtepikd. Eivar katt mov oupPaivel ouyva,
WOTOO0O Tola €ival N 81K o0¢ MPOCWMIKN EUMEIpia ;

Notmov, peydAwoa otn Bépela Apepikry. MapoAo Tou YeVVETIKA ipal
ouvbedepévn pe Tnv EAN&Sa, ATav eMOUEVO TO TPWTO POV EVOTIKTO
WG KAANITEXVNC va gival va akohouBriow ia Kapiépa oTic Hvwuéveg
MoMiteieg, omou KUpla yAwooa givat ta AyyAikd. Mapdha autd éxw
mpoomnabrioel va dlatnpw mavta TNV eMagr pou Ue TI¢ pileg pov. Na
TO AOYOo auTo Ba fuouv Katevlousolaopévn oTnV TTPOOTTIKA TOU va
Soulevw otnv EANASa kat otnv Kumpo, kat e181Kd w¢ oknvoBeTng/
nBomoloc.

Mowa eivar n amoyn cag yia to Awiebvég Kivnparoypagpiko
dectifal tng Kumpou; MNwg viwOeTe yia T CUNPETOXH 0O TNV
Kprtikn emtpomnn tov Qeotiffal;

AKOUOA YIO TO YECTIBAN TTPWTN QOPA TIPIV ATTO APKETA Xpovia atd
£vav malio @ilo, to Pévo Xapahaumién kat tov Oaidwva Mamapxanh
TO VEOTEPO, Ol OToiol TTPOooTIABoUoAV HECW EVOC TNAEQPWVOTOC
OTO OTIOI0 CUMUETEIXAME Kal Ol TPEIG, va e TIECOLV va Yivw PENOG
¢ Kpitikrig emtpommc. Quoikd evBouoidotnka otnv 16éa Tou va
eipal péNog Tou PeoTIBAN, Oxt povo emeldry omoudala otn XxoAn
Kivnuatoypdgou USC, al\d emiong emeldry éva TETOIO QECTIRAN
EMTPEMEL O€ TAOAAVTOUXOUG VEOUG OKNVOBETEG va TpofBdANouv Tn
SouAeld Toug oe éva Siebvég emimedo. Auotuxwg 6g pmopouca va
OUMMETAOXW a@ov eToipala TNV TPWTN MIKPOU PARKOUG Tatvia pou
yla tn ZxoAr). Ocov apopd TNV QYETIVI} HOU CUPHETOXH 0TNV KpITikn
EmtporniAi Tou QeoTIBAN, eipat katevBouolaopévn.

Moo «Mrivupa» B6a amokaAUmtatre oto Kowvoé Tou Aigbvoug
Kivnpatoypa@iku @eoTtiBal Kimpou Kai Toug Oavpaoctég oag;
‘O1t 10 AleBvég Kivnpatoypagikd @eoTiBAA Kumpou Ba pmopouoe va
ATOTENECEL EUMTVEVON O€ PENNOVTIKOUG OKNVOBETEG OXI LOVO OTNnV
EMN\GSa kat otnv Kompo aAAd kat o€ 6Ao tov Koopo. Kat emiong Oa
nbela va ekppdow amd kapdiag éva Fabutato guxaploTw oTnV
MNétpa Teplry MOV PoU €METPEPE va AMOTENECW MENOC AUTOU TOU
UTIEPOXOU PECTIBAA.

Mota givat Ta peAovTtika oag oxédia;

AuTh ™ oTiypr Ppiokopal oto 0Tddl0 ouyypaPng Kat avantuéng
Vo Tawviwy mou Ba yuplotolv otnv ABriva Kat To Adg Avtlelec. Mia
ammo AUTEC a@opd TNV 1oTopia evog matdlol Ye ENANVOAUEPIKAVIKE
Kataywyr mou peyoAwvel oTi¢ Hvwuéveg Moliteie¢ ota TéAn tou
1970...
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Juvévteuén otnv Elprivn Nikommouhou yia to meplodiké CINE@ART
Interviewed by Irene Nikopoulou for CINE@ART magazine

We first saw her hitting the big screen as Shelly Webster in the 1994 action thriller,
The Crow. She carried on enchanting the audiences with her astonishing beauty and
acting abilities both through film and TV. Later on “The Message” her 1992 hit single,
introduced her again to us as a talanted musician. She is about to surprise us once
again with her talent as a director this time, as she is making preparations to direct
two feature films. In the meanwhile she is visiting Cyprus as member of the Cyprus
International Film Festival Jury.

You have been introduced to the audience as an actress but you
have carried on through show business, interfering with music.
What form of art would you say helps you express yourself
better and why?

I've been fortunate enough to work in both the music and film
industry as an actress and a recording artist. Recently, I've gone on
the other side of the camera and am currently pursuing a career as
a writer/director — which would technically qualify me as a multi-
media artist. Expressing myself in public is important because |
have opinions about life, and stories to tell --- stories that advocate
change for the better. No only because | am an artist, but because it’s
important to me that change be made through art, because aside
from love, art is my greatest passion. And whether it's through a
song, a character, or a film that | intent to direct, the outcome is still
the same.

You have Greek-Cypriot roots. Nevertheless you are much more
famous abroad. This is happening quite often, but what is your
opinion since you have this personal experience?

Well, naturally, I've grown up in North America. And although I'm
genetically linked to Greece, it makes sense that my first instinct as
an artist was to pursue a career in the United States, where English
is the primarily language spoken. However, | have always tried to
stay in touch with my ancestry. And for this reason, the prospect of
working in both Greece and Cyprus is beyond exciting. Especially as
a director/actress.

What is your opinion about Cyprus International Film Festival?
How do you feel participating in it as a member of the Jury?

| first heard about the festival through an old friend, Renos
Haralambidis, and the late Phedon Papamichael who had both called
me over a three way phone call to pitch me the idea of participating
as a jury member several years ago. Naturally, | was thrilled about
the possibility of being a part of the festival, not just because | was
studying to be a filmmaker at USC film school but also, because this
kind of filmfestival allows talented newartists the golden opportunity
to have their work seen on an international level. Unfortunately, |
couldn’t participate because | was in the middle of filming my first
short film at USC film school. As for being a member of this years’
jury, | am extremely excited to be a part of it. Not to mention how
anxious | am to see this years' selection of films. And | know it will
be a tough process making my final decision, because fro what I've
been told, all of the films are great. Have you seen any of the films
in Competition and what do you think about them, production wise
and/or art wise? | have seen one film in particular as of date and
judging by the high production value of it, | look very forward to
seeing more. Which, naturally, as a Greek American, makes me very,
very proud.Unfortunately, | couldn’t participate because | was in the
middle of filming my first short film at USC film school. As for being a
member of this years'jury, | am extremely excited to be a part of it.

What “message” would you reveal to the audience of Cyprus
International Film Festival and your fans?

That the Cyprus International Film Festival should serve as an
inspiration to future filmmakers, not only in just Greece and Cyprus,
but also around the world. And that | would like to extend a heartfelt
thanks to Petra Terzi for allowing me the opportunity to be a part of
such a wonderful festival.

What are your future plans?

I am currently writing and developing two feature films that | intend
to direct in both Athens and Los Angeles. One of which involves a
Greek American child growing up in the USA in the late 707s...



2 WKPATNG AQUITPOTTIOVAOG | 2KNVOYPAPOG

0 Xwkpdtng Aapmpdmoudog €ival évag amo
TOUG avepyOpEvous KAAAITEXVEC 0TO XWPO TOU
Oedtpov Kat Twv Ewkaotikwv Teyxvawv. Eiva
Kkdtoxoc B.A. & Master of Arts in Design. Oétog
amotelei Kat péNog TG KPITIKIG EMTPOTIC TOU
Oeotifdh Kivnpatoypdgou tng Kimpou.

Kopie AaumpOmoOUAe mEiTE MAG
nwg EEKIVIOATE TNV EvacXoAnon
OaG UE TIG EIKACTIKEG TEXVEG KAl TO
video art;

Ané TtOTE mou Buupdual  Tov
€autd pou, mpoormaboloa TMAVTA VO ATMOTUTIWOW EIKOVEC TIOU
otpoPiAifovtav oTto Ke@AAL pou. To Factko MPOBANUA NTAV OTI AUTEC
ol €IkOVeG, ATav 1oTopiec. ETol mpoomabovoa Kat akopa mpoomadw
va @TIAEw {WYpPaPIKOUG THVOKEG TTOU EUTTEPIEXOLV UId lOTOPIa, €va
mapapLOL. Méoa amd autég TG 1oTopieg ekppalduouva kal {ovoa
otov 8IKO HOU QPAVTAOTIKO KOGopOo. Apydtepa npbav ol omoudéc
TTAVW OTIC KOAEG TEXVEC KAl EKEl yvwploa To video art. Autopata, n
povodidoTtatn akivntn €IKova, Pmopoloe UEoa Ao TNV EVVOLOKN
Téxvn Kal To video art va yivel KivoUpevn €lkova.

Mowa eivat n Ogpatoloyia TOU MPOTIHATE KAl TIWG TNV
Sampaypareveote;

Oa éAeya 6Tt LANoV Ta B€paTd pou gival avBpwoKeVTPIKA aANG OXL
npoowmikd. AnAadn dev acxoloUpal HE KATL TTOU UITOPEL va QEpEL
OTNV EMQPAVELA TO TIPOBANUA EVOC CUYKEKPIUEVOL avBpWTTOU 1 TNV
S1kr pou YuxoolUvOeon. Me evbiagépouv mpoArjuata mou ayyi{ouv
Tov K&Be Avbpwmo, émwe eival n {wn Tou péoa otnv Kolvwvia,
0 ENAXIOTOG XPOVOC TIOU OTOUEVEL, 1 évag TOAEPOG, Hla KAPEPQ
mapakoAoUBnong mou dypumva KATaypd@el OAEC HAG TIG KIVAOELG.
H eppovr pou pe autrv tnv Bgpatoloyia pe KAVEL TTOANEG POPEG Va
Payxvw AUCELC YIa TO TIWG MITOPOUHE va SIAXEIPIOTOUUE AUTAV TNV
KOTAOTAON KAl YUpVW UoOvVIPa otnv 10éa TG aANayng, TG Slapkng
UETAMNAENG TWV CUUTTEPIPOPWY TOU XWPEOU KAl TOU XPOVOU TTIOU
TeNkd Stapopewvoupe ot idlot. H dadikacia tng Stampayudtevong
Kal Slaxeiplong autwv twv project pe odriynoe otnv dnuioupyia
OKNVOYPAPIKWY XWPWV TIOU MMOpoUV va €eEUMNPETHOOLY TO
{nTovuuEVO Kal va To Tapouctdoouy, Kal BePaiwg tnv eUmAoKA
TOMWV HOPPWV TEXVNG CUVSUAOUEVEG TEAIKA TIAVW OE Jia oKnvn
mou va TI¢ urmooTnpilel. ETol n povodiaoTatn KivoUUEVn €lKOva
yivetal miéov Tplodidotarn, og éva eidog Beatpikng mapdotaong. H
TeNeuTaia pou mapaywyr Romeo & Juliet alAd kat AANNEC TTONALOTEPES
onw¢ 1o Modern City, Global Ballet & Concert, mpoomafBolv va
SlampaypateuTtoly autd ta Bépata TnG aANayng Kat TnG HETAANAENCG,
pe Tov ouvduaoud tou Bedtpou Tou AGYOU, TOU XOpPOoU Kal Twv
EIKAOTIKWV TEXVWV.

Nwg amo@acicate va &iote évag amd TOUG CUVEPYATEG TOUL
@eoTIBAal tng Kompov;

Katapyxriv €ipat @av tou Kivnuatoypd@ou. AeUTEPOV, CUPMETEXA
ot1o mpwto S1ebvEG peoTIBAN Tng KopivBou dmou eixa avaldfel
v Snuovpyia Twv TeEAeTwV évapéng kat ARENG. Xto QeoTIBAA
auto avddoyog Atav n ealpeTiki kKa Tepln Métpa, pe v omoia
yla moAAoUG HveG BPIOKOUACTAV OE CUVEXN OUVEPYASIA yld TNV
TIPOETOIACI0. Me TTOAU evSila@épov mapakohoVOnoa Kat Tnv e§ENEN
Tou @eoTIBAN NG KUmpou mou mAéov €xel yivel Beopog kal auto
@aivetal amod TI¢ uPnAou emmédou Tawvieg mou mapouatdlovtal. H
mpoTaon ¢ Kag Tepdn va &ipal ota PEAN TIG KPITIKAG EMTPOTNAG,
amoteAel 181aiTepn TIUA yia péva.

Mota givat Ta oxédi1a oag yia 1o péNlov;

Ot gppovég pou emavnABav kat Twpa mou LNApE oxedialeTal pia véa
TTAPACTAON UE CUYXPOVO X0, TAaVTOipa, B¢atpo Kat video art mou
SlampaypateveTal TNV SIA0TOAR Kal GUGTOAN Tou Xpdvou, Aoyw Twv
TapayovIwv mou TrepIBalouv to onpepivé dvBpwro.

Socrates Lambropoulos is an upcoming artist in the area of Theatre and Fine Arts field.
He holds degrees in design (B.A. and M.A.). This year, he is a member of the Cyprus
International Film Festival Jury.

Mr. Lambropoulos, please tell us how did your involvement
with conjectural arts and video art began?

This story starts many years back, since | can remember myself. |
have continuously tried to bring into life the images that come in to
my head. The basic problem was that these images were stories. So
I tried and | continued to try to build paintings that involve a story, a
myth. Through these stories | was expressing myself and lived in my
own imaginary world. Later, during my studies on Fine arts, | was
introduced to video art. Automatically, via conceptual and video art
the one-dimensional image became alive through animation.

What is your preferred usual issues and how do you negotiate
with these as an artist?

