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Editorial

3° Kivnuatovpaniko QsotiBaA Kunpou

H tpitn diopydvwaon tou AigBvolg Kivnuatoypagikoli MeotiBdA Kuo-
npou, eival yeyovog! Metd and 6uo efaipetik@ enmituxnuéveg Blopyava-
O€IC 01 KIVNUATOYPAPIKES NPEUIEPES, TA NONITIOUIKA Opweva, o Aapnepoi
KaAeapévol kai ol evdlapépouaeg napaMnAeg ekdnAwaelg Ba odnyrnaoouv
Kal naN 6Aa ta BA&upata va otpéPouv oto unépoxo vnai tng Kumpou.
Tawieg oe npwtn npoBoAn téoo ato dlaywviotikd tunua tou DeatiBal,
600 kal oto Mavopapa Ba evBouaiacouv kai Ba tafidéwouv dAoug toug
€NIOKENTEC TOU QeaTIBAA. MapaMnAa ol ugnAoi kaAeapévol Ba dwaouv kal
ndAI To évtovo KoouonoAitiko kAiua nou kaBigpwoe auto To GeaTIPAA.

To Kivnuatoypagikd Oeatifal Kunpou eival to npwto, dieBvav ka-
taBoldv @eatiBAN, nou Napéxel oe VEOUC Kal avepXOUEVOUG aknvoBETE
nou Opaactnpionololvtal g GIGQOPOUG TOUEIC ONTIKOOKOUOTIKAC YuXa-
ywyiag (6nwg tavieg puBonAaciag, taivieg pikpoU prikoug, animation,
pouaikd Bivteo, taivieg xopou kal video Art) tn duvatdtnta va napou-
01000Uv TO TaAEVTO TOUG evwniov Wiag enitponng O1eBvag Kataglwpevay
enayyeAuaTi®v Tou Kivnpgatoypd@ou, oknvoBetwv kal nBonolwv. Evoeiktika
ava@EPOUPE Ta ovOpaTa Twv PEAWV TNG GETIvAG kprtikng Enitponng: 8-
Orianka Kilcher, Costas Andreopoules, Yiotis Katamhas, @wtng Mitong
ka1 Dienysios Archimedes Zervos. \\e tnv napouaia toug Ba tiuioouv To
(eeatiBAA o tahavtouxog avepxopevog oknvoBetng, Dionysios Archimedes Zerves xai n
nBonoidg ka1 napaywydg B-Orianka Kilcher.

Métoc, o Kivnuatoypagikdg Ouidog Maveniatnuiou Kunpou Ba dwaoer to Youth CYIFF
AWARD atnv KaAutepn Taivia Mikpou Mrkoug.

Méoa oe auta ta nAaigia kal Ndvtote Pe akono tnv Siapdpewon kal e€anAwon evag
Khipatog @eatiBalikou atnv Kunpo, aMé kar tnv eupUtepn nepioxn, Ba npayuatonoinBei
ge 101aitepa yioptiva KAipa n évapén tou MeotiBal. H npepiépa Ba npayuatonoinBei oto

- Pwaooiko Mohtiotiko Kévtpo atn Agukwaia, nou Ba @idofevnaer kal GAeg Tig npoPoég

tou Deotifal, pe tnv Ppetavikig napaywyng taivia «Emetpopn ote Mnpdivtoxeut» tou
yvwatoU pag ano tnv «Epwteupévn TZEv» oknvoBétn, T¢ouhiav TZapoAvt.

‘EEI tavieg avepxdpevav oknvoBetwy, €€ talvieg - kopwotexvipata Ba npofAnBolv
evoniov tng AieBvoug Kproikiig Enitponng  pe otdxo tnv katdktnon tng Xpuonig Agpo-
oitng. O1 xwpeg nou ouppetexouv eivar: EoBovia, EMAda, Ivaia, Oukpavia, Kavaddg kai
Toupkia.

EniAeyuéveg tavieg ano tnv npoéo@atn napaywyn, NPOKEITal va Napouciactolyv ato
Mavopapa tou PeotiBdA yia va pag Yuxaywyigouv, va pag npoBAnyatioouv kal va pag

L. kAvouv va ovelpeutoUpe. TaAavtouxol MPWTOEU@aviOPEVOl i 6xI oknvoBETEG pag Napou-
" 01GZouv TO NPOCWNIKG TOUG GPOMA YIO TOV KOOWO Kal pag BonBolv va tov avikpUooupe

ano pia aAAn ontikn. O1 Ttavieg nou Ba napouaiaotolv OTN GUYKEKPIUEVN Katnyopia eival
ol e€nc:
The Shore (2005/Dionysios Archimedes Zervas/USA/ 100')

- Parouthiveeran (2007/ Ameer Sultan/India/163")

Listen / Horch (2007/ Yiorgis Fotopoulos/ Germany,Greece/ 73')

Israeli Intelligence (2007/ Alon Gur Arye/ Israel/ 40°)

The Nightly Song Of The Travellers (2006/Chapour Haghichat/Iran-France-Turkey/ 86
Georg (2007/ Peeter Simm/ Estonia, Finland, Russia/ 104’

186 km (2007/ Andres Maimik, Rain Tolk/ Estonia/ 103’

The Ghost In the Swamp (2006/Branko Istvancic/ Croatia/ 90')

True Miracle (2007/Lukas Nola/ Croatia/107")

Breaking in / KAégteg (2007/Manadnuntpdtog/EANGda / 73)

Quoikd to npdypaupa Twv NPoPoAwv Kal twv NapaMniwv ekdnAnaewv nepihapBavel
nAnBog evolapepovTwy Npaypatwy yia kaBe Aatpn tou eeatiBaA kal Oxi uovo. H napou-
gigon tng ouMoyng twv agiowv twv taviov tou Krzysztof Kieslowski ano to onuavtiko
Mouoeio Kivnuatoypagou tou Aot e auvepyaaia pe tnv MpeaBeia tng MoAwviag otn
Kunpo, éva 3D animation oepivdpio ano tov Yiotis Katsambas, éva Masterclass pe
touc Dionysios Archimedes Zervos ka1 @-Orianka Kilcher, vtokupaviép, tavieg pikpou
unkoug, aMé kai éva e18IkG aQiépwua o€ talvieg nou éxouv eniAégel or Opyavwtég tng
Kivnuatoypagikng Aéoxng GINE FANTOM tng Mooxag ouvBétouv éva noAudidatato Kal
nAnpEG Npoypapua.