I'd say that my themes are anthropocentric but not on the personal
level. mean, | don't pry in any way that could bring up the personal
problems of a person or my psyche. I'm interested in everyday
problemsthatconcern every man, such as thelifeinside asociety, the
short amount of time that is left, a war burdened world or a camera
that monitors all of our moves. My obsession with these issues makes
me wonder how can we manage situations and | always end up with
the idea of change, the continuous transformation of the behaviors
of time and space that we ourselves mold or shape. The means of
negotiating and managing such projects which we, after all, shape
for ourselves. The negotiation and administration procedure of
these projects lead me to the construction of thematic scenes that
can serve the desired goal and present it and to several different art
media combined all together on a stage that can support them. So,
the one-dimensional picture becomes three-dimensional, in a sort
of a theatrical performance. My last production “Romeo & Juliet”
and others before that, such us “Modern city” and “Global ballet
& concert’, try to deal with these matters of transformation and
change, combined with the theatrical speech, dance and Fine Arts.

What prompted you in being an associate member of the
Cyprus Film Festival?

First of all, | am a big screen fan and | did participate in the First
Corithian Film Festival as an organiser. | was in charge of creating
and directing the opening and closing ceremonies. The contractor
of this festival was the fabulous Mrs Petra Terzi with whom we were
in a very close contact all the months preceding the opening of the
festival regarding all aspect of the preparation and presentation.
| followed with great interest the progress of the Cyprus Festival
since it has become an established event with the high quality films
that are presented through it. Consequently | felt honored with
Mrs Terzi's proposal to be part of the panel of judges deciding the
awards.

What are your future plans?
My obsessions are back and as we speak a new project which deals
with time, its expansion and contraction, is in the works and will be
negotiated via contemporary dance, pantomime, theatre and video
art all addressing the problems and issues modern man- today’s
human beings are faced with.

[ CINE G ART]
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Helen Petropoulou | Actress

EAévn Metpomoviou | HBoTmolo¢

Note ekivnoe n evacyoAnon cag
He To Béatpo;

A6 tnv e@n ik nAkia acxoAriBnka
EPAOITEXVIKA pE TO Béatpo Kal
Tavtéxpova peAeToloa BeaTpikoug
OUYYPOQPEIG TTOU JUE EVETIVEQV.

Moieg omoudég éxete
akolouOnoey;

TeAewbvovtag o AUkelo, ormovdaca
aloONTIKA Kal AUECWG META UMKA
otnv Avwtépa OXOA Apapatikig
TéXxvnG TOUu aegipvnotou Kumplou
BeatpavBpwmou Aoundn Owtiadn
amo TNV OO ATTOPOITNOA E APLOTA. ZUVEXIOA TIG OTTOUSEC oU Kall
amo@oitnoa amo TNV ANUOTIKN AvwTepn OXoA ApAUATIKNAG TEXVNG
Tou Mvevpatikou Kévtpou Afuou Ayiag BapBdapac. Tautdxpova
mapakoAolONoa pabruata oknvoypa®iag oTo TUAHA BaTpIKWV
omoudwv Tou Kamodiotpiakou Mavemotnuiou ABnvwv Kovtd otnv
Kopu@aia oknvoypdgo AaloUAa XpucikomoUAou

Ekto¢ ané tov OsatpavOpwmo Aopndn Odwtiadn pe moloug
AaANoug SaoKANOUG CUVEPYAGTNKEG;

TG OXOAéG Tou omoudaoa, €ixa TNV TIUHA VO CUVEPYAOTW HE
peydhoug Sackdhoug Tou BATPOU Kal TOU KIVNUATOYPAPOU OTIWG
mposimape o Aopridng Owtiddng kat ot Bovha ZouumouAdkn,
ANe€avdpa NadikoU, Nwpyog XkaAlevdkng Kaitn lumpoxwpen,
BiBétta Tolouvn, Momn Mamaddkn, Anuiteng Mamayiavvng, NMavvng
BoyAng, Mavvng Zouyavéang, Avdpéac Owuomoulog, Kat MepIkAAG
MouoTdkngc.

Meite pag Aiya Adyla yla TRV emayyeAHATIK O0AG MOPEia WG
nOomoidg.

To 2002, dnuiovpynoa padi pe ouvadérgouc tn Beatpikr opada In-
teraction, Tou Mapouciace 4 Povompakta Tou Téveoot OuiNlaug o
oknvoBeaoia Alopuridn OwTiddn. Tnv eMdpEVN XPOVIA TTAPOUGIACE TO
épyo ‘Ti onuaoia éxel va eivai kaveic oofapdc’ tou ‘Ookap OuAIAvT.
To 2003 idpuoa v KaATeXVIKN eTaipia Global arts padi pe Toug
Twkpdtn kat Nwpyo AapmpdmouAo kat tov MNdvvn Moutco. Tnv
idla xpovid mapouaoidcape to moAuBéaua ‘Global Ballet & Concert'.
To 2004 ouppeteixa otn dnuiovpyia kat émai€a oto mMoAuBéaua
‘Apiépwua otoug ONupMakoU¢ aywveg TnG Global arts. MapdAnia
énai€a otnv mapdaotaon America Hurra’ tou Jean Claude Van ltal-
lie, og oknvoBeaia MepikAr} MouoTtdkn oTnv ABrva Kal CUMMETEIA
kat émai§a oto moAuBéapa ‘Modern city’ To omoio mapouctalotav
yta 2 xpoévia. To 2007 émai€a o€ MPWTAYWVIOTIKO poAo TnG Mdpbag
oTo €pyo tou Ahumept Kapu ‘H Mapeériynon’ os mapaywyn Global
arts kal oknvoBeoia Zwkpdtn Aaumpomnouvlou. To 2007-08 énmaiéa
oTnv MadIKn mapdotaon Tou Avtoudv vie Zawvt E€unepi ‘O uikpog
mpiykimag! Tnv idla xpovid mapouciaca TG TEAETEC évapéng Kal
Aé€ng tou Tou AleBvoug OeotiBal Kivnuatoypdgou otnv Kopivoo.
To 2009 énaifa oe MPWTAYWVIOTIKO poAo TnG louhiétag otnv
mapdotacn ouyxpovou XopoU Kal Bedtpou ‘Pwuaioc kat lovAiéta’
Tou Ouiliap Zai€mmp. Amdé 1o 2006 £w¢ Kal onpepa SIGAoKW oTa
Global Arts Studios epyaotripla eAeuBépwy, pe €8pa tnv Kdpivbo,
oTo Tunua Apapatikig Téxvng Beatpiko maividl, dpapatonoinon
TaPARUBIoy Kal TIOIMATOC, aUTOOXESIAOUO, OTAON OWHATOC,
opBogwvia ya madid, Kat UTOKPITIKY, SPAPATONOYIKA avaiucn
Kelpévou, lotopia Bedtpou, autooxedlaoud, Beatpikd maikvidl,
TPOYPAMMA  XaAdpwong otdon owpatog, opbogwvia ota
EMAYYEAUATIKA THAMOTA eVNAIKWY. EXW CUUUETAOKEL WG NOOTTIOIOC
o€ TOANA video art Tou €X0uUV TTAPOUCIACTE O€ EIKAOTIKEG EKOETEIC
otnv ABrva kat éxel daveioel Tn ewvi Hou og TadIKA mapapvbia.
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When did your involvement with the theatre began?
| began amateur acting when | was in my teens while at the same
time | was studying theatrical writers | found inspiring.

Tell us about your studies...

After high school | studied Beauty Therapy and right after that |
was accepted at the highly accredited Drama School of the ever
memorable Cypriot theater persona Diomids Fotiadis under whom
| studied and graduated with honors. | continued my studies and
| graduated from the Agia Paraskevi of Athens Accredited Drama
School that was held by their cultural and spiritual center.

Who else did you work with besides the great persona of
Theatre Diomidis Fotiadis?

| had the honor during my theatrical studies to meet and work
with great teachers in the field of theatre and cinema such as
Voula Zoumpoulaki, Alexandra Ladikou, George Skalenakis, Kaiti
Imbrohori, Vivetta Tsiouni, Popi Papadaki, Dimitris Papagiannis,
Giannis Voglis, Giannis Zouganelis, Andreas Thomopoulos and
Periklis Moustakis. At the same time, i followed stage-design
classes, delivered by the top greek stage-designer Mrs. Laloula
Chrisikopoulou, at the Theatrical Studies department of University
of Athens.

Please tell us a few words about your professional achievments
as an actress.

In 2002, | created with a few fellows, the theatrical group ‘Interaction’,
which presented 4 one-act plays of Tenessee Williams, directed
by Diomidis Fotiadis. In 2003, our group presented the play ‘The
Importance of Being Earnest’ by Oscar Wilde, directed by Diomidis
Fotiadis, sceneries by Socrates Lambropoulos and music by John
Moutsos, in Athens. In 2003, | founded the non profit artistic
company ‘Global arts’, with Socrates and George Lambropoulos
and John Moutsos. The same year we presented the show ‘Global
ballet & concert’. In 2004, | participated as a creator and actress in
the the show ‘Dedicated to Olympic games’ by Global Arts. In 2004,
| played in the theatrical piece America hurrah’ by Jean Claude Van
Itallie, directed by Periklis Moustakis, in Athens. At the same time,
| participated in the show ‘Modern city’, which was presented for
2 years. In 2007, | starred as ‘Martha’ in the theatrical piece “The
Misunderstanding” by Albert Camus, produced by Global Arts and
directed by Socrates Lambropoulos. In 2007-2008, | participated
in the children theatrical piece “The little prince” by Antoine De
Saint Exupery. The same year, | hosted the opening and closing
ceremonies of the 1st Corinthian International Film Festival. In
2009, | starred as “Juliet” in the contemporary dance-theatrical
piece “Romeo & Juliet” by William Shakespeare, with music by Sergei
Prokofiev, directed by Socrates Lambropoulos, music transformation
by John Kapnistis and choreographies by Sofia Glikofridi.

Since 2006 on, | teach theatrical play, dramatization of myths and
poems, improvisation, body positioning, voice training for children,
acting, theatrical analysis of text, theatre history, relaxing techniques
at the theatrical studies department of Global Arts Studios, which is
based in Korinthos. | have also followed seminars relative to theatre,
conjectural arts, costume and mask manufacturing, make-up for
theatre and cinema, | have participated as an actress in many video-
art which have been presented in conjectural exhibitions in Athens
and | have lend my voice to children’s stories.

Thank you very much.
I thank you and wish you success with your festival.



Méco 8UokoAn gival n Souleld Tou mapaywyou otnv EAAGda ;

Moleg MPOOMTIKEG UMAPXOUV GE Hia TEPiOSO UPEGNG TNG
€ANVIKAG aAAd Kal TTAYKOOHIAG OIKOVOUIaG;

O 6po¢mapaywyog otnv EANASa Sev éxel Kapia oxEon LE TOV OPO TTOU
xpnotpomnoleital Siebvwc. To “kdvw mapaywyn” onuaivel otnv EANGSa
OTl KAAUTITW OIKOVOMIKA TI OVAYKEG €VOG project mPooSOKWVTAS
k€PN amd TNV eKUeTANEUON TOU. Agv AMéw OTL Sev IOYXVEL AUTO AANA
Sev 1oxVel MONO auto.

BAémovTag TIC KIVNUATOYPAPIKA TTPONYUEVES XWPES SIATMIOTWVOUE
o1l 0 Mapaywyog Bpioketal Simha oto Snuovpynua tou Ko’ OAn
™ SidpKela Tou, amd Vv emAoyH Tou BEUATOC WG TNV TENIKN TOU
pop@n. Astrtoupyei ocav cUPPBoUAOG og OAN TN Sladikacia pia Kal givat
autog mou Ba avaldfel tnv mMwAnon Tou oto tého¢. BéPala, yia va
unv mape€nynbw evvow tov 6po oTa AQICIA HIAG TTAPAYWYNS EK TOU
uN&evoc Kat ox1 oav “avadhnyn mapaywyng- Mpémet va éxel kabapn
oKéYPN Kal va otaduilel OAeg Tic mBavéS Kal amibaveg KATAOTAOELS
TIOU UTTOPEL va TTPOKUYPOUV Kal VA €XEL TTAVTA ETOLUEG AUOELG WOTE
va KUAG ampoéokonta n Sadikacia. Itnv EMAda autd eivat Aiyo
mape€nynUEVO Kal 0 TTAPAYwyoC Bewpeital oav “avaykaio Kako” and
TOV KAANTEXVIKO KOOUO Kal oav To gUmodio TG EKppaong tou. H
YVWHN Hou gival 6Tt 0 mapaywydg TPETEL va €xel Babid yvwon Tou
QAVTIKEIpEVOU, Tpdypa TTou Sev cupPaivel.

lNa 1o B€pa TNG LPEONC TTOU TTANTTEL KAl TOV XWPEO TOU BedUaATOC, Kat
yvwpilovtag mw¢ avtipeTwmnifetal oto e§wTtePIKO, Oa dlapwvriow
UE TNV TOKTIKA TOU akohouBeital apketd otnv EAN&Sa, dnhadn:
MEIWVOUPE TO KOOTOG TNG TAPAYWYNS, UE ATTOTEAECUA N TTOLOTNTA
TOU TTAPAYOUEVOU TIPOTIOVTOG Va €ival KATWTEPN TOU AVAPEVOUEVOU,
eV Ba umopoloape va TPOGEAKUCOUE TIEPIOCOTEPOUC TTEAATEC AV
giyape €va AKPWGE AVTAYWVIOTIKO TTIPOIOV. Me Tov 6po TENATEC EVVOW,
TNAEOEATEG, AKPOATEG, KIVNHATOYPAPOPIANOUG, TNAEOTTTIKA KavAAia,
aiBouoeg MpoBoAg KAT. AcltoupyoU e “apuvTika” Ba éheya o€ auTh
™V mepImTwon evw PAETOUME OTI OTO €EWTEPIKO SnpioupyouvTal
aKOMa KOAUTEpa -KI OXl KaT avAykn OKpIBOTEPA- projects pe
amotéheopa va dlatnpeital apeiwtn n {Atnon Twv “medatwv”. Mg
QUTO TOV TPOTIO UMAIVEL KI O TOUEAG TNG TTAPAYWYNG OE HUIa UQEDN
TEPIUEVOVTAC TNV AVAKAYN KL OX1 SOUAEVOVTAC YL AUTHV.