Mia and Tig 1010ITePOTNTEC TOU (ECTIBAA, NMOU 0UCIAOTIKA OIOUOPOWVEI KAl Thv
TAUTOTNTA TOU €ival n ouvepyaaia — taution tou pe to 1° Kivnuatoypagikd DeatiBaA
KopivBiag otnv EANada. Méaa ano to npoypappa «'EQYPEZ» nou avantoael to Deati-
BaA KopivBiag oe ouvepyaaia pe dAAa Kivnuatoypagika @eatiBdA, to geatiPal Kunpou
avtoMdaooel tavieg, npoypaupa aAAd kai Ugog. To 0uCIaoTIKOTEPO OTOIXEID MOU BEVEI
autd ta duo @eotIBAA eival 6Tl N napaywyn Toug yivetal ano tov idio opyaviouo. Kovn
Baan, eihacogia epnveuapévn and tov KahAitexvikd AieuBuvn tou MeotiBdA tng Kunpou
Doidwva Nanopiand, opyavwteg, aAd dia@opeTiko Npdypauya.

Me anwtepo atoxo Aoindv tnv kaBiépwan tou OeotiBaA otn ouveidnon tou aiveil
KoIvoU aM\@ kal Tov onpioupyikd didAoyo pe dAAa kaAAitexvikd dpwyeva, n tpitn diopyd-
VWON ToU QeoTIBAA €pXETal yIa va IKavonoIngel akoua Kal TIG Mo anditnTtIKEg Npoodokieg
Kal va enekteivel akopa nNepioaotepo to Biktud Tng, TOO0 OTN TOMIKA KOIVwvia, 000 Kal
gtnv Kivnpatoypagikn Biounxavia. Euxapiatoupe dAhoug €odg nou pag otnpilete Kal nahi
g€ auth Tnv npoonabeia.

Zac eUxopal kaAég npoPoAég! Kahd geatiBdA yia 6Aoug pac!
METPA TEPZH
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Cyprus International Film Festival’s third edition is a
true fact! After two extremely successful organizations,
the premieres, cultural activities, VIPS and interesting
side events, will once again draw the most of atten-
tion on the marvelous island of Cyprus. Film premieres
screened at the Competition and Panorama Section as
well are going to carry away and make every single fes-
tival attendee, enthusiastic. Moreover VIP guests are
going to give the festival's well known touch of glam.

Cyprus International Film Festival is the first film
festival internationally, which offers upcoming and tal-
ented filmmakers interfering with various aspects of
audiovisual entertainment (such as feature films, short
films, animation, music video, dance films, Video Art)
the opportunity to present their work in front of an In-
ternationally acclaimed Jury consisted of film industry
professionals, directors and actors. Indicatively we
present the people consisting this year's International
Jury: @-Orianka Kilcher, Costas Andreopoulos, Yiotis
Katsambas, Fotis Mitsis, Dionysios Zerves. The Festival will be honored to
have Dionysios Archimedes Zervos, director and 8-Orianka Kilcher, actress
among the VIP guests of the festival.

This year, Cyprus University Cinematographic Assaociation will vote for
the Youth CYIFF AWARD in Best Short Film.

Under these conditions and with the aim of cultivating a festivity at-
mosphere in Cyprus, there is going to be a Grand Opening for the Festival.
The premiere of the festival will take place at the Russian Cultural Centre
in Nicosia, where all the festival screenings will also take place, with the
screening of the British film «Brideshead Revisited», directed by the well
known director of “Becoming Jane”, Julian Jarold.

Six films by upcoming, talented directors, six films- masterpieces are
going to be screened and estimated by the International Jury in order for
the winner of Golden Aphrodite to be distinguished. The countries par-
ticipating are the following: Esthonia, Greece, India, Ukraine, Canada and
Turkey.

Selected films from recent production are going to be screened within
the framework of the specific section of the festival, in order to entertain
us, make us think and make us dream. Talented upcoming or not filmmak-
ers present to us their own vision of the world and help us gaze it from
another point of view. Films to be screened in the specific category:

The Shore (2005/Dionysios Archimedes Zervos/USA/ 100"
Parouthiveeran (2007/ Ameer Sultan/India/163)

Listen / Horch (2007/ Yiorgis Fotopoulos/ Germany,Greece/ 73
Israeli Intelligence (2007/ Alon Gur Arye/ Israel/ 407

The Nightly Song Of The Travellers (2006/ Chapour Haghichat/ Iran,
France, Turkey/ 86')

Georg (2007/ Peeter Simm/ Estonia, Finland, Russia/ 104’)
186 km (2007/ Andres Maimik, Rain Tolk/ Estonia/ 103’

The Ghost In the Swamp (2006/Branko Istvancic/ Croatia/ 90)
True Miracle (2007/Lukas Nola/ Croatia/107)

Breaking in (2007/Papadimitratos/Greece / 73"

Apart from all the aforementioned, the program is enriched with
various interesting parallel activities for anyone. A film poster exhibition
for Krzysztof Kieslowski’s oevre on loan from the Lodz Film Museum is
organised in cooperation with the Embassy of the Republic of Poland
in Cyprus, a 3D Animation Seminar is instructed by Yiotis Katsampas
and a Master class on Filmmaking and Acting is chaired by Dionysios
Archimedes Zerves and @-0Orianka Kilcher. Documentary Films, Shorts and
a Tribute to the CINE FANTOM CLUB, organized by the people in charge of
the specific club in Moscow, make up a full and solid program.

One of the special things about this festival, which actually builds
its profile, is the fact of its collaboration — connection to the Corinthian
International Film Festival in Greece. Within Corinthian International Film
Festival's framework which includes “BRIDGES” program in order for
various film festivals to collaborate, Cyprus International Film Festival
exchanges program, films and attitudes. The most substantial issue of
the special bond between the two film festivals is the fact that they are
organized by the same company. So they have a common basis, philosophy
inspired by the Cyprus film festival's Artistic Director Phedon Papamichael,
Organizers, but different program.

With the aim of making this festival even more stable on his friends’
consciousness and having a view to creating a creative dialogue with other
cultural activities, this third edition promises to cover every single need
and develop its network within local society and film industry. We want to
thank all of you who support us in this action.

Good Screenings! Have a great festival everybody!
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Daidwv MNanapixanA:

H (wri pou e tov T{ov KaooaBetn

Ep. Eixate Sounéyer pe tov T{ov Kaooa-
Bén eni 25 oAdkAnpa xpovia. Mola akp1Bws
ntav n eEa1dikeuon aas otnv KIvnpgatoypagi-
ki Bropnxavia ka1 n&s §ekivhoate;

An. =Zekivnoa kavovtag art design yia to
Beatpo, otn MaMia. Otav enéotpeya atnv EA-
M&da ouvavenoa tov Zuh Ntagoév o onoiog pou
eine : «=éxva to Béatpo. Ag Kavoupe Taviegy.
‘Otav tou avtéteva 0Tl dev EEPW TI va KAvw, PE
kaBnouxaoe Aéyovtac pou ot Oev eixa Adyo va
avnouxw. ‘Etol ékava padi tou BU0 Tavieg to
«[Moté tnv Kupiakn» kai tn «Daidpa». Tote npBe
0To onitl pag yia eniokeyn, o T¢ov KaooaPe-
tnc. ‘Hrav deutepoc Eadeppog pou. Mou éka-
Ve TNV npotacn va ndw padi tou atnv Apepikn
yla va kavoupe padi tavieg. ZTnv apxn Apouv
OKEMTIKAG yIa TO TI énpene va Kavw. MNnya opwg
TeNIKa kal {noape padi yia 25 xpovia kai kavaye
TaIvieg.

Ep. Ms htav n ouvepyaaia oas;

An. 'Hta unépoxa ! Eyw nyouv enike@aAng
TOU KaMITEXVIKOU 0XeQIQ0UOU KAl TWV KOOTOU-
pIov. Auto opwg Ogv eixe kal tdon onpaagia yiati
0,7 Tavia kavape, tnv Kavape padi. Kavape ta
yupiopata Kar To Jovral padi, oto onitl nou pé-
vape. Eixape dUo poupioAec oto ykapal !

Ep. Mos yivétav n Siavopi twv taviwy;

An. Tic nepioootepec Qopeg Oev eixape
xpnpata. Mnyaivape Aoindv e Kivnpatoypagl-
Kéc aiBouoec kal toug ¢ntouoape va naiouv tig
TaIVieQ Yag pe avedMayua va Kpatnooupe eUeic
ONec TIC €lonpagelg. ZTn ouvEXEl Mnyaivaue
J€aa on vuxta o€ 0Aa ta noAuoUxvaota onyeia
NG NOANG kal koMouoape agioeg and povol
pac. ‘Hrav n enoxn tng Téxvne Kal tng 6ouAeldg
pag. O TZév KaooaBetng unnpée o npwtoc ave-
Eaptntog oknvoBetng. Ev dexdtav xpnpata ano
Kanolo «Ae@td» enixelpnuatia n and kdnoio Ki-
VNUaToypa@IKo atouveio eneidn noAl anAd dev
nBele va tou Aéve T va kavel. ‘OAeg o1 Siadika-
gieg yivovtouoav €€QIpeTIkA apyd, eve OAol ol
ouvepyateg 6oUAeuav oxedov eBelovtika.

Ep. Nos Bpiokate 1o kepddaio yia ta
projects;

An. O Tov kar n yuvaika Tou 6oUAeuav g
nBonoioi ka ta xpnuata nou kepdidav Ta enév-
ouav otig tavieg. Eniong, av ta npaypata ntav
noU o@IXTa olkovopikd, o TZov aneuBuvdtav oe
nBonoioug 6nwe o Peter Faulk n o Ben Gazzara
Kar toug €leye «Bpwuiapn Peter Faulk, Bale
50,000 doAdpia gtnv taivia yia va pnopécoupe
va teheiwooupe». Kar ekeivol tov dkouyav! ‘OAa
eixav kevtpiko afova tnv tavia, 6x1 ta Ae@ta.
‘OAoi nBeAav va douleyouv pe tov TZov. O Ztifev
2niAunepyk fAtav o BonBog napaywync pag. Heav
npdBupog va Ndpel Toug Kageoeg yia 6Aoug Kal
va Kavel yevikwg ta BeAipata, anAa yia va exel
tn duvatotnta va pdBer ano tov TZov.

Ep. Ano us taivies nou kdvate, noiés &i-

val o1 ayannpéves oou;

An. Aev €xw oUte eixa ayannuévn tavia.
O tponog pe tov onoio yupidape pia taivia, Tnv
€kave ayannuévn pou. Bupapal to “A woman
under the influence”. Aev eixaye kaBoAou xpn-
pata. Oute kav yia Tnv Tpo@od0aia TwV TEXVIKOV
pag. Tpwyape 6Aol ota Mc Donalds. MapdAa
auta o Tov eine «Ag pe evdiagepel tinota.
Ba tnv kdvouge autn tnv tTawvia». ‘Hrav autn
n nepinetelwdng avefaptnoia nou pe ékave va
Aatpelw auto nou kavape. H tavia “Faces” pag
nipe T€00epa xpavia va ohokAnpwBei. Zepévape
ano xpnyata kai tote o TZov Kal N yuvaika tou
enpene va 6ouléYouv Eva diaatnua wg nBonoloi
npotoU yupioouv niow yia va douAégouv Aydki
akoua ! To “Killing of a Chinese Bookie” ntav
etioou nepinetelwdeg !

Ep. Mo16 ntav to xeipdtepo npdypa nou
ouvéBn otav doudeues pe tov T{ov;

An. To xelpdtepo npayua nou ouvéRn Atav
pia @opd nou Ola@wvoUcapE Kal MIaoThKaye ota
Xepia.