Motoi eival ot Adyot Tov cag wONoav va KAVETE éva VIOKIHAVTEP
YUpW armo tnv TelevTaia Tawvia Tov Oe6dwpou AyyeAomoulou;

‘Evag and toug Bacikoug Adyoug mou pe wOnoe va kavw 1o “FILMING
DREAMS” Atav To va yivw Kolvwvog TNG CUUTIEPIPOPAG auToU TOU
HeydAou pag oknvoBETn, otn SIdpKela TNG TApAYWYNG MIAG Taviag
Tou. Nw¢ oKEPTETAL, TWE AEITOUPYEL, TTWG avTIOPJ, TWE AVTILETWTICEL
Ta TUXOV TPOBAAMATA Kal TENIKA TIWG KOATAPEPVEL KAl KABE Tou
mAAvo va gival pia Hayikn €lkova. Bplokduevog Aoimoév Simha otov
Oe0dwpo AyyeAdTTOUNO ATAV pIa EMIXEIPNON VA UTTW GTO HUOAS TOU,
va KATavor|ow ToV TPOTIO TNG OKEYNG TOU, KAl AuTr) TNV EUMELpia va
TNV HOIPAOTW ME TOV LTOAoImo KOGUOo. H avdaykn pou yla pdénon
anmoé évav Kopu@aio oknNVoBETN Kal N TIPOOTITIKN VA TTEPACW APKETO
Kapd padi tou Kal va umopéow va ou{nTrow, va HolpaocTw Tpdyuata
Kal va avToANAEw amdyelg PE EKAVE VA NV TO OKEPTW Yyla SeUTEPN

Suvévteuén otnv Péa KatoaveBdakn yia to meplodikd CINE@ART
Interviewed by Rea Katsanevaki for CINE@ART magazine

Napaywydc kat dievBivwv oupPoulog g etatpeiag Art in Vision, o
Niko¢ MmioTivag, pe epmetpiaidraitepa aftohoyn 6€ KIVNPHATOYPAPIKEC
TaWieC, VIOKIpavTép, TNAEOMTIKEG EKMOPMEC aAAd Kat OTOV Xwpo
¢ dlapnpuiong, Ba pmopoloe va mel Kavei 6TL MPOKELTal yia évav
ohokAnpwpévo emayyeApatia- puaTn 6TOV 60YXPOVO OMTIKOAKOUOTIKG
Koopo. Me tnv 1di0tnTa auth éxet evtayOei oto Aiebvég OeoTiBdl tng
Kumpou w¢ pélog tng AteBvoic Kprikiic Emrpomc.

@opd. To KAOT NG Taviag Atav eEAIPETIKO, YE PEYANA OvVOUATA TOU
Eupwmaikol kat ApepIKAVIKOU Kivnuatoypdgou omwg ot Willem
Dafoe, Bruno Ganz, Irene Jacob, Michel Piccoli, o1 tomoBeoisc
181aitepeg, amo ta BAbn Tn¢ Pwaoiag kail Tou Kalakotav we tn Meppavia
Kat ta otouvTtio TG Cinecitta oTnVv ITalia, ot EAAnveC cuvepydteg Tou
amnod Toug Kopu@aioug oTo €idog Toug dmwc n EAévn Kapaivépou kat
0 AvSpéag ZIvavog, ommoTe OAO TO TTOKETO ATAV IOIAITEPA EAKUOTIKO.
AuTé vopilw 0TI ATav Kal N aITia Tou To VIOKIMAVTEP E€puye amod ta
oTevd mhaiola evog amlou “making of” kal éyve oxedov Bloypa@iko.
3710 onueio autd Ba nBela va Toviow TNV MEYAAn cupfBoAr Tou
oknvoB£tn loidwpou Agovtr KaBW¢ Kat TNV Tpouepn didbson (ota
opla TNG autandpvnong) Kat Bonbela Twv cuvePYaTWwY Hou Mdapiou
MoAulwyomoulou kat Mapiag MmipumiAn oto va mpayuatomolnBei
QAuTO TO VTOKIMAVTEP.

MNoéco Suokolo tehka gival va Bpel Stavopn éva VTOKIMAVTER;
MoTeVETE OTL KIVNHATOYPAPIKA PECTIBAN OTIWG TO PESTIRAN TNG
Kumpou pmopouv va dwoouv pia wénon oto gidog;

To vtokipavtép otnv ENAda givat Aiyo umrotipnuévo. Agv Bewpeital
AVTAYWVIOTIKO TIPOoIdv o€ oxéon Ue Wia tawvia. Mapa moAUg KOOUOG
evllapépetal yla autd oe eminedo TnAedpaong aAd moAl omdvia
Ba mdel va 1o Sel o€ WA Kivnpatoypagikn aibouoa. Asv Bewpeital
Hopen  Yuxaywyiag OAMA  amOKAEIOTIKA HOP®H  eVNUEPWONG.
Yridpyxouv EAANVIKA VTOKIMOVTEP - TPAYMATIKA SlapdvTia - 1ou
€xouv kata&lwBei kar avadelOei oto e§wtepikod Kal otnv EANAda
Sev eival kav yvwoTtd. Emiong moAAd {€va VTOKIUAVTEP GNUIOUEVWY
OKNVOBETWY TOU Kat TIAAL €ival YWwOoTd HOVO OTOUG MUNUEVOUG.
Omndte n povadikr 81€€060¢ yla va Byouv 0To gupy KOO gival HOVO
MEOWw EKONAWOEWVY TTOMTIOTIKOU XOPAKTAPA OTTWG gival Ta @eOTIBAN.
Eutuxwg umdpyxouv apketd @eoTIBAN otnv EANGSA yla vToKIpavTEP
evw e181ka yla tnv Kumpo to CYIFF mou o1yd otyd pmaivel 0To KaAevTapt
Twv S1EBVWG Katadlwpévwy QeoTIBAN, AelToupyei cav apwyog auThg
g npoondBetag Sivovtag mapdAnAa dAo éva Bripa ékepaong Tng
Snuioupyiag.

Me moloug Tpomoug mMOTEVETE 0TI umopei va avadeixBei n
KIVNHATOYPAWIKN TEXVN) GE ONUAVTIKO Tapdyovta avamtuéng
TNG EAANVIKIG OIKOVOMIaG Kat TOU EAANVIKOU TTOMTIGHOU Kal TV
TPOBOAN TNG EVTOG KAl EKTOG CUVOPWYV;
EivatyeyovogotinENAESamapotiSiabétetmdpamolATAEoveKTAATA
Yl Jla KIVNHAToypag@ikn mapaywyry Omwe gival To QUOIKO Qwe TNG,
TO TOTiO NG TO KAlHA TNG KABWC Kat TOAU KOAA oTeNéxn mou Ba
MITOPOUCAV VA GUUETACKOUV O€ ONEC TIG EISIKOTNTEC. OpwE auto Sev
€IVal APKETA YVWOTO OTO EWTEPIKO YIATI e La avagopd KAOe Xpovo
1 KABe SU0 xpdvia Sev Umopei va yivel cuveidnon 0Toug TapPaywyoug
Tou e€wtepikov. OUTE Kal Ol TTPWTOROUAIEG TTOU AvaMTUCOOUV Ol
‘EM\nveG Tou e€WTEPIKOV TTOU acXoAoUvTal [E TO XWPEO UMopouV va
KAavouv aiodntr Slapopd. Xpetdletal pia oAU KA S1a@nMIoTIKN
Kapmavia og eminedo SnUociwv OXECEWV Kal Hia SlAQOPETIKN
QVTIMETWTTION WG TTPOC TIC OLKOVOUIKEG ATTAITH OELG TWV EUTTAEKOUEVWV.
Aev mipémel va BAEMOUME TIC TTOPAYWYEC TOU €EWTEPIKOU TIOU
AapBdavouv xwpa otnv EAMASa cav KATI TPOOKAIPO KAl EUKALPLOKO
oA va TPOooTIABr GOV E VA ATTOKTAOEL CUVEXELQ AUTH TOUG N Kivnon
TaPEXOVTAG TO amapaitnTo “Value for money” mou anarteital Wote va
TPOGEAKUOUE 600 To SuvaTOV TTEPICCOTEPOUC TTAPAYWYOUG.
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Nikos Bistinas | Producer

Producer and managing director of ART IN VISION Production,
Nikos Bistinas has a really important experience in feature films,
documentaries, television series and in commercials, so one could say
that he is a solid professional — adept at modern audiovisual world.
With this quality he is participating in Cyprus International Film
Festival, as a member of the International Film Jury.

How difficult is the work of the producer in Greece?

What are the perspectives in a time of recession of Greek and
world economy?

The term producer in Greece has nothing to do with the term that is
used around the world. Making a production in Greece means that
| financially cover all the needs of a project, hoping to make some
profit from its copyrights. | am not saying that this does not exist,
but that it is not the ONLY theory that exists.

When looking at the advanced countries in the field of cinema we
find that the producer stands by his creation all along the way, from
choosing the subject up to the final product. He's a kind of counselor
in the whole procedure since he will take charge of the sale at the
end. Of course, | have to clarify that | mean “producer” when he
undertakes a production from scratch and not as a “production
take over”. He needs to have a clear mind and to deals with all the
possible and impossible situations that might arise and to always
have solutions so as to continue with the whole procedure. In
Greece this is a bit misconceived and the producer is considered
as the “necessary evil” from the artistic world and as the obstacle in
the expression. My opinion is that the producer should have a deep
knowledge of the matter, something which does not happen.
Regarding the recession that also affects the field of art, and
knowing how it is dealt with abroad, | disagree with the way it is
dealt with in Greece. That is, we reduce the production cost and
as a result the quality of the product is lower than expected, while
we could attract more customers if we had a more competitive
product. And when | say customers | mean, TV channels, cinemas,
etc. We act defensively, rather than proactively. | would like in this
case while we see that abroad there are better — and not necessarily
more expensive- projects, and thus customers’ demand remains
unchanged. In this way, the field of production also enters the
recession, waiting for the recovery and not working for it.

What were the reasons that persuaded you to make a
documentary about Theo Angelopoulos’ latest movie?

One of the main reasons for making “FILMING DREAMS” was my
will to become the communicant of this great director’s behavior
when shooting a film. The way he thinks, he works, he reacts, how
he deals with the problems arising and finally how he manages to
make each shot of his a magical picture/image. Standing by Theo
Angelopoulos was an attempt to enter into his mind, to understand
the way he is thinking and thus to share this experience with
the rest of the world. My need for learning from an outstanding
director and the perspective to be at his side for a long time and
to discuss and share experiences and exchange opinions made me
not to have to think twice. The film’s cast was exceptional, with
great names of the European and American cinema like Willem
Dafoe, Bruno Ganz, Irene Jacob, Michel Piccoli. It was filmed in
locations of particular importance, extending from the depths of
Russia and Kazakstan until Germany and Cinecitta studio in Italy,
and his Greek partners were among the top names in their field,
like Eleni Karaindrou and Andreas Sinanos. So the whole package
was particular attractive. That's also the reason | think that the
documentary escaped the narrow frames of a simple “making of”
and became almosta biography. At this point | would like to mention
the huge contribution of the director Isidor Leontis as well as the
amazing attitude (reaching the levels of sacrificing themselves!) of
my partners Marios Polyzogopoulos and Maria Birbili to make this
documentary a reality.
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So, how hard is it for a documentary to find distribution? Do
you think that film festivals, like the Cyprus Film Festival can
give assistance to this matter?

The documentary in Greece is somehow underestimated. It is not
considered a competitive product compared to a film. A lot of
people are interested in watching it on TV but very rarely will they
go to watch it in the cinema. It is not considered an entertainment,
but exclusively information. There are Greek documentaries — real
work of arts — that have been recognized and distinguished abroad
and in Greece but they are hardly known. There are also foreign
documentaries by famous directors that again are only known to
the initiated ones. Therefore the only way to make it in the broad
public is through events of a cultural character, like the festivals.
Fortunately, there are a lot of festivals in Greece and Cyprus
for documentaries which assist us, and offer us another way of
expressing our creation at the same time. In Cyprus, there is CYIFF,
which is being added to the calendar of internationally recognized
festivals.

How do you think that the cinematographicartcan be promoted
into an important agent for developing Greek economy and
Greek culture, within and out of the borders?

It is a fact that Greece is privileged with many advantages for a
film production like its natural light, its landscape, its climate, as
well as many good people that could participate in all specialities.
This, though, is not well-known abroad, because with only one or
two references a year the producers abroad are not made aware.
However, the initiatives that the Greeks abroad in the field take
can make a distinct difference. A very good promoting campaign
is needed regarding the public relations and to follow a different
approach towards the financial requirements of the involved. We
should not regard the productions abroad that take place in Greece
as something temporary and occasional but we should do our best
to continue this movement, providing the necessary “value for
money” required to attract as many producers as possible.

Would you consider it helpful to introduce the Greek and
Cypriot film industry to countries that not only cooperate with
the European Union but also with countries outside the EU, for
example the USA?

| should state here the age-long question of the cinema in Greece
and Cyprus. Opening towards the commercial or quality cinema
abroad?

My opinion is not to distinguish these two kinds as black and white
but to look for the grey, the intermediate. The quality cinema needs
the publicand the commercial needs quality to be public. I think that
in both casesit should be a simultaneous opening, but with carefully
choosing the data to be integrated or work as imitation example.
We should stop referring to the kinds chaffingly as “heavy culture”
or “another holywood film”. It is not bad to use some references
from proved advanced cinema countries, together with your own
material to create your personal cinema profile. In conclusion, | am
in favour of an introduction of our industry abroad.

What is your connection to the festival and how do you see
initiatives like this?

We discovered this festival last year after sending in competition
“Filming Dreams”. We actually won the prize of the best
documentary. This year, | am very pleased and honored to be a part
of the extremely well oorganizedfilm festival. When the CEO Petra
Terzi, approached me about being a jury member, | was intrigued
with the idea. | think it's great that festivals like this can happen
and firmly believe in encouraging them. | think it’s good for the art
whenever more exposure to films is granted because cinema is a
celebration and should be shared with everyone.



OewPEiTE avayKaio To Avolypa Tou EAANVIKOU Kal KUTTPLAKOU KIVIHATOYPAWPOU & XWPEG TOU GUVEPYAlovTal HE TNV EVPWTAIKN évwon
ald Kal XWPEG EKTOG EVPWMAIKNAG évwong omwg my ot HIMA;

ESw Ba mpémel va avagepOBw 0TO TTPOAIWVIO EPWTNHA TOU KIVNHATOYPAPOU Twv Xwpwv EANASag kat KUmpou. Avolyua oTov eumopikéd i oTtov
TTOLOTIKO KIVNUATOYPAPO OTO EEWTEPIKO;

Oa nipémel vopilw va unv Saxwpioupe autd Ta €idn o€ Havpo Kat Aompo alAd va WAaEouue yia To YKpL, To evdldueco. O TOLOTIKOG
KIVNUOTOYPAPOG BENEL TO KOIVO KAl O EUTTOPIKOG XPELAleTal TTOIOTNTA YIa VA £XEL KOWVO. MIoTeLW &TL TTPETEL va Yivel TAPAAANAO AVOLYHA KAl OTIG
Suo MePIMTWOELG AANG va UTTAPEEL TTPOCEKTIKN EMAOYH TWV OTOIKE{WV TTOU Ba MTPEMEL va agopolwBouv 1 va Aeltoupyrnoouv cav mapddetyua
TPOG pipnon. Na otapatioouv va undpxouv ta €idn TTou avagEépovTal TEPITAIKTIKA oav “Baptd KouAToUpa” f oav “Apepikavid”. Agv gival KAKO
Va XPNOIUOTIOLEIC OTOIKEID ammd amodelypéva TTPONYUEVES KIVNUATOYPAPIKA XWPES, WOTE 0 CLUVOUAOUO e Ta SIKA oou va SNUIOUPYAOELG TO
S1KO OOV KIVNUATOYPAPIKO TIPOPIN. ZUMTTEPACHATIKA, E(LAL UTTEP TOU AVOIYHATOC 0TO €WTEPLKO Kal TTPOC omroladnmoTe Katevbuvon.

Tuoxéon éxete pe 1o peoTIBal tng Kimpou; Mwc BAémete mpwTtoPouliec oav Kat autiyv;

Ivwpioapue to eeoTIBAN mépuat étav oteilape To Filming Dreams va SiaywvioTtei. Képdioe pdAiota 1o Bpafeio Tou KAAUTEPOU VIOKIMAVTEP.
DETOCEINAITTONY EUTUXAGKALEKTIUW
TOAD TO YEYOVOG OTI CUMUETEXW
OTO dPTI0  OPYOAVWHEVO  aAUTO
@eoTIBAN. Détog, otav n Métpa
Teplr}, opyavwTpla Kat Yuxn Tou
PEOTIPAN, pE TTPOOEYYIOE KAl MOV

TIPOTEIVE VA ViV HENOGTNG KPITIKAG
EMTPOTING, gvBouoldoTnKa.
Oewpw OTI gival TOAD CNUAVTIKNA
N VAOTTOINON TETOIWV PECTIRAN Kal
EYW TPOOWTIKA uTTooTNPilw TV
edpaiwon Touc. Oewpw OTL ival

mOAU BondnTikd yla TNV TéXVN

T\ / . . otav e€ao@alileTal mePIOOOTEPN

& Clnema PrOd uctions mpofoln ywa TI¢ Tawvieg 16Tl 0

KIVNHaTOypA®og €ival pia yloptn

mou Ba mpémel va polpdletal amod
Sh\oug.

28 Danaidon St, Halandri Tel.: +30 210 6845100 WebSite: http://www.artinvision.gr

152 32, ATHENS GREECE Fax: +30 210 6894607 E-mail : info@artinvision.gr
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Onisilos Pavlides | President of the Cyprus University Cinematographic Association

0 Kwnpatoypd@og otnv Kimpo umdpyet n amotehei amha pepakt kat madog
optopévawv; Kat edv umapye mota givat Ta XapaktnpLoTikd tov;

Mégo onpavtikd poro mailel éva @eoTIPAA otnv mpowBnon g 7ng TéXVNg
Kal mepaItépw avamtuéne tn¢ w¢ moMtioTikd mpoiov; 0 Ovijothog MavAidng,
Mpdedpoc Tou Kivnpatoypagikol Opilov Mavemotnpiov Kumpou Kat pélog
NG KPITIKAC EMTPOMAC TOV PEOTIPAN KOmpou, amavtd ota pwTrijpata pag.

Mée Ta TomKa dedopéva Bewpeite OTI UTTAPYKEL KIVNLATOYPAPOG
otnv Kumpo;

O kivnuatoypa@og tng Kumpou dpynoe va gu@avioTei, N mpwtn
Tawvia yvpiotnke 10 1962. X& ONeC TIC KUTIPIOKEG TAlVieG yivetal
wa mepididfaon ota xwpld, TEPIOXEG KAl TOTA TOU vnolol TTou
Seixvouv TV opop®ld mou umidpyel, SivovTtag TauTtoxpova EUeaon
otnv apxaldtnTta Kal TV eANnviki mapddoon. ISiaitepn Bapltnta
Sivetal ota Tpaylkd yeyovota Tou ‘74 e OMOTENECHA VA UTIAPXEL
mavta éva umoOokwv TONITIKO Tapacknvio. Twpa éoov agopd
TNV  KIVNUATOYPOQIKA Tapaywyry €ival KAMwG  TEPIOPIOHEVN
apol yivetal pla tawia kdBe tpia - TéooEpa XpOvia Kal Qv..
EmmAéov ol KoIVwVIKEG oLVONKeG gival 18laitepa Suopeveic agou n
EMAYYEAUATIKA EVaoXOAnon Pe T Snpioupyia Taviwy anaitel yépa
veupa kal avBekTikd otopdyl! Eival moAd Suokolo va BlomoploTei
Kamolog améd 1o ovepd otnv Kumpo, oav nBomoldg, oknvoBEtng r kATt
TAPEPPEPEC. Eival uTTGBeoN pPOUAVTIKWY EPACTWV TNG 7NE TEXVNG TTOU
TO KAVOUV oAV XOUTL AVAYKAOTIKA Kal EVAVTIA OTIG TTPOKATANAYELG
TOU CUVTNPENTIKOU TTEPiYUPOU TOUG.

Tomepiepyo eivar 6T1evw) n KUmpog eivat pia e0pwaoTtn, OIKOVOUIKA,
Xwpa 8&v avOei n KivnpaToypag@ikn mapaywyn...

To Baoikd mpoPAnua eival 6Tt dev umdpyxouv Slavoueic 6w, He
amoTéAECUA TA KUKAWMATA Slavopng Hiag taviag va eléyxovtal
amd KAmoleG MONVEBVIKEG eTalpEieC. YTAPXOUV UTO-Sl1avopEig, ol
OTI0{01 TTA{PVOULV TIC TAIVIEC ETOIUEC UTTOTITAIOMEVEG amo Tnv EANASq,
TIC MpoANNoUV Yla KATTolo XPoVIKO SidoTtnua Kal Ti§ Eavaotévouv
miow. Auti €ival Kat N aia Twv KIVNUATOYPAPIKWY AECKWV Kal TWV
Slapopwv ekdnNAwoewy, onMw¢ To 40 AlEbvéc Kivnuatoypagikd
OeoTifdN Kompou, to omoio @épvel Siebvei¢ kat avefdptnteg
Tapaywyég, o€ aibouvoec mpwtng mMPoBoAnc. AuoTuxwg, Slebvwg oe
Oeouiké emimedo, umdpyel pia BepeAwdNn¢ Slagwvia OXETIKA UE TO av
amoTeAel BIOPNXAVIKO 1) TIONTIOTIKO TIPOIOV O KIVNUATOYPAQPOG, LE
amoTéAeoUa To HENNOV TwV XopNnyLWV va givat BoAo.

Motevere 0TI Cav TEXVOTPOMIA 1 TOAUTOTNTA YEVIKOTEPA
Eexwpilel o KUTIPIAKAG KIVNHATOYPAWPOG I} Eival aKOUN O€ 0TASI10
avalitnong;

Nouilw o1t Sev umopolue mAéov va MINAUE Yia  €0vikoUg
KIVNUATOYPAQPOUG. X€ MIO €MOXN OKPAIAG EUTOPEVPATOTOINONG
Kal @opHaliopol iowg dev Ba ATav Kav SOKIUo va HAGUE yia OTUA
Kal mpwtoturia. ‘Oha TEiVOuv va amoTeENECOUV €va PETAUOVTEPVO
aXTAPUA, amONX0 TWV A@NYNHUATIKWY CUUPBACEWY TOU XOAUYOUVT.
AuoTnpd TWEA Yyla TN VIOMA KIVNUAToypa®ia, mMOoTebw OTl dev
UTTAPXEL MIa HEYANN EIKOVA, €Va YEVIKO OUUTTEPACHT, Eival HANNOV N
mpoowiKA SouAeLd Tou KABE Snpioupyou TTou amopével. EKTd¢ autou,
daveta Ba pmopouoe va umaxOei To KUTIPLAKO GIVERA OTO EAANVIKO
KaBw¢ umdpxel aAnAoemKkAAUYN OAA Kal pia KateuBuvopevn
UTTOVORIELON TNG EEXWPIOTAC, aveEAPTNTNG KUTTPIAKHG KOUATOUPAG.

Oswpsital 6Tt 0 KOGHOG TG Kumpou evdiagpépetal yia tTnv 7n
Téxvn;

Agv Ba ripouv oAU atotdédo&og mavw og autd. MaAov Oxt Ba éheya.
To o1vepd -TouldxioTov yia To péoo Beathi- eival 2-2,5 wpeg avwduvng
Yuxaywyiag péoa o€ KATTOLo TTOAU-CIVEUA LETA Ao €va KAAO YeUUA.
'Oxt 61 gival amapaitnta Kakd auto, amid dtav e§avTAgital o auto
To TAaiol0 eK@UANICETAL O KATI TTOAD KATWTEPO amo TéXVN. Ekel
€ival TTOU UTTEIGEPYXETAL O PONOG TWV KIVNATOYPAPIKWY AECKWV Kal
TwV QeOTIBAN pe amooToAr va pofdAlouv To SIAPOPETIKO Kal va
“ekmaibevoouvv” Tov BeaTr} va Eival TTEPIOCOTEPO ATIAITNTIKOG Kal
gvaiodnTocC.
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Ovnoihog MavAidng | Mpoedpog Kivnuatoypagiko Ouirou Mavemotnuiouv Kbmpou

Does filmmaking in Cyprus exist or is it just a passion of some persons? If it
exists, which are its characteristics? How important is the role of a festival
for the promotion of the 7th Art and its further development as a cultural
product? Onisilos Pavlides, president of the Cyprus University Cinematographic
Association and member of the jury, answers to our questions.

Do you consider that by local standards film industry in Cyprus
is prevalent?

Cypriot film art begun about 1962, when the first movie was
screened. In all the Cypriot films there is a common pattern: a tour
through the villages, local areas and scenery of the island that depict
the Mediterranean beauty emphasizing in antiquity and ancient
Greek heritage. There is great significance given in the tragic era of
'74 overshadowing everything with underlying political meanings.
The film production is very limited; there is a new movie every 3 or
4 years. The socioeconomic circumstances are very bad for a young
director, actor or anybody who strives to make a living from making
movies. It is a lost cause for lovers of 7th Art who struggle against a
very prejudiced and conservative environment.

How do you explain the fact that while Cyprus republic is a rich
nation there is poor film production?

The basic problem is that there are no distributors, so the whole
distribution is controlled by multinational corporations. There are
sub-distributors who borrow the films subtitled from Greece, they
screen them and sent them back. This is where lies the great artistic
contribution of film clubs and festivals, like the 4th film festival of
Cyprus, which brings international and independent production
to the local screens. Unfortunately, at international level there
is a fundamental argument about whether films are cultural or
commercial product, so the future of the grants may be uncertain.

Do you think that the Cypriot film making is in a mature stage
considering artistic style or cultural identiy?

| think that we can no longer speak about national film identities.
We live in times of extreme, brutal commodification and artistic
formalism. It might not even be wise to speak about personal
style and originality. Everything tends to be part of a post-modern
pastiche, echoing Hollywood norms. Considering the local film
making | believe that there is not a general pattern, a final conclusion.
Itis mostly, | think, the personal outcome of each individual artist that
remains. Besides that, Cypriot films could very easily belong to the
general Greek film production since there is extended overlap and
furthermore a normalizing tendency to submit the Cypriot culture to
the central Greek.

Do you think that Cypriots are interested in the 7th Art?

I wouldn't be very optimistic about that. | guess they are not... Cinema
- at least of the average viewer- is thought to be 2-2.5 hours of pure
entertainment after a good meal. This is not particularly wrong but if
all ends just to that, it degenerates to something a lot different than
art. That is the point that film clubs and festivals must interfere in
order to project something unusual and “educate” the viewer so as to
be more demanding and sensitive.



Kavte tawvieg, OXI moAgpo!

O moAepog éxel umapéel éva amdé ta mo ayamnpéva Bépata
NG Kivnpatoypa@ikig Bropnxaviag kad’ 6An tn Sidpkeia tng
1otopiag Tou péoou. Neviég Kat yeviég owve@il Siaokédacav,
ékhapav, yalouxnOnkav, ecwrepikevcav agieg, CUUMEPIPOPEG
KOl TAUTOTNTEG HECA ATTO TIG MOAEMIKEG TAVIEG.