Ep. T €ixe oupBei;

An. Maipvape to npwivo pag kai o TZov pou
Tovi(e 0Tl NBeAe €va ouyKeKPIPEVO NPdyua Oto
0€eT Je €vav OIKO ToU TPOMO OTNUEVD, eV eY®
eixa dMn dnoyn. Otav fpBe oto yupiopa dia-
niotwoe Ot dev €ixa KAVEI QUTO NOU HOU Eixe
(ntnoel. Apxioape va 01anAnkti{OJacte Kal Tou
eina ot Ba €peuya. Tote ekeivog dpxioe va
owvalel «Kavévag 0e pelyel ano to OIKO Hou
yupiopa !». To yUpiopa yivatav QuUaIKa ato onitl
pag. Onote nnya va Uy kal PNAEXTNkaue o€
kauyd. Apxioa va TpEXW Kal ekeivog npoanaBou-
ge va Je niagel aAa Og unopouoe va e npo-
AaBel. Tou tnAepwvnoa exkeivo to Bpddu apou
nia eixav npepioel Ta nveupata. Mou {ntnoe va
yupiow oto onitl. Otav eidwBnkape @AnBrkape
kai ekei to Bépa éAnge opiaTikd.

Ep. T1 ouvéBn petd to Bavato tou T{ov;

An. TlMpoondBnoa va avakaAUYw Kkdanoiov
aMo guvepyatn pe tnv idia ayann kar avegdp-
TNTN NPOCEyyion otn douAeld, opwg O Pprika
nouBeva tnv idia eutuxia. MNpoondBnoa va ou-
vepyaotw pe tov Peter Bogdanovic kar aAAouc
noMaoug, opwg dev ntav note to idI0. Epeva
ato Aog “Avtlelec kal GoUAeYa neploadtepo oe
tavieg tou tunou “The Fabulous Baker Boys”.
MpoonaBnoa 6oo yivatav va PonBricw kar va
oupBouMéw véoug avBpwnoug, 6nwg yia napa-
Oelyua to Leonardo Di Caprio kar éAoug eni-
ong. 'Exave éva peyalo ndpti npog tiufv pou Ty
teheutaia @opd nou douAewape padi.

Ep. Nati apnoate tefikd to Aos Avienes
K yupioate atnv EARGda;

An. Kata paon 6e Bprika kavéva ouvepydtn
nou va poialer ye tov Tlov. H teleutaia pou
0ouleld ntav pe tov Charlie Sheen, tov Brad
Pitt, tov Nicolas Cage kai tov Nick Cassavetis

Ano tov Stuart Alson
Anddoan: Eiprivn NikonouAou

(lc péloc tnc kivnuatoypaikric Blounxaviag LEPIKEG POPEC Lou {nteital va yivw uéAog tne Kpitikric emtponnc Olapopwv @eatiBdA.
«poypdupatoc emtpénovroc» ndvra, 0éxopal tnv npotacn eAnioviac va avakaAuye kanoio noAutiyo «Bnoaupd» ato taéidl pou. To Mdp-
tio tou 2006 npayuatonoinoa ntrian 15 wpdv yia va BpeBw and to Aag Béyac atnv Kunpo, dnou AduBave xwpa to lNpwto AieBvéc Kivn-
uatoypagiko eatiBdA Kunpou (CYIFF). Katd tn didpkeia autou tou taéidiou avakdAuwa gva tetoio «oiapavrdki». (Jotdoo Oev ENPOKEITO
yia kdnoia taivia, 6nwc nioteua apxikd, aAAd yia éva npdowno. Xe nepintwan nou O€ LIoU €iXe Yivel n TiUn va OIaTeAE0wW LEADC TNG KOITIKIG
enitponnc oto @eonifdA Kunpou, mBavov va unv tov eixa auvavinadel note. Hrav 84 etwv dtav npayuatonoiiBnke autn n auvevieuén. O
WOaidwv MNanapixanA oe Bpioketal nia avduead pac. MNoAdtiun napakatabrikn to €pyo Kal KUPIWE To I0IaitEPO NVEULA TOU, MOU TO OIGTOEXEI.
2€ OAouc eivai Aiyo noAu yvwatoc kai o i010¢ aAAa kai n TEXVN Tou va Olauoppwvel Evav 101aitepo @IALIKO KOO0, 0pato OTi TAIVIEG ToU
TZov KaogaBeérn e tov onoio unripéav atevol auvepydtec yia ndpa noAAd xpovia.

(to yi6 Tou Tlov).

‘OMar €BaAav Aiya xpnpata Kal Kata@epaue
va avoioupe éva OUoPQO YPaQEID Napaywyng
nou to ovopdcape Ventura Productions. Xxe-
d1alape va kavoupe tavieg . Eixape unépoxa
YPaQEia kar ypapuateig, 6pwg 6Aol xpnaiponol-
olUoav To Yépog amAd yia va Kavouv NApti Kal va
nepvouyv thv kpa toug. Kdvaye dpwg pia tavia
pe tov Gerard Depardieu eneidn nBee va kdvel
uia Tavia Baaiopévn og ogvapio tou TZov.

Metd and autd opwg Oev unnpEe AN
OouAeld kal €tal enéatpeya otnv EANGda Gnou
Eexivnoa T {wn pou. Mepvo tov kaipd pou Bon-
Bwvtag veoug avBpwnoug 6note PUNopw kai 6no-
te pe akouve! O yidg pou (@aidwv Manapixani)
Kal n enituxia nou yvepilel pe yepidouv xapa.
(O Qaidwv ManapixanA o veotepog, eival Aleu-
Buvtne  Qwtoypagiag
nou éxel OOUAEYEI oe
tavieg onwg  Walk
the Line, Sideways,
America’'s Sweet-
hearts, Patch Adams
and Poison Ivy)

Ep. Ti oupBou-
A éxete va dwoete
oe avBpwnous nou
§ekivolv topa v
nopeia  tous otov
KOGHO TOU KIVhpato-
Ypagou;

An. Mavtote Aéw
oe véouc avBponoug
10 €ENC: «Av EXETE TO-
AEVTO Kal ayandte autd
nou €xete, npénel va
KUVNYAGETE QUTO MOU
BeAete kar va pnv to
Balete katw eneidn
iowg ta npdyuata Ogv
€pxovtal onwg Bélete.
Av ayandrte to taAevto
Mou €XETE, PNV avnau-
xeite yia tinota. Mati
£épw noAU koopo mou
Oev ayand to TaMévto
nou €xel.