Eite Beswpriooupe 6Tl 0 TMOAEMOC €ival Ml dxpovn évvola Tou
eumepIEXETAl EyyeVWE oTtnv Sladikaoia Tng avBpwmivng opyavwong,
€ite OTI €ival ATTOTEAEOHA KATEUOUVOUEVWY KOIVWVIKWV SIEPYATIWV,
TO HOVO Giyoupo eival OTt SIKAIWG KATEXEL MIa KEVTPIKN Béon otnv
TONTIOMIKA Tapaywyry (MUBol, emkn moinon, BiBAia, tpayoudia,
M.M.E, owvepd, k.a).

H moAepiky Tawvia SIOMAEKETAL VONMUATIKA WE TNV TTOMTIKN, TNV
I0TOPIKN, TNV Tawia povtdl kal tnv tawia pemoptal. Mmopei va
KATAPEVYEL O€ AvaoLOTAON TOU TAPEABOVTOC, i va cuUTEPINApBAVEL
KOMMATIA TIPAYHATIKAG €PEUVAC TTAVW OE BEUATA TNG EMKAIPOTNTAC 1)
va gival otpateupévn mpomaydvda 1y va anoTtelei cuvSuaopo OAwv
AUTWV 1 EMPEPOUG TUNUATWV.

To oiyoupo €ival OTI N TMOAEWUIKN Tavia OMOKPUOTOAMWVEL - péoa
otn puBomiacia TNG -TI¢ UYIOTEG avOPWTIVEC APETEC OANA Kal Ta
TTO TIOTATIA €VOTIKTA. A€V €ival TUXAIO OTL TTAVTA TTPOKAAEL SUVATES
ouvalobnuatikég avtidpdoelc oto Oeatr): Tov ouvapmddlel, Tov
OUYKIVE(, TOU TIpOoKaAel §£0¢, oo, amooTtpoen K.a
Katdtnvmpooéyylon toumoAépou nanootacn mailel onuavTiko pdlo.
Ol OUYKPOUOEIC UImopolV va avamapaotabouv €ite PepoVwéva,
0€ MIKPN KAipoka eoTialovtag otov avBpwmivo mévo, €ite e
€KATOVTASEC KOUTAPOOUC Kal TAOUCIA OKNVIKA ETIKEVTPWVOVTAG TO
evlla@épov otnyv €Mk SidoTtaon Tou MOAepoU. Eva XapaktnploTikd
mapAdelypa TNG mpwtng mepintwong eival to “Hotel Rwanda” (2004)
Omou Péoa amod TNV EUTEIPI0 EVOC AVOPWITOU Kal TNG OIKOYEVELAS
TOU VIWBOUUE peyevOBupévn TNV @pPikn TNG YeVoKToviag. Xtnv auvyn
Tou A TlaykOoUIou TOAEUOU N KIVNUATOYPAPIKY TIApaywyr NnTav
kateuBuvopevn, dlamvéovtav amd Mvela EVOEPUOU TTATPIWTIOUOU
Kal auotnpng Aoyokploiac. Kupla Aertoupyia tou owvepd ntav
n mpomaydavda: n KATAOKEUN Kal OuvtiENnon AAUTPWTIKWY Kal
€OVIKIOTIKWV HuBoAoYIWV.

Tnv emoxn Tou MecomOAEOU EMKPATNOE €VTOVN QIAEIPNVIKI TAON
n omoia anmoTunMWONKe 0T PeYAAn 006V Péow KAAOOIKWY TAVIWV
onwc: “All Quiet On The Western Front” (1930) tou Lewis Milstone
ot H.MA. kat to “Westfront” (1930) tou Georg W.Pabst otn
leppavia.

Metd tov B’ TMaykéopio moAepo Eekivolv Suo  SlaQOPETIKEG
OKNVOBETIKEG TTPOCEYYIOELC Ol OTTOIEC EVIOTE AMNNAOCUUTTANPWVOVTAL.
H mpw1tn Baciletal otnv TeEKUnpiwon Twv aAnBiviv yeyovdtwy Kalt
n AA\n oto ogfacud yla Hia TPAYMATIKOTNTA Tou gival kabapd
16€0M0OYIKO ATTOKUNUA, TO LOVO Giyoupo gival OTL O EIPNVICUOC EMape
va'valotn puoda. X e avtiBeon Ue TOUGZOBIETIKOUETIOU XPNOIOTTOI oaV
To AUplopd Kat éxTiCav pvnueia oto XTAAy, ot Auepikavoi édwoav
181aitepn Baputnta KAl onUAcia oTov am\d oTPATIWTN.

To khaooikd “Sergeant York” (1941) pe mpwtaywviot Tov Gary
Cooper, Siadpapati(etal oTov A TAyKOOUIO TTOAEUO Kal TTEPIYPAPEL
™V aAnbvry 1oTopia evog BeooeoUpEVOU ElPNVIOTH TTOU KATEANEE
newag moAepou. H tawvia eival pia otuyvr Kpatikh mpomaydvda
UE oKOTO VA ENAOTIKOTIOINOEL CUVEISOEIC TIEPVWVTAC OTO Beath
TOV GUMPBOAIOHO OTL 0 OTPATIWTNG TOU €XOPOoU €ival TAUTOONUOC UE
Onpaua Kat e TO Vo OKOTWVELG OToV TTOAEMO Oev €ival apapTia.
TENOC, KEVTPIKO TOU HUAVUMA Eival WG O TTOAEUOC Eival avayKaiog
yla va umdpéel giprivn, AANwoTe autd eival éva TTOAU SNUOPINES
16eohdynpa avd Toug alwveg Ty I Paiy, Pax Romana, ameheubépwon
Tou lpdK, KATI.

MeTd 1o TéNo¢ TN dekaeTiag Tou '50, n epmelpia Tou YuxPou TONEUOU
KOl TWV HETA-ATTOIKIAKWY CUYKPOUOEWV gixav €Nl TV €lkOVA TOU
mOAepoL. Exoupe Wia évtovn KIVNUATOYPAPIKY AU@IOBATNON 0TNG
OTPATIWTIKAC e€ovoiag

Yto “Paths of glory’(ctaupoi oto pétwmo) (1957) tou Stanley
Kubrick kat oto “The Charge of the Light Brigade”(1968) tou Tony

a6 tov Ovioiho MavAidn

Richardson, pniké\euBot kKivnuatoypaplotég édeiav adlwpatikolg
mou {ovuoav o€ MUPYouC e KABE MoAUTENELQ, va Bucidlouv oAoKANpa
OUVTAYUATA - YIO TIPOOWTTIKA Toug avAadelén - oav va mai{ouv oKAKL
To “The Dirty Dozen” (kai ot 12 ftav kaBdappata)(1967) akpofartei
METAfl MUNOEVIOTIKAG TOAEMIKAG Taviag Kal pavpng Kwpwdiag.
12 peMobdvatol BapumolviteG €XOUV TNV EUKAIPIO v CWOOLV Ta
TOMApLa TOUC Kal... VA VIKOOUV TOV TIOAEUO eMm@EpovTag éva Bapu
TANYHa 0T vadloTIK OTPATIWTIKA Nyeoia.

Me iS1a 81d0eon oo “Kelly’s Heroes” (Hpweg pe Bpwpika Xépta)(1970)
o Clint Eastwood, o Sutherland kat o Telly Savalas cuppayxoOv pe évav
vadi kal kavouv pia Anoteia tpdmefag otn péon tou B'Taykoouiou
moAépou! TpdKeITalyLa Ula ApPOPANOTIKE, KAUOTIKOTATN AVTITOAEUIKN
OATIPA TTOU OTNAITEVEL TO INITAPIOMS Kal TNV OAN 18€a TOU TTOAEUOU.
310 ‘Gallipoli” (1981) tou Peter Weir, mapakohouBoUue pia opdada
veapwv AuoTpalwv (HeTal Toug Kat o 25xpovoc Mel Gibson) mou
Eekvouv 10 1915 va moAeprioouv Toug ToUpPKoUG UTTO TIG SlaTayEg
Twv AyyAwv. XT0 TENOG EMEPXETAL WA AvoUsia o@ay w¢ TARPNG
amaiwon Tou MOAEUIKOU NPWICHOU TNV UTINPECIA TNG ATTOIKIOKNG
TIOMTIKAG.

H @pikn Tou TMOAEUOU Kal OKOUN TIEPICOOTEPO TOU OTPATIWTIKOU
OeopoU ATEIKOVIOTNKE ME TN MEYOAUTEPN €vtaon Kal TIKPd, TnV
mepiodo Tou MOAepou Tou Bietvdu. Kat maAt urmpéav Sidpopeg
TIPOCEYYIOELG, Ml amd AUTEG NTAV OO TNV TIATPIWTIKA - NPWIKNA
oKOTIA T.X OTO “Green Berets” (1968) e tov... John Wayne.

O1 meplocdTEPOL SnpIoupyoi TTAVTWES TPoomadnoav va e€nyrioouv
™V NTTa MPooeyyilovtag TNV avTi-TOAEUIKA. AUTO TO pelpa €0woE
Kivnuatoypa@ikd Swapdvtia  (“Platoon”(1986)), tawvieg-eheyeieg
(“The Deerhunter”(1978)) xat @W\oco®ikd Sokiuia (“Apocalypse
Now”(1979)) yia Tov mOAepo, To BAvaTo Kat T @pikn.

AvamO@EUKTA AVATTTUXONKE Kal €va PEVUA TAIVIWV TTOU NTAV EVTEAWG
OTTOKOMUEVEG Ao TNV TIPAYHATIKOTNTA. AuTéC TTpocavatoA{dtav
TIPOG TNV OVOKATOOKEUN TNG LOTOPIKAG TPAYUATIKOTNTAG, TNV
avaotlwon ™G €OVIKAG MPvAuNG kat aloBnuatoc. Mapeixav
Puxaywyia Kal Tautoxpova automemoifeon, €Ovikn mepn@Avia,
evOLVAPWON TAUTOTNTAG... €vag Aadg KEPSI(e oTnNV peydaAn oBdvn
€va moAepo Tou €ixe xaoel ota media T¢ Haxng.

KAaooikdtepo mapdadelypa 1o “Rambo 2” (1985), 6oL 0 YVWOTOG
newag, one-man-army, amodekatifel Toug cadloTég BieTykoyk Kat
TOoUuG PWOOUC GUPAXOUC TOUG. ZNUAVTIKO €ival 0TI Sev Tou Eepelyouv
Kat peptkoi SiepBappévol Apepikavoi aflwpatouyot! Akodovbnoav
Kat AANeC “papmiéc’, Kupiwg b-movies, pe S1AQOPOUC TPWTAYWVIOTEC:
Stallone, Chuck Norris (“Missing in Action” (1984) k.a)

Mia TOAEMIKN Tawvia pmopei va €xel TOANOUC TTPOCAVATOAIGHOUG Kal
S1AQOPEC OMTIKES YWVIEC. T0WE va eKTIEUTTEL PnvUUaTa pI{Ikd evavTiov
TOU TTOAEHOU 1} VA TOV EYKWIALEL, UTTOPE( va VIOBETEI TNV NPWIKN i TNV
avVTi-NPWIKN TTPOCEYYIOoN, va oUVSUALEL OTOIXEIO KWHIKE, POMAVTIKA,
MENOSPAUATIKA, 1) VTOKOUUEVTA amTd TTPAYUATIKEG HapTupiec. Mmopei
va'val amd  oTpateupévn TIpommaydvda  HEXPL OVTIMIMTAPIOTIKNA
Slapaptupia.

Tt eival Aomév autd mou pag payvntilel o'auTtég TIC TaIvieg TTou
BpiBouv amo Bia, amemoia kal mapdvola; Av Kamoleg dnuioupyieg
™G 7" téxvng Kataokevudlovtal oav avTiowHaTa evavtia og pid
KOUATOUPO XEIPAYWYNOoNG €K TV AvwBev Kal apadeiag Twv AdiKwv
padwy, TOTE yIlaTi TEIVOUV va avamapdyouv auTtd Tou TTOAEPAVE; Towg
TENIKA va ival £vag @AaUAOC KUKAOG AayVEiag TNG QUTOKATACTPOPNAG
pac. Mia evatévion tng auocou, Tou umapélakol Kevou pag. Autou
Tou €idoug n €€0IKEIWON E TOV TPAUUATIONO, LUIE TO PNUAYHEVO WA
KOl TO ECWTEPIKO TOU, [IE TO APXETUTTIKO KTHVOC TTOU UTTAPXEL O€ OAOUG
pag, iowg eival pia mpwtng Ta&ewe Yuyavdaiuon! Mauvtd Aourmov...

Kdvte tawvieg kat OXI moAepo!
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Make movies, NO war!

War has always been one of the most popular subjects in the film
industry. Many generations of viewers were entertained, cried,
matured and internalized behaviors and identities from the
movies about war.

Whether we consider war as a timeless experience that is included
inborn into the structure of human society, or as the outcome of
oriented social procedures, it rightfully possesses a central role in the
popular production (legends, epic poetry, books, songs, media etc).
The war flick is converged symbolically with the political, historical,
montage and reportage films. It can resort to a reconstruction of
the past by including parts of a real investigation, it can be pure
propaganda, or something in the middle...

The most certain is that war movies depicts in its mythology the
human virtues and the most vile instincts. It can cause strong
sentimental reactions to the viewer: excitement, emotion, awe, fear,
repulse etc.

In the filming of a war, range can play an important part. The conflicts
can be represented whether partly, in a small scale, focusing in
human suffering, or with hundreds of extras and expensive props
pointing the epic dimension of war. An example of the first case is
“Hotel Rwanda” (2004), where through the eyes of a single man and
his family we become witnesses to the madness of genocide.

In the advent of “The Big War” the film production was steered
towards a feeling of blind patriotism in a frame of strict censorship.
Its main function was to construct and maintain liberation struggle
and national mythology.

Between 1920-1940 there was a general tendency for peace that was
represented in classic films like: “All Quiet On The Western Front”
(1930) of Lewis Milstone in the USA. and “Westfront” (1930) of Georg
W.Pabst in Germany.

After the World War I, two separate directorial approaches begin
with minor overlaps. The first is based on the documentation of the
true facts and the other on the appreciation of a reality that is mere
ideological fiction. The most certain is that pacifism is not around
anymore... In contrast with the Soviets that used lyricism and built
monuments to Stalin, the Americans gave great importance to the
lowlife corpsman.

The all time classic “Sergeant York”(1941) starring Gary Cooper, takes
place in the World War | and portrays the real events caused by a god
feared pacifist that was transformed into a war hero. The movie is
strong state propaganda aiming in softening ethics by expressing
the notion that the enemy fighter is just a chase and that killing in
war is not a sin. Finally, its central meaning is that war is vital in order
for peace to exist. In fact, that is the most popular all time argument:
3 Reich, Pax Romana, Iraqi Freedom etc

After the ‘50s, the practice of the Cold War and the post-colonial
conflicts had evolved the concept of war. There is an intense
opposition to military authority.

In “Paths of Glory” (1957) by Stanley Kubrick and in “The Charge of
the Light Brigade”(1968) by Tony Richardson, radical film makers
showed officers that lived luxuriously in castles, while sacrificing
whole battalions —for their personal gratification as if they were
playing chess.

The “The Dirty Dozen”(1967) is balancing between a nihilistic war
movie and black comedy. Twelve prisoners condemned to death,
have the chance to save their asses and... win the war by striking
into the core of the Nazist military leadership.

In the same mood “Kelly’s Heroes” (1970), Clint Eastwood, Donald
Sutherland and Telly Savalas ally with a Nazi officer and perform
a bank robbery in the middle of World War II! It's an immoral,
sarcastic, antiwar satire that castigates militarism and the whole war
aesthetics.

In ‘Gallipoli” (1981) by Peter Weir, we follow a group of young
Australians (between them, a fresh 25year old Mel Gibson) being
sent in 1915 to fight the Turks under the command of the British. In

by Onisilos Pavlides

the end, a meaningless slaughter nullifies the idea of heroism under
colonial power service.

The horrors of war and the military institution were represented
with great amounts of tension and bitterness in the Vietnam era.
Once again, there were different approaches. One was from the
nationalistic-patriotic point of view, e.qg “Green berets” (1968) starring
who else... John Wayne.

The most directors tried to explain the defeat in an anti-war climate.
This movement created masterpieces (“Platoon”(1986)), elegies
(“The Deerhunter”(1978)) and philosophical essays (“Apocalypse
Now”(1979)) about war, death and terror.

Inevitably, a very different film movement was created. One that was
completely cut off reality. Those films attempted a restructuring of the
historical facts, the erection of the historical memory and sentiment.
They granted entertainment, confidence, national pride, and identity
empowerment... a nation wining a war on the screen, while losing it
in the battlefields.

The obvious example of “‘Rambo 2” (1985), with the well known action
hero, one-man-army, decimating sadistic North Vietnam fighters
and their evil Russian comrades. The most important is that he also
punishes some corrupted American officers! Many other “Rumb-ish’,
b-movies followed, with several lead actors Stallone, Chuck Norris
(“Missing in Action” (1984) etc)

A war movie can lead to many directions and many different points
of view. It might transmit radical messages against conflict or sanctify
it. It may adapt the heroic or the anti-heroic approach, or it blends
comic, romantic, melodramatic elements with real documents and
testimonies. It can be a propaganda or antimilitaristic protest.

What is so attractive in movies infested of violence, despair and
paranoia? If some 7t arts’creations are destined to become antibodies
against a culture of upper class exploitation of the common people’s
ignorance, then why do they tend to reproduce what they fight?
Maybe after all, it is a vicious circle of lust for self-destruction. A
glare in the abyss, at our existential void. This type of familiarity with
physical trauma, the scorched, dismembered body, its internal parts,
and the archetypical beast sleeping in all of us, may be a very good

psychoanalysis! So... Make Movies and NO War!
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Kompou 30.10 > 5.11.09

Tpupepodtnta (Tenderness), Greece 2008 (104
by Karamitsos Panagiotis
Cast: Pavlidou Alexandra, Soukouli Raschmie

TPudepd1nTa
teénDerness
W O

INTERNATIONAL
FILM FESTIVAL
2009

| AlaywvioTIKO

H tawvia agopd o yuvaikég mou Sev €xouv Kolvd onueia, Tnv véa
Kal akoUpaotn KAaip Kal Tnv HeyaAuTepn Kat ameAmopévn Aavadn.
Mévouv Simha Simha. Mia oglpd amd SucdpeoTa yeyovdTa TIG PEPVEL
TTO KOVTA.

The story is about two women who have nothing in common, the young
and restless Clair and the older dispirited Danae. They live next door to
each other. A number of displeasing and painful events bring them closer
to each other.

Sangre del Pacifico (Pacific Blood), Argentina 2009 (100')

by Boy Olmi

Cast: Delfi Galbiati, Ana Celentano, Emilia Paino, Ezequiel Diaz, China Zorrilla

O Zopvt eival évag peydhog nbomoldg kal oknvoBEtng mou Bélel, mpiv
meOAVEL va yupioel pia Tavia yia toug moAéoug aveéaptnaiag TnG AATIVIKAG
Apeptknc. H Xapito ival pia vea améd to Mepoy, mou mnyaivel oto Mmougvog
Alpec va Soulépel oav kabapiotpla. O Zopvt avamtuooel éva madog yi
auThyv, JOAIG YVWPIoTOUV. O E0WTEPIKOG KOOUOG TOUG EEMPOoPBANel oTnV
00dvn péoa amo GVEIPa, OPAUATA KAl PAVTACIWOELG ammd AAoya, EIPOoUayieG,
KOMMATIA amTd XAMEVEG TaVieG kal avOpwmoAoyIkd BivTeo.

Jorge is an old artist, actor and director who says that -before he dies- he wants
to shoot a film about the Independence Wars in Latin America. Charito is a young
woman coming from the Peruvian rain forest who has arrived in Buenos Aires to
work as a cleaning ladyWhen Jorge meets her, he develops a mysterious passion for
her. The stream of consciousness of the characters busts into the screen in the form
of dreams,visions and fantasies in the midst of horses, fencing sessions, fragments
of lost films and anthropological videos.

ANuc1dbwtA E€ENIEN (Evolutions), Cyprus 2009 (105)

by George Voulgaris

Cast: Sofoklis Kaskaounias, Andreas Georgiou, Maria Michael, Mara Constantinou, George Georgiou, Panikos Pilalis, Anatoli Grek,
Elena Liasidou, Niovi Charalampous, Charalampos Mavrommatis, Andria Zevedaiou, Michael Zittis, Athena Olympiou, Petros

Phillipou, Petros Sergakis

Y€ Jia piKkpry olyxpovn Kolvwvia, cUHBAIVEL éva yeyovog TTOU EXEL ETTIMTWON
o€ moA\oU¢ avBpwmoug. O Ektopag gival évag améd Toug Mo YVwOoToUg
eMXElPNUATiEC TNG TTOANG. Eva Bpddu yupvwvtag oTo OTIiTI TOU, XTUTIAEL
M€ TO autokivnto, évav padntr, Tov Oilimmo. O Ektopag emAéyel va Tov
eykataleipel, motevovTag OTL €10l Oa TN YAUTWOEL AuTH N emAoyr Tou Sivel
Mev pia mpoowpiviy Auon aAAG gival n apxn plag aAucidag yeyovotwy e
QVTIKTUTIO G’ AUTOV Kalt O GANOUG.

In a small society in our time, there occurs an event which influences many people.
Ektoras is one of the most well known businessmen of the city. Driving home

from an evening out, he hits a student called Philip. Ektoras chooses to leave the
scene of the accident, believing that with this way he will avoid further trouble.

His actions may have given him temporary solution, but it was the beginning of a
chain of reactions which will have great repercussions on him and others as time
passes by.
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MANGEON / PANTHEON ART CINEMA
Lodo (Mud), Spain 2009 (105

by Karlos Alastruey
Cast: Sandra Fdez-Aguirre, Ander Janin, Maria Txokarro
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Prehod (The transition), Slovenia 2008 (86)
by Boris Palcic

OFFICIAL
SELECTION
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INTERNATIONAL
FILM FESTIVAL
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| Competition

‘Eva veapd kopitol mepmatdel Sima otn Bdlacoa otav
TIATAEL TTAVW OE JIa KOKKIVN YAolwdn ouaia.

A teenage girl walks by a beach at sunset when she steps on a
red viscous substance.

Cast: VLADO Jure Ivanusi¢ TANJA (Tanya), Iva Krajnc REBECCA, Anita Kravos IZIDOR (Isidore), Matjaz Tribuson Mr. TURNER,

Svetozar Cvetkovic

Moya Krew (My fresh blood), Poland 2009 (91')
by Marcin Wrona
Cast: Eryk Lubos, Luu De Ly

o e U WL R L ) AT

‘Evag Cwypdgog mou ovopddletal BAavto, {wypagilel To mopTpaito HIog
dyvwotng yuvaikac. ‘Otav 1o moptpaito (wvtaveLel Kal epgavifetal otnv
nipepépa NG ékBeong tou, n {wn tou avamodoyupilel. Avantiooel pia
nablaopévn oxéon padi Tng kat Sev ouveldnromolei oti éxel mayidevtei amd
Vv Zoy, Hla apapuxXoloyiky opydvwaon mou eNéyxel TOUG avOpwIoug,
Urmaivovtag oto pualo Toud. Map’ ON autd, amodelkvOeTal TENIKA OTL O APEAnG
{wypdagoc Sev gival kal TOoo eUKOAOC O0TOXOG.

A painter named Vlado paints a portrait of an unknown woman. When the portrait
‘becomes alive” and the woman in the painting shows up at the artist’s exhibition
opening, Vlados life is turned upside down. As Vlado becomes involved in a passionate
affair with the mysterious woman, he does not even notice that he has fallen into
the trap of Zom, a parapsychological organization which controls the actions of
individuals by entering their thoughts, which is the meaning of ‘passing” However, it
turns out that the naive artist is not such an easy target.

O 'lykop eival évag emayyeApatiag muypdxog tou omoiou n {wry SloAveTal
otav pabaivel 0Tl €xel poviun BAABN otov eyképalo amd Tnv Tuypaxia.
ApvoUpEVOG TNV gyXeipnon Kat EEpovTag OTL Tou PEVEL Aiyog XpOvog, BENeL va
a@noel ow Tou évav amoyovo. Mia veaprj Bietvapéda, n Mev Xa, cup@wvei
va Tou Kavel éva maidi, pe avtdAaypa tnv MoAwveQKn uTNKOOTNTA. TNV
mopia epwtevovTal aAd n uyeia Tou lykop emoevVwWVETaL.

Igor is a professional boxer whose world comes to a hault when he learns that
his brain has been severely damaged from his many years of fighting. Refusing to
undergo surgery, he knows that his days are numbered. Not having much left, his last
desire is to leave a child behind as his legacy. A young Vietnamese immigrant, YEN
HA, agrees to have his baby in return for Polish citizenship. Despite the nature of their
agreement, they slowly fall in love, but then Igor's health deteriorates. ..
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Kivoupeva 2xédia | Animation

Down the road, Denmark 2007 (15'56") The Show with the Mouse: Helma legt los, Germany 2009 (6'39")
by Rune Christensen by Séren Wendt

Miriam’s colors, Estonia 2006 (5) Little Vasilisa, Russia 2007 (15'30")
by Riho Unt by Darina Shmidt
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Familjelampan / The unplugged Son, Finland 2009 (8'55") Lavatory - Lovestory, Russia (9'5")
by Milla Nybondas by Konstantin Bronzit
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LAVATORY
5

Atencion al cliente (Customer Service), Spain 2006 - 2007 (8")  Rebet Hero, Greece 2008 (2'17")
by Marcos Valin, David Alonso by Ignatiadis Stelios

'!
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AlaywvioTiko | Competition

Mikpou Mrikoug | Short Films

Candy Darling, Belgium 2008 (26'30")

by Silvia Defrance

Cast: The Mother, Darlene as: Ruth Van den Eeden. The Father, Daddy
Cane as: Christian Mergan. The Daughter, Candy Darling as: Silvia
Defrance

Y€ MO MIKPR OTTOMOVWHEVN
MNTPIOPXIKA  Kowvia otnv
épnuo, Baciievel n Mntépa,
pia paviokni paylooa.

In a small isolated matriarch
community situated in the
desert reigns Mother, a manic
hag.

They are waiting.., Bulgaria 2009 (11'19")

by Lubomir Yonchev

Cast: Boy / Voice Over - Lubomir Yonchey, Bobby - Victor, Andonov
Grandpa, Peter - Vesselin Tzanev, Mother - Diana Cherneva, Father

- Kalin Sarmenov, Pepino - Dimitar Ivailov

| Bahitosg, todvteg, odkeC. Ta&idiwteg Tmou
PTAVOLV, avaxwpPoULV, TIEPIIEVOUV.

Suitcases, travelling bags, sacks, backpacks.
Travellers - arriving, leaving, waiting.

The golden pin, Canada 2009 (15")

by Cuong Ngo

Cast: Kris Duangphung, Ben Bela Boehm and MinhNgoc Nguyen
Evag  veapog¢ KoAuuBNntig, o Aovyk,
mpoonabel va 10oppomoel avApecsa oTa
0é\w NG olkoyeveiag Tou Kat Ta SIKA Tou.

In Canada, Long, an avid swimmer, finds
himself struggling between the expectations
of his Asian family and the demands of his
heart.

THI il
GOLDEN'PIN

El pan nuestro (Our daily bread), Ecuador 2007 (19)
by Aitor Merino

Cast: Cuca Escribano, Antonio Gil, Fabian Velasco

O Avtpé kat n EAeva poAi¢ Eptacav oTo
Kouito. H EAeva ival ToAU @oBlopévn Kat
KOTAPPEEL.