Ep. Ka1 o6oov
agopd to dyxos;

An. To ayxog eivai
TO XEIPOTEPD NPAyHa
yia oloug. To ayxog
UNopEi  va  OKOTWOE!
evav avBpwno. Mpénel
va diatnpei Kaveig to
JUaAG tou kaBapo Kal
va avTigeTwnidel autd
nou PBpioketal ynpoata
TOU.




Fhedon Papamichael:
My life with John Cassavetes

@. You have worked with John Cassavetes
for 25 years in his films. What was your joh in
the film business and how did you get started?

A. | started doing Art design for a theatre
in France. When | came back to Greece | met
Jules Dassin. He said “Forget the theatre.
We are making movies”. | said that | didn't
know what to do but he said “Don’t worry”. |
did two movies with him, Never on Sunday and
Phaedra. Then John Cassavetes came to our
home to visit. He was my second cousin. He
asked me to come to America to make movies
together. | did not go right away, but eventually
| did go and we lived together for twenty-five
years and made movies.

@. What was it like working together?

A. It was wonderful. | was in charge of
art design and costumes. However, whatever
movies we made, we made together. We shot

and edited them together in the house where
we lived. We had two moviolas in the garage.

0. How did you distribute the films?

A. Many times we had no money. We
would go to theatres and ask them to play the
films and they could keep all the money. Then
in the middle of the night, we would go around
town and hang posters ourselves. It was all
about the art and work. John Cassavetes was
the first independent filmmaker. He did not
want money from some moneyman or studio
because he did not want them telling him what
to do. Everything was done on deferments and
everyone worked for free or for points.

@. How did you fund the projects?

A. John and his wife would do acting
jobs and put the money they made into the
films. Also if things were tight, John would
turn to actors like Ben Gazzara and say “Hey
you stinky Peter Faulk,
put 50,000 dollars in to
the film so that we can
finish”. And they would! It
was all about the film, not
the money and everyone
wanted to work with John.
Steven Spielberg was our
production assistant. He
would go and get coffee
and run errands just to
learn from John.

0. What were your
favorite movies that you
made?

A. | did not have a
favorite movie. It was
how we made -certain
movies that made them
my favorite. | remember
A woman under the
influence. We had no
money at all. We had no
money to feed the crew.
We all ate at Mc Donald’s.
But John said “l don't
care. We are going to
make this movie”. It was
that kind of adventurous
independence that | loved.
With Faces, it took us
four years to finish the
film. We would ran out
of money, and John and
his wife would take acting
jobs and then come back
to work on the film some
more. The Kiling of a
Chinese bookie was great
fun too.

0. What was the worst
thing that happened when
you worked with John?

By Stuart Alson

Being in the film business sometimes | am asked to serve on the Jury at film festivals. If my schedule permits, | accept the
offer as | hope to find a special gem aon the trip.

In March 2006, | flew fifteen hours from Las Vegas to Cyprus for their first annual film festival, Cyprus International Film
Festival [CYIFFI. During this business trip, | found such a gem. However it was not a film as | had hoped and expected, but it was
a person. Had | not served on the Jury Committee in Cyprus, | would have never met this man.

He was 84 years old when this interview took place. Phedon Papamichael is no longer among the livings. He will be remembered
for his precious oeuvre as well as his vivid spirit. He is known more or less for his abilities to create a particular kind of a film
world which kept his collaboration with John Cassavetes, going for many years.

A. The worst thing was that we got into a
fistfight with each other once.

@. What happened?

A. When we had breakfast together
that morning, John told me that he wanted
something a certain way in the set and |
disagreed. When he came to shoot he saw
that | hadn't done what he wanted. We got
into an argument and | said that | was leaving.
He shouted “No one leaves my set!” Of course
the set was actually in our house. | went to
leave and we got into a physical fight. | ran
away and he tried to chase me but he could
not catch me. | called later that night after we
cooled off. He said to come home. When we
saw each other we kissed and that was the
end of that.

@. What happened after John died?

A. | tried to find someone else with the
same love and independence to work with, but
| could never find the same happiness. | tried
Peter Bogdanovic and others, but it was never
the same. | stayed in LA and worked on more
films like The Fabulous Baker Boys. | tried
to help new people and give them advice like
Leonardo Di Caprio and others. He had a big
party for me last time | went back.

Q. Why did you finally leave LA and return
to Greece?

A. Well I just could not find anyone to work
with who was like John. The last thing | did was
with Charlie Sheen, Brat Pitt, Nicolas Cage
and Nick Cassavetes (John's son). Everyone
put in some money and we opened a beautiful
production office called Ventura Productions.
We planned to make films. We had great
offices and receptionists, but everyone just
used the place to hang out and party. We did
make one film with Gerard Depardieu because
he wanted to do a John Cassavetes script. But
that was it, so | came back to Greece where
| started my life. | spend time helping new
people when | can and when they will listen. My
son (Phedon Papamichael II) and his success
give me happiness. (Phedon Papamichael Il
is a cinematographer whose credits include:
Walk the Line, Sideways, Identity, America’s
Sweethearts, Patch Adams and Poison lvy).

Q. What advice do you have for new people
starting in the film business?

A. | tell them: If you have talent and you
love that talent, then you should go for what
you want and not give up just because things
don't go your way sometimes. If you have
talent and you don't love that talent, they don't
worry about it. | know many people who are
talented but do not love their talent.

@. What about stress?

A. Stress is the worst thing for everyone.
Stress can kill a person. You must keep your
mind clear and deal with what is in front of
you.




«[EMYPEY»

Me évauopa tov kaipiag onpaoiag yewnoMTIKO Kal 10TopIKG ouoxetiopud tne KopivBou
pe tnv EAAada kar tov undAoino kaapo, kai 1diaitepa to pdAo nou €xel diadpapatioel o
loBuog, enixeipeital Yéow tou EeoTIBAA pia 1didtunn evonoinan NOAITICQIKWY KataBoAwy
Kal KOt eNéKTaon Koouwv oAokANpwy. Me @OVt TN avTIGToiXion TOU apXE&yovou OTOIXEIDU
TNG NOANG e to oUyxpovo, eBpalVETal dia ONUIOURYIKN ypauun ndvw and onolodnnote
eUnooio: yAwoaiko, QUAETIKG, noAtiolike, Bpnakeutikd, 1deolayika. H evBouoiwdng, ava-
TPENTIKA 0pUN vVEwV ONUIOUPY®Y, CUVAVTATAl e TNV epnelpia kal to eEeAiyuévo ato xpovo
Kal TnV TEXVN TOU Kivnpatoypd@ou aioBntikd kpitnpio, kataglopévey atov ev Adyw Xmpo
avBponwv, ol onoiol Ba ouagTAGoUY TNV KPITIKA €NITPONN.