Andres and Elena have just arrived in Quito.
Elena, very frightened, breaks down.
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Abattoir, France 2007 (25

by Didier Blasco
Cast: Francois Delaive, Valérie Donzelli, Zakariya Gouram
y O Mapk Soulevel o€ éva TOTTIKO OQayeio.
ﬂ ‘ONNn TNV NUEPA SOUAEVEL 0TNV KOPSENQ.
‘Eva mpwi cupBaivel éva atoxnua.
W@ Marc works at the local abattoir.One
= morning there’s an accident.

Immer Sommer (Always Summer), Germany 2008 (22')
by Michael Ruf

Cast: Aline Staskowiak, Friedhelm Ptok, Ulina am Ende

‘Evag Beatpikog autooxedlaoudg,

™1 eumvéel Ty ENiCaumed va SinynOei pia

§  e€euTENOTIKY 10TOpIa Yia Tov MwA, 0TV
£YYOVH TNG ZIUOV.

An improvisation theatre piece inspires
the eloquently spoken Elisabeth to
divulge a poignant story about Paul, to
her granddaughter Simone.

Mapia (Maria), Greece 2009 (22')

by Thanasis Sarantos
Cast: Maria Panourgia, Nikos Lambrou, Michalis Theofanous, Dimitra
Stoyanni

H 1otopia pwag yuvaikacotnv Trho
T0 1522, 6tav ta vnowd tou Atyaiou
paotiCovtav amo T €MOPOPES TwV
JOpaKNVWV TIEIPATWV.

The film tells the story of a young
shepherdess, Maria, on Tilos island in
1522, in the southern Aegean plagued by
Saracen raids.

Partners, Greece 2008 (20"

by Josefina Markarian
Cast: Giorgos Yannopoulos Milana Youssoupova Chris Radanov Enke
Fezolaro

H veapr) Natdooa amd 1o Xepdyiefo, (et
Kal epyaletal otnv ABrva, otnv Tafépva
ToU BayyéAn Alavou.

Young Natasha, from Sarajevo, is working
and living in a tavern in Athens, owned by
Vaggelis Lianos.

The good man, Greece 2009 (15")

by Athanasios Evangelou
Cast: Sotiris Pantazis & Eleni Petropoulou

TEE— ‘ Kat o avBpwmog éywve Oeodc. Kat petd
OUTOKTOVNOE KOl HETAPOPPWONKE OF

| KOUTI.

And the man became god. And thy god get

suicide and transformed into a box.

PV CINE (&) ART



AlaywvioTiko | Competition

MikpoU Mrkouc | Short Films

luavtag (The conveyor), Greece 2009 (1624")
by Dimitris Giamloglou
Cast: Giorgos Spanias, Fotis Armenis, Dimitris Trigas

O M. Cet yoévog TOU OTO OTIiTL OTIOU
yevvnonke. Evag kivbuvog-mpokAnon
€ival apKETOC yla va Ttou &uMVAoel
EEXOOUEVEC UV UEC.

P. lives alone in the house where he was
born. A chance encounter is enough to
awaken buried memories.

THE CONVEYOR

[IMANTAL]

Kokkivo omwe @oépepa (Red as a dress), Greece 2008 (30')

by George Angelopoulos

Cast: Dimitris Kolovos - Nikitas, Dimitris Ontos - Andreas, Konstantinos
loakemidis - Priest, Evi Aggelopoulou - Maria, Pelagia Papamihail

- Irini, Aleksandros Kotoulas - Petros, Maro Pantazi - Marylin

H MaipuAnv Movpde, éva opo@UAO@INO
ayopl  kat i olyxpovn  yuvaika,
polpdlovtat 1o idlo mabog ya to idlo
| KOKKIVO QOpEUQ.

Marilyn Monroe, a homosexual young boy
and a young woman of today become links
of a chain, sharing an obsession for the same
red dress.

Madi (Together), Greece 2008 (14)

by Nakos Dimitrios
Cast: Pegy Trikalioti, Alexandros Bourdoumis

H Tacia kat o Aoukdg sival dvo
avBpwmol mou  KouPalolv To
Bdapoc Tou mapeNBovToC.

Tasia and Loucas are two people
carrying the burden of the past.

Xdpuv euyeveiac (Under the Acropolis), Greece 2009 (6))

by Alessandro Spiliotopoulos
Cast: Evangelia Kapogianni, Dimitris Moshonas, Alexandra Pavlidou

| Bpiokdpaote otv ABrRva Tou
1941, éva priva Petd Tnv €l6BoAn
1 Twv lepuaviv oty mOAN.

We are in Athens during the
| spring of 1941, one month after
the beginning of the German
occupation of the city.

Noura, Irag 2009 (10'30")

by Mohammad Tawfik
Cast: Midya Begard

Mia xwplopévn yuvaika Tng peong
Avatohnc, ota 30 ™G TnAepwvei
oTov @ilo TNG, ToV AvTpa TN KAl TO
maidi ¢, péoa amd 1o HETPO.

A middle eastern divorced woman in
her mid thirties in the metro during
several phone calls with her lover, her
ex husband and her son.

(CINE (2 ART L
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Calibre, Ireland 2009 (14")
by Robert Kelly

Cast: John Mulvey, James Cosgrave

H 1otopia agopd &uo avBpwmoug, TOV
Kovpavt kat Tov Mméilkep, mou Kuvnyouv Kat
o1 800 To id10 “oupPoialo”.

Calibre revolves around our two lead actors
‘Conrad’ and ‘Baker’ who are gunning for the
same “contract”.

Exit Alley, Ireland 2008 (12'28")

by Robin Smyth

Cast: Thoms Moreland, Mary-Ellen McCartan, Paul Kay, Megan O
Rawe-Toner

Evag dvBpwrog éxel xobei oe éva
AapupivBo amd Spduoug Kal Tpémel
va Bpettnv £€€odo.

A man finds himself trapped in a
labyrinth of alleyways and must
navigate his way to freedom.

Touchwood, Israel 2008 (12')

by Rachel Wallach
Cast: Talia Dor, Ron Gadnir

‘Eva mpaypa Sev mpémel

| va Eexaoelc otav mag oTnv

y &pnpo.

s There’s one thing you mustn't
forget when you go to the
desert.

Sotto il mio giardino (Under my garden), Italy 2007 (20")

by Andrea Lodovichetti

Cast: Alessandra Pellegrino, Stefano Bottone

O Mdpkog, éva 10xpovo ayopl Exel
mabog yla Ta évtopa.

Marco, a 10 old boy who has a passion for
insects.

The house that once was home, Lebanon 2008 (28

by Josef Kaluf
Cast: Yara Bou Nassar, Faek Homaysi, Khitam Lahham, Yara Kamel,
Ahmed Khatib, Fadi Whaibe, Elsy Whaibe

H Tia §unvdel éva amdyeupa yia va
avakaAuPel ot dev Tav autd To
onitL TNG...

Tia wakes up one evening after a
nap, to find out that this was not her
home...




AlaywvioTiko | Competition

MikpoU Mrikoug | Short Films

Un café pour 'Amérique, Luxembourg 2009 (20

by Jossy Mayor

Cast: Michel Guillou - Francine Laffineuse - Jacques Monseu - Pierre
Lekeux - David Regeffe

O Miép, givat évag vipomaAdg 60apng,
IE': XWwpIG olkoyévela r) giloug.
i e “| Pierre is a very shy man in his sixties, with no
2 &l family or friends.

Isfahan, South Africa 2007 (18)
by Duncan Robson
Cast: Brian O’ Shaughnessy, Ronald France

To mempwpévov puyeiv aduvatov.
You cannot escape fate.

(EN)Terrados (Buried over the roofs), Spain 2009 (11'23")

by Alex Lora
Cast: Pamos Aroukatos, Rosa Garcia, Jorge Sanz, Daniel Louzao

3 € Mla TOAN O0mou &gV UMOPEL KAVE(g

va Bpel éva omiti va peivel, 3 AvBpwrol
Slaléyouv éva eVOAOAKTIKO PEPOC Yia
va £eKoupaoToLV.

There’s no choice to find a flat on the
entirely city. Three characters will try to
find an alternative place to rest in peace...

El Hilo de oro (The Golden Thread), Spain 2007 (20)

by Diego Sanchidrian
Cast: Ana Asensio, Patricia Cercas

MuoTikoi eopoi evivouv Toug avBpwmoug Kal
gival 6,11 xpelalOAoTE, Yla va MBIDCOUE.
Mystifying bonds set connections among people
and can become what we need to survive.

La condena (The sentence), Spain 2009 (14')

by Mario de la Torre
Cast: Mariana Cordero, Maria Jimenez, Isabel Garrido

eeE—_y= W H nNéno, n Mapia kat n
- F loapméN Eekivouv TV pépa

TOUG, AéyovTag n KaBeuid Tig

TIPOTAOEIG TNG.

Pepa, Maria and Isabel start

a new day serving their

respectives sentences.
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Pantomima, Spain 2008 (21"

by Hector Sufiol Bert
Cast: Jaume Jové, Marti Giulia, Sufol Solé

| O Tiko, évag 30xpovog pipog, Béhel va Bpel Tn
B¢on tou oto miepiepyo malA g (wng.

TIKO, a 30 year old mime, wants to discover which
is his place in this complicate puzzle that is life.

El Forjador de Historias (The Storymaker), Spain 2008 (15)

by Jose Gomez Gallego

Cast: Miguel Angel Jenner, Yon Gonzalez, Madeleine Sanza Dayot
“Mée 10 oQUpI Hov, cPUPNAATW
NV 1otopia kabe (wrig, KABe
avBpwmou.”

“With my hammer | forge the story
of every life, of every person”

Broken, UK 2007 (15"

by Vicki Psarias (Vicki Broadbent)

Cast: Peter Polycarpou Lucy Christofi Christy Marianna Neofitou
Alexander Roy Michelle Collins

Bplokopaote oto 1974, 6tav
n 14xpovn ENnvokUmpla
XpuotdA\a, mnyaivel oto
Novdivo yla va ouvavtioel
TOV TIATEPA TNG, ZOAOMOVTA.
It’s 1974 and 14 year old Greek
Cypriot Chrystalla arrives in
London to meet her father
Solomon

Con Dos Anos De Garantia (Two-Year Guarantee), Spain
2009 (17

by Juan Parra Costa
Cast: Antonio Espigares, Sonia de la Antonia, Alex Tormo

)
)
&

Isaac, UK 2007 (15")

by Jesse Lawrence
Cast: Tom Lawrence, Will Payne, John Fiore

H Mmépta, pmouxTiopévn amd Tnv Kakid
CUUTTEPLPOPA TOU AVTPA TNG TTPOG AUTHY,
anmo@aoilel va QUyeL.

Berta, fed up of his husband'’s bad
treatments, decides to leave him.

- O 17xpovog, NTavieN, pAepTApEL e
~ T0 Bdvaro...

Fredric has lost interest in life and he

wants it back.

PN CINE (&) ART



Mavopaua | Panorama

NooTtipov Huap | Nostimon Imar

Back to Famagusta, Italy 2009 (47')

by Gloria Mannazzu
Cast: Christina Demetriades, Marina loannidou, Rea-Napa Kourra-
Kourtelli, Amryl Panayiotou

# H 1otopia agopd pia
£ @INia Kal éva Ovelpo, oTnv
TeNevTaia Slaipepévn

npwtevouoa tTnG Evpwnng
Tnv Nokooia otnv Kompo.
1 The story of a friendship and
of a dream, taking place in
the last divided capital of
Europe: Nicosia, Cyprus.

SchizoFredric, UK 2009 (17

by Andy Poyiadgi

Cast: Spencer Jones, Laura Evans

O OpEvTpIK, EXEL XAOEL TNV OPEEN yia
Cwn kat BéAet va tnv EavaPpei.

| Fredric has lost interest in life and he
wants it back.

Apxalotnta | Antiquity

Diolkos 1500 years, Greece 2009 (22')
by T.P. Tasios, G. Polizos, N. Mikas

Tawvia 3D oxetkd pe
mv  Apxaia EAANVIKA
texvoloyia. O  AioAkog

nrav évag Spopog Kovtd
otnv KépwvBo ¢ Apxaiag
EMNaAdac, mou  emétpene
ota mAoia va mepdoouv
Sla &npag tov 100ud g
KopivBou. Etol, amépeuyav
v emkivbuvn mepimAou
TNn¢ MNeAomovvnoIaKni G XEPOOVHOOU.

3D animation movie about ancient Greek technology. Diolkos
was a paved track way near Corinth in Ancient Greece which
enabled boats to be moved overland across the Isthmus of
Corinth.

OAupmako Mvevua | Olympic Spirit

Dream weaver, China 2008 (94')
by Jun Gu

Tawia / vtokipavtép

mou mepA\apPBavel 6
TAPANMNAEC IOTOPIEC Ao TNV
mpogTolpacia tou Mekivou yia
Toug OALUTTIOKOUC AYWVEG TOU
2008.

Dream Weavers embodies a
multistranded reflection on the
2008 Beijing Olympics.

30
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AvBpwmioTtikd | Humanitarian

MasterPiece (Part I), Greece 2007 (25')

by Stefanos Mondelos
Cast: Stelios Pagias

O ZtéNlo¢ paC  TIPOOKOAEI
va  avakoAUYoUupE pia véa
- TIPOCEYYIoN aloONnTIKAC,
Omou  KIvNTIKA  mpoRARuata
KOl  OMOP®IA  umopouv  va
OUVUTIAPXOUV.

Stelios challenges us to discover
new aesthetic concept where
disability and beauty are not
mutually excluding.

(Mipog 1)

MeyaAou Mrikoug | Feature

Moken, Right?, Thailand 2006 (40")

by Taryart Datsathean, Phisan Sangjan
Cast: Napatnach Phongsararak, Narongrit Muangmai

v Ot Mokev eivar  pia
peovotnta mou  {ouv
oTa  MOKpwvd  vnold
™m¢ Bdlacoag, Sutikd
™¢ Taiavdne. O Bop,
évag OHOPINOPINOG
and TNV Mmavykok,
TINYAivel yla va yvwpioel
g aut§ TN QUAG. To
4 1a&idt amoka\UTTEL TIC
OHOIOTNTEG TIOU EXEL ME
avutoUlc.

Moken are the minority who are still living on the far away islands in
the Andaman Sea. Vor, a gay man from Bangkok, was going to chase
after the guys on these islands. This trip uncovered how alike destiny
between the Moken and the gay man like him.

Emma Blue, Greece 2009 (84")

by Robert Maclean
Cast: Costas Mandylor, Pamela Shaw, Duncan Skinner, Despina Mirou

O S1apoAo¢ pAepTdpel pia yuvaika
yla tnv omoia o avtpag tng Sev
Seixvel MAéov evdlagépov Kal Tou
kavel tn {wn, k6Aaon.

The Devil dallies with a woman
whose husband is no longer
interested and puts the husband
through, well, hell.



Mavopaua | Panorama

MNaudika | Children

Lost Brother, China (92'28")
by Zhao Miao

‘Eva ayopt €xel xdoet
T MNTéPA TOU Kalt
Yayvel va TNV BpeL
Pain and hope one
boy lost his mom and
he tries to find her.

Finding Elvis, Latvia 2008 (78
by Una Celma

Cast: Emils Desainis, Gerda Grobina, Matiss Kaza

Mévte madia Yaxvouv
évav ouppadnTn Toug,
oV €xel Xabei.

Five children are
lookind for their missing
classmate

Ene tene tu, Milking Cow, Chile 2007 (3'40")
by Vivienne Barry

Ao TTaSIKO TIPOYPAUMA Yid
madld €we 6 TWV. AUt N oELPd
Staowlel mahid lomavikd kat
Nativo-Apepikdvika  madikd
Tpayoudla,  SnuioupywvTag
OUYXPOVEG  EVOPXNOTPWOELG
Kalt Klvoupeva oxédia.

. Children TV program (for young
public under 6 years old) This
TV series rescue old Spanish
and Latin-American children songs and renew them in an actual and
modern musical treatment, and in the images, funny stories animated
in colored clay- motion.

Xopog | Dance

Dance your Way, UK 2008 (30))
by Laith Sami
Cast: Laith Sami,William Baki, Jody Schroeder, Tevin Prince,Dorian
Sharples, Tanya Toncheva Elisabetta Aloe
Aéka  xopeuté¢ amo Tnv  Eupwmn

DANCE YUAY ’ . . .
ualevovtal yia éva pddnua xopou oTo
Fame Academy meets Spinal A \ovSivo. Oa Ta KaTaPEPOLV;

T v gl rn Ten Dancers from Europe come togerther

for a dance course in London. Can they
doit?
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Mouoikd | Music Videos

Take it all - S.U.P.A. feat melina, Malaysia 2007
by Ah Loong
Cast: Feat Melina a local Artiste from Malaysia
u Mouoiké Bivteo
RNB/POP pe kivoUpeva
¥ oxédia flash.
Electronic/RNB/Pop
music video using flash
animation.

Lena Platonos: Moving House, Greece 2009

by Petros Papadopoulos, Zina Papadopoulou
Cast: Ansobel Coyte-King

‘Eva kopitol
METAKOMICEL,
agrvovTag mow TIg
QAVOUVNOELG TNG.

A girl is moving house,
leaving her memories
behind.

Oracle, Greece 2008

by Demetrios Katis

Cast:  Matthew Keeper (Athenian), Exsekias Trivoulides (Spartan),
Bill Kip (Egyptian slave), Emily Pavlou (wife / priestess), Elpis Katis
(daughter), Eftychia Papadopoulou (Pythia), Athanasia Soulidou
(Dancing Goddess), Yianna Aisopou (Priestess of doom), Iro Deskou
(maiden priestess), Vaso Alafoyianni (priestess), Dina Deskou
(priestess), Konstantinos Katis (warrior son)

Baocwopévo otnv
Apxaia ENANviKR
MuBoMoyia.
Based in ancient
Greek stories &
myths

ORACLE - Special Participation in CYIFF2009.
Winner of the Award in Best Classical/Orchestra
at the Hollywood Music Awards, 2008 in The
Highlands of Hollywood.

EJ I CINE (&) ART



Mpodypaupa | Screening Program
NMANOGEON / PANTHEON ART CINEMA

19:00

20:30

21:30

18:00

19:30

20:05

20:45

22:30

18:00

19:30

21:00

21:35

22:30

18:00

18:45

19:30

20:20

21:30

22:00

22:30

Mapaokevn | Friday 30.10.2009 (Day 1)
OAupmako nvevpa / Olympic Spirit
Dream weaver 2008, JUN GU, 2008 (CN) 94’
ENAP=H 4ou AIEONOYZX OEXTIBAA KINHMATOTPAOOY KYTIPOY
OPENING CEREMONY 4th CYPRUS INTERNATIONAL FILM FESTIVAL

MPEMIEPA / FILM PREMIERE Taking Woodstock, ANG LEE, 2009 (USA) 110’

Zapparo | Saturday 31.10.2009 (Day 2)

Maidikég / Children film
« Ene Tene Tu - Milking cow, VIVIENNE BARRY, 2007 (CL) 3'40”
« Finding Elvis, UNA CELMA, 2008 (LV) 78

Mikpo0 Mnkoug / Short Film
« They are waiting..., LUBOMIR YONCHEYV, 2009 (BU) 11 19"
« Sotto il mio giardino (Under my garden), ANDREA LODOVICHETTI, 2007 (IT) 20’

Mikpou Mrkoug / Short Film
« El Pan Nuestro (Our daily bread), AITOR MERINO, 2007 (EC) 19’
« El Forjador de Historias (The Storymaker), JOSE GOMEZ GALLEGO, 2008 (ES) 15’

MPEMIEPA / FILM PREMIERE Spread, DAVID MACKENZIE, 2008 (USA) 97

Xpuon Agppoditn / Golden Aphrodite
* AAuc1dwtn e€€Mén (Evolutions), GEORGE VOULGARIS, 2009 (CY) 105’

Kuptakn | Sunday 01.11.2009 (Day 3)

Maidikécg / Children film
« Lost Brother, ZHAO MIAO, 2008 (CN) 92’

Xpuon Agpoditn / Golden Aphrodite
» Moya krew (My flesh my blood), MARCIN WRONA, 2009 (PL) 91’

MikpoU Mrkoug / Short Film
« (En)Terrados (Buried over the roofs), ALEX LORA, 2009 (ES) 11'23"
« El Hilo de Oro (The Golden Thread), DIEGO SANCHIDRIAN, 2007 (ES) 20’

Mikpo0 Mnkoug / Short Film

« Con Dos Anos De Garantia (Two-Year Guarantee), JUAN PARRA COSTA, 2009 (ES) 17’

» La Condena (The Sentence), MARIO DE LA TORRE, 2009 (ES) 14
« Pantomima, HECTOR SUNOL BERT, 2008 (ES) 21’

Xpuon Appoditn / Golden Aphrodite
» Lodo (Mud), KARLOS ALASTRUEY, 2009 (ES) 105’

Agutépa | Monday 02.11.2009 (Day 4)

MANOPAMA / PANORAMA
Moken, right?, TARYART DATSATHEAN, PHISAN SANGJAN, 2006 (TH) 40’

Mikpo0 Mnkoug / Short Film
« SchizoFredric, ANDY POYIADGI, 2009 (UK) 17
« Exit: Alley, ROBIN SMITH, 2008 (IE) 1228"

KINOYMENA XXEAIA / ANIMATION

« Miriam’s Colors, RIHO UNT, 2006 (EE) 5’

« Familjelampan (The Unplugged Son), MILLA NYBONDAS, 2009 (Fl) 8'55"
« Vasilisa, DARINA SHMIDT, 2007 (RU) 15'30”

« Lavatory - Lovestory, KONSTANTIN BRONZIT, 2007 (RU) 9'30”

« Rebet hero, IGNATIADIS STELIOS, 2008 (GR) 2" 17"

Mikpo0 Mnkoug / Short Film

« Isaac, JESSE LAWRENCE, 2008 (UK) 15’

« Broken, VICKI PSARIAS, 2007 (UK) 15’

« Calibre, ROBERT KELLY, 2009 (IE) 14

» The Golden Pin, CUONG NGO, 2009 (CA) 15

Mikpo0 Mnkoug / Short Film
» Noura, MOHAMMAD TAWFIK, 2009 (IQ) 10’30”
» Touch Wood, RACHEL WALLACH, 2008 (IL) 12’

Mikpou Mrkoug / Short Film
« Isfahan, DUNCAN ROBSON, 2007 (ZA) 18’

Xpuor) Appoditn / Golden Aphrodite
« Sangre del Pacivico (Pacific Blood), BOY OLMI, 2009 (AR) 100’
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TOTAL: 82’

TOTAL: 32"

TOTAL: 34’

TOTAL: 31"

TOTAL: 52’

TOTAL: 29,5

TOTAL: 42’

TOTAL: 60’

TOTAL: 22,5



[podypaupa | Screening Program
NMANGEON / PANTHEON ART CINEMA

18:00

18:10

18:30

19:00

19:35

21:15

21:45

22:40

18:00

18:35

19:00

20:50

22:20

20:30

22:00

Tpitn | Tuesday 03.11.2009 (Day 5)

Mouaoikd / Music Videos

« Xpnouoc (Oracle), DEMETRIOS KATIS, 2008 (GR) 1'37”

« Néva MAdtwvog: Metakopion (Lena Platonos: Moving House), PETROS PAPADOPOULOS, ZINA
PAPADOPOULOU, 2009 (GR) 3'50”

« Take it all - s.u.p.a. feat. Melina, AH LONG, 2007 (MY) 4

Mikpo0 Mrkoug / Short Film
« The House That Once Was Home, JOSEF KALUF, 2008 (LB) 18’

AvBpwmiopot / Humanitarian
» MasterPiece (Part 1), STEFANOS MONDELOS, 2007 (GR) 25’

Tawia xopou / Dance film
» Dance your way, LAITH SAMI, 2008 (UK) 30’

MikpoU Mrkoug / Short Film

« Partners, JOSEFINA MARKARIAN, 2008 (GR), 20’

« Xapw guyeveiag (Under the Acropolis), ALEXANDROS SPILIOTOPOULQS, 2009 (GR) &'
« Immer Sommer (Always summer), MICHAEL RUF, 2008 (DE) 22’

« Candy Darling, SILVIA DEFRANCE, 2008 (BE) 26'30"

« Un café pour I’ Amérique, JOSSY MAYOR, 2009 (LU) 20’

Mikpo0 Mrkoug / Short Film
« Abattoir, DIDIER BLASCO, 2007 (FR) 25’

NMANOPAMA / PANORAMA
« Back to Famagusta, GLORIA MANNAZZU, 2009 (IT) 47’

Xpuon Appoditn / Golden Aphrodite
« Prehod (The Transition), Boris Palcic, 2008 (SI) 86’

Tetdptn | Wednesday 04.11.2009 (Day 6)

KINOYMENA XXEAIA / ANIMATION

« Down the road, RUNE CHRISTENSEN, 2007 (DK) 15'56”

« The show with the mouse (Helma legt los), SOEREN WENDT, 2009 (DE) 6’ 39"

« Atencion al cliente (Customer service), MARCOS VALIN & DAVID ALONSO, 2006-2007 (ES) 8’

Apxaidtnta / Antiquity
» AloAKAG 1500 xpovia (Diolkos 1500 years), T.P. TASIOS & G. POLIZOS & N. MIKAS, 2009 (GR) 22’

MikpoU Mrikoug / Short Film

» Kokkivo omwg popepa (Red as a dress), GEORGE ANGELOPOULOS, 2008 (GR) 30’
o lpavrag (The Conveyor), DIMITRIS GIAMLOGLOU, 2009 (GR) 16'24"

» The God Man, ATHANASIOS EVANGELOU, 2009 (GR) 15’

» Mali (Together), NAKOS DIMITRIOS, 2008 (GR) 14’

» Mapia (Maria), THANASSIS SARANTOS, 2009 (GR) 27’

MANOPAMA / PANORAMA
» Emma Blue, ROBERT MACLEAN, 2009 (GR) 84’

Xpuor Appoditn / Golden Aphrodite
» Tpupepotnta (Tenderness), PAN.KARAMITSOS (GR), 115’

Mépmtn | Thursday 05.11.2009 (Day7)

Amovopn Bpafeiwv XPYZH AOPOAITH - Tehetr) Anéng 4ou Aigbvéc OeoTIBAN Kivnuatoypdgou Kimpou
CLOSING CEREMONY OF 4th CYPRUS INTERNATIONAL FILM FESTIVAL

Mpofon tawviag XPYZH AOPOAITH
GOLDEN APHRODITE awarded film screening

KATHIOPIEX / CATEGORIES

GA XPYZH AOPOAITH / GOLDEN APHRODITE
PAN MANOPAMA / PANORAMA

MPEMIEPA / FILM PREMIERE

SH TAINIEX MIKPOY MHKOYZ / SHORT FILMS
ANI KINOYMENA ZXEAIA / ANIMATION
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TOTAL: 9,5

TOTAL: 94,5

TOTAL: 54

TOTAL: 102,5'
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Mavlog Ayyehog Kouylouputlng / Pavlos Angelos Kougioumtzis
* TAUmTNG - Apxitéktwy / Sculptor - Architect

KwoTtag Kakoylavvng / Costas Cacoyiannis
MouacikoouvBétng / Music Composer

CINE [@] ART
WWW.PSTRATSRZI.ORG GIRERLEED

Destination Management Company

C.LFF.LTD

| YTTOGTNPIKTEG | Supporters

love Gyprus
Xopnyoi BpaBeiwv | Awards Sponsors

TV & Cinema Productions Akm

Athens , Belrut

Xopnyoi Emkowvwviag | Media Sponsors
!

% HKAOHMEPINH

)., Plus %

world
93.6/99.9/93.3
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