Méaoa and tn guvavtnon auth avadelkvUoveal Kal ol NoIkiAec «Bepatikeg yepUPES» Nou
Ol0ppEDUY autd To KIvnpatoypa@ike @eotiBAA: Enikovwvia, lotopia, @avtaoia, Epwtag,
Mouaikni, Zwn, Evwon, Oikoyévela, AneheuBépwon, MepiBaAlov. O vontéc autég yepu-
PEC 0UCIOOTIKA avantUoooveal Nave o duo Baaikolc agovec nou dlappéouv To PeaTIBAA
kal Tou npoadidouv tnv IBlaitepn tautdtntd tou: Tnv cuvepyaaia pe AMa Kivnuatoypagl-
k@ @eaTIBAA and Tn pia kar Tnv ouvUnapén Thg NPWTATUNNG, AvVaTPENTIKNG KAANITEXVIKAG
Onyioupyiag pe to KooponoAiTIKo Kal E0pTacTIKO KAIJa Tou Kivnpatoypd@ou.

‘Evac Beopdc oe avoixto O1GAoy0 pe OAEC TIC ONPIOUPYIKEC KAANTEXVIKEG OUVAUEIC
TOU Kivnpatoypd@ou, aAAd kal Toug eopeic toug onwg eival to Kivnpatoypagiko OeatiBal
KopivBou, 0e Ba pnopoloe napda va avantu€el enikovwvia pe aAa Kivnpatoypagika ge-
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oupaA. Mia 1di6tunn évwon uAonoleital
Aoinov petaél Twv opyavwtwy, ToU KaA-
NTexvikoU npoidvtog Kal Twv NpocdokKiwy
yla éva aptio NOATIoUIKO anotéAeapa nou
va enekteivetal oe éva yeydho eupog. To
RigBvég Meoupfad Kivnpotoypapou Oiu-
pning yia nmdia km yin véoug KaI ENiong
t0 DMigBvég Kivnpotoypogiké Oeoufdd
Kinpou civalr 600 anod ta @eatiBdA nou
ano Tnv apxn anektnoav pia 191tunn
«guyyeveia» pe to PeotiBad KopivBiac.
Me tnv napaxopnon taviov and noAai-
0TEPEC €KOOOEIC TWV BI0PYAVOOEWY TOUG
oto @eotiPal KopivBiag kal thv apwyn wg
npoc th dIgUopeWon Tou Npoypduuatoc,
o1 0eopoi avépeoa ota npoavagepBévta
(QeaTIBAN anoteholv ano povol Toug pid
yépupa noAItiopoy Kal éva otaupodpop!
enKovaviag.

‘Eva and ta xapakTnpiotikd yvwpiopa-
ta tou geotifaA KopivBioc wotdoo nou
ouvBétel tnv 1IB1aitEPN TAUTOTNTA TOU Kal
eniong dnpioupyei ouyyévela nepIExouE-
vou Kal Ugoug pe aMa @eotifal onwg
eival to Sundance International Film
Festival, eival n ouvinopén tou avep-
XGUEVOU PE TO QVayVwPIOUEVO OTOIXEID.
2TOXOC TOU QEeOTIPAA kal ndylo aitnpa
TWV EQPMNVEUCTWV TOU anoteAei n npow-
Bnon toAavtoUxwy vewv dnuioupywy uno
TO Mpiopa TN eVioXuonc Toug and Kata-
Elwpévoug oto xwpo enayyeluatiec. To
0paUa TOU eUNVEUatn tou QeaTIBAA, Tou
onoudaiou avtpa tng 7™ Téxvng, Poidw-
va Manamxand, production designer tou
John Cassavetes, ntav n ouvunapén tou
MPWTOTUNOU OTOIXEIOU PE TO KATAEIwpEVD
kal n onpioupyiki ouvBeon toug og pia
yloptn tou kivnpatoypdagpou. Mia yiopti
nou @uaikd enepvd ta otevd yewypagi-
ka dpia tng KopivBiag kar tnc MeAonov-
VAOOU WG Npoc tnv annxnon tng aAAa kai
C Npog tic BuvataTnTes dNUIOUPYIKNG Kal
NpayuatioTikAG €NéKTaong nou napoual-
aler. Mia yioptn nou anogkonei oto va
ViVEl TO €NIKEVTPO TOU KIVNUATOYPAQIKOU
evolapépovrog yia tn N. EAAGda kar va
akohouBroel to napddelyua kal Tnv no-
peia peotiBaA nou npowBouv to avedp-
TNTo olvepd e @eatifalikd KAiya, onwg
to Sundance International Film Festival n
to Tribeca International Film Festival.

H onpavtikotepn yeépupa woTdo0
nou npoteivel to idio to QeotiBAA eival
n «épupa Enikoivwviag» pe tov kdopo,
UE TO OIveQiN KOIVO Kal TOUC VEOUG TNg
KopivBiac, katapxrv. Ta npdta oeiypata
eival noAU evBappuvtika kar avadeikvu-
OUV TN OTéPea PAon kal tn dnpIoupyIkn
eEaptnon @eotiBdA — koivou. Mia Bdon
ndvw otnv onoia Ba xtigTei pia enituxn-
pévn dlopydvwon Kal ol eAnideg yia Tnv
peMovtikn tng eEENIEN.
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The major importance of Corinth’s
geopolitical and historical relation to
the rest of Greece, as well as the rest
of the world, and especially the signifi-
cant role of Corinth’s isthmus to his-
tory, led to the fulfilment of a unique
effort to put together different cultural
origins and furthermore whole different
worlds, through this festival. A back-
ground set to correspond to the city's
primordial essence, its modern one,
assists festival's programme to es-
tablish a creative line which rises over
any potential obstacle: language, race,
culture, religion, ideology. Upcoming
directors’ innovative, enthusiastic flow
is met with well acclaimed film indus-
try professionals’ experience as well as
their aesthetic criteria, evolved through
time and interfering with the art of cin-
ema. The festival's jury is going to be
consisted of these people.

Through this “meeting” various
“Topic Bridges” which run through the
festival, are being put forward: Commu-
nication, History, Fantasy, Love, Music,
Life, Coalition, Family, Freedom, and
Nature. These topic bridges are devel-
oped following two basic routes which
actually compose the festival's identity:
The collaboration with other significant
film festivals from the one hand and the
parallel existence of innovative artistic
creation along with a glamour festive
feeling of cinema.

An institution in open dialogue with
other artistically creative forces of cine-
ma and their organisers, like Corinthian
International Film Festival, could not do
otherwise but expand its communication
with other film festivals. A special union
is being created this way between the
organisers and their efforts and hopes
for a solid cultural result expanding in a
wide range. Olympia International Film
Festival for Children and Youth and Cy-
prus International Film Festival are two
festivals which developed a special bond
with Corinthian International Film Festi-
val from its very early stages. By sub-
mitting films screened at older versions
of the aforementioned festivals, to Co-
rinthian International Film Festival, the
connection developed among all three
festivals is creating a special “Bridge”
for culture and communication.

One of Corinthian International Film
Festival's characteristics which actu-
ally composes its special identity and
makes it similar on the grounds of its
attitude and context, to other film fes-
tivals like International Film Festival, is
its combining upcoming with well ac-

CINE [ ART

claimed elements.

The festival's goal and its aspirators vision is the promotion of young and talented
filmmakers by well acclaimed professionals of the film industry. Corinthian International
Film Festival aspirator’s vision, the vision of Phedon Papamichael, production designer
of John Cassavete’s films, this great personality of Cinema, was the combination of
the new with the established and their creative combination to a cinema feast. A feast
surpassing the narrow geographical borders of Corinthia adn Peloponesos area on its
impact and on the possibilities of creative and realistic expansion, which are possible.
A feast aiming to become the centre of interest for cultural activities in Southern
Greece and follow the routes of significant film festivals like Sundance International
Film Festival or Tribeca International Film Festival.

The most important “Bridge” however for the festival, is its connection with the
audience, especially the youth society and cinema lovers of Corinthia. The first impres-
sion is quite affirmative confirming the stable basis on which the relationship between
the festival and its spectators is built. A creative dependence is established. This is
the base in which a successful organization is going to be built, as well as the hopes
for its future expansion.

CIFF 2008
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Zuvévteu€n atnv Eiprivn NikonoUAou yia to nepiodikd CINE@ART

Kwatac Avopeonouloc

MoAdd npdypata pnopoiv va emwBouvv yio mia etmpin onwg n “Twentieth Century Fox”.
Anoteiei pin and ug Kivntipioug duvdpeig Tng KIvNpaToypaIkig Biopnkaviag Kal Ut Kupiwg
opeiletm oroug toAnvtouxoug km Epneipoug enayyeApatiec otoug onoioug Pacioval. ‘Evng
uné autouc giva o Knotag Avdpednoudeg. Aev eivan pévo n iknuétnta va diakpivel UG ENGPEVES
peyaieg dvvapeig tou oivepd, km n PaBid yuwon tou Kivnpatoypigou o€ Oloug TOUg TOpEIg
g, oddd eniong Km n duvapikA Tou NnpocwnikéINTa nou tov odiyncav oty avdAnyn tng B€ong
tou dicuBuvti tou tphpatog tng Fox otnv anaitnuki nepioxi twv Bodxkaviwy. Me v 1di6tnta
outh éxel eviaxBei oto MieBun Kivnpatoypagika @eoufdl Kinpou km KopivBing wg pédeg tng

DieBuvoig Kprukiig Enitponng.

Mg eivar va €xel koveic pin Bon toco
unevBuun doo n dikn cug oe pia NEPIOKN GnwG
ta BoAkdvio;

Bewpw tov €autd pou MoAU TuxePO nou
€xw TN OuvatoTnta va 00UAEUw NAvw OTO QVTI-
KeiJevo nou ayanw npaypatikd. H avapién pou
pe tnv Poupavia, aMa kai tnv EANGSa, ano
Bean nou Ppiokopal eivar pia eunpoadektn Npo-
KAnan.

Tedeutnio n Kvnpotoypo@ikn  nopoyw-
yi otnv nepioxi twu Bodkaviou €xer augnbei
onpovukd. Ti €xer oAda§el km v pnopoupe va
nepipévoupe oto péliov;

Bewpw ot Ba douye noAl nepioodtePEC
Taviec va yupiovtal atnv euputepn nePIOXA,
agoU 6x1 pévo ol Tonikég alAa kai ol OieBveic
napaywyeg uhonolouveal €60. YNAPXE! pia NoAU
koAd napadoon KIvNUAToypapIKAG Napaywyng
ota BoMkdvia pe kopugaiouc enayyeAuatieg
0laB€aipoug oe napaywyég, ol onoiol é8paoav
otnv neploxn. O yevikac napdyoviag peIwpEVoU
KOOTOUC OTIC NOPaywyec €Xel NaiEel onpavtiko
poAo kal eival kAt nou kaBe peyalo otolvtio n
napaywyoc Ba nBele va ekpetaAleutei.

Ie noio BuBpé n ootaBig nodiuiki kotdoto-
ON TNG NEPIOKAC ENNPEGTEI TNV KIVRpOTOYpUI-
Kn Propnxavia; Mwg ennpealetm n ayopd;

Motetw ot n npooeatn NoATiKA 10Topia
TNG eUPUTEPNC NEPIOXAG EVEMNVEUTE Kal ENNPE-
age TNV KOIVOTNTO TV Onpioupywv. Av guykpi-
voupe Opwg thv glyxpovn NONTIKA Katdotaon
pe auti nou ioxue npiv and 0éka xpovia yia
napdoelyua, Bewpw 6t 01 cuvBrkee eival NoAU
nio otaBepéc twpa kal 6t o avBpwnol avaka-
Aintouv and tnv apxi Ttnv opop@IA Tou va nn-
yaivel kaveic oto alvepd.

To “Mama Mia” xm o “My life in Ruins”
€ival napadeiypata dio npdcpatwy taviwv nou
yupiotnkav otnv EAddda. H npwtn tawin pdii-
otn nrav yio apketég efdopdadeg dieBuég hox
office hit, unodeikuiovtag du 1o @uoIKe Tonio
o€ oXéon PE o Kodd opyavwpéun nopaywyn
pnopouv va doudéouvu. NMoieg dideg npodin-
ypugég npénel va tnpnBodv yia va Exoupe Kol
diAeg nvtioToIXEG NOpuywyEG OTN XWpN pac;

To oevapio kal twv OUo Taviwv Ntav ouvoe-
depevo pe tnv EANAda, onote eixe noAU vonua
va yivouv npaypatiké yupiopata atnv EAaGda.
lNa va dehedoouye peMovtikeée napaywyecg Ba
npénel va uloBeTnooupe pia Povipn atpatnyikn
n onoia va nepIAaUBAvEl oNUAVTIKES OIKOVOUIKEG
ehappuvoeic KaTe va yivoupe aviaywvigTiKoi
npog AMa eupwnaikd KpAtn NouU €Xouv Katd-
(QEPEI avTioToIXeC auppuviee. Aev apkei anAa
va €XEIC TO 10aVIKO PWC Kal pia OJopen Xwpa.
lNpénel va Nnapéxoupe UNNPEGIEG Kal Kivntpa o€
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napaywyoug Kal 0TOUVIIO WOTE va NApouv Thy
anogacn kal va épBouv atnv EANada n atn Kuo-
npo. Ae Ba eival eukoho.

H EAdddo eival pio pikpi Kivnpotoypa@ikn
ayopd. Me noloug tpénoug nmictetvete éu Ba
pnopouoe va enextabei;

H ayopd enekteivetal kal €vac ano Toug
Baaikolc Adyouc eival To véo ke@daAaio kai ol
EMITUXIEC aNO TOUC €yXWPIOUC KIVNPOToypa-
kouc napaywyouc. Or avBpwnou ouppgouv Twpa
OTIC eMNVIKEG TaIVIEC 01 OMOIEC €XOUV €va Mo-
oooto 20-25% olwv twv enixeipnogwv. Autd
eival noAU euxdpiata véa yia egac napoio nou
katd Baon Olakivoupe Eevec taivieg. Otidnno-
TE QEPVEI TOV KOOWO 0TO Olvepd eival kaAd yia
OAEC TIC EMIXEIPNTEIC.

Ti oxéon €xete pe 1o NMpwro Kivnpotoypo-
@iké Meoupai KopivBing; Nug Aénete npwro-
Boudieg oav autn;

Eipar noAU eutuxng kar ektip® noAU To ye-
yovag ot ouppetexw oto OeotiBal KopivBou.

‘Otav n Métpa e Npocéyyioe Kal Lou NPOTEIvE

va yivw péhog tng Kproikng Enitponng, evBou-
olaotnka. Bewpw 6t eival noAU onuavtikn n
uhonoinon tetolwv PETTIRAN Kal ey NPoownI-
kG unoatnpilw tnv edpaiwon toug. MNpénel va
unoatnpioupe @eoTIBAA ta onoia yivovtal og
NEPIOXEC Kal XPOUC OIaOPETIKOUC and Tnv
ABriva n tnv Beooalovikn. Bewpw ot eival
noAU BonBntiko yia tnv Texvn otav e€aogalile-
Tal nepioodtepn nPoPBoAn yia TIg talvieg kal oe
@Mec nepioxec tne EMadac kar uoikd kai otn
Kunpo. O kivnpatoypd@og eival pia yioptA nou
Ba npénel va poipddetarl pe Ghoug.

Ba pnopovcate va pavinoteite va film
market oto ndoioin twv @coufad KopivBou
km Kinpou oto péddov;

Eival akopa npowpo va ner kaveic av pno-
pel va avantuxBei akopa éva market. Auto ni-
otelw NPENEI va TO OKEPTEI Kaveic nio coBapd
oto YéMov. lMpog to napov nigtelw 6T NPENEI
va anoAalgoupe To UNéPoxo GEaTIBAA nou OI-
opyavaveral !
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~ we primarily distribute foreign films.
-—_Mr_rg ‘that brings people to the
~ cinemas-is always good for all of the
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What about you interfere with the first edition of Corinthian International Film Festival? What is your

- connection to the festival and how do you see initiatives like this?

| am very pleased and honored to be a part of the film festival in Corinth. \When Petra approached

~ me about being a jury member, | was intrigued with the idea. | think it's great that festivals like this can

happen and firmly believe in encouraging them. We must support festivals that take place in other set-
tings or venues besides the big cities like Athens and Salonica. | think it's good for the art whenever more
exposure to films is granted in other parts of Greece and in Cyprus. Film is a celebration and should be
shared with everyone.

Could you see a film market taking place in Corinth and in Cyprus within the framework of the festivals
in the future? 9

| think it s premature tOToresee if another film market can develop. This is something | believe might
be more seriously considered in the future. For now, | think it s important to enjoy the wonderful festival
that's being organized!



Juvévteuén atnv Eipnvn NikonoUAou yia to nepiodikd CINE@ART

i Q-Orianka Kilcher:

veio Nouvoopepikavig nBonoiot oe tmvin puBonAncing kmi eniong 1o Ppo-

Beio npwtoepgpanilopeung nBonoiod and v EBviki Emitponn Kprukov. Ei-

val nooiwpéun akupiotpia yin to auBpwniva dikmwpata kai 1o nepifdiiou,
nou xpnoiponoigi T “@wvi” tng yia va fonBicel Tov aywva yio Dikoupevikn
a§lonpénein, aAdndeyyin km tu tipnon twv Pucikwv ouBpwnivwy dikmiw-
patwy, oddd km va @Epel oto npooknuio tng AieBuoic kowdtntug 1o ddo eyxeipnpa. Exel 1dpioel
v ‘On-@ initiative’, évav veaviké opyoviopo yia tn diopudagn 1wy ovBpwnivwy dikmiwpdtwy Ko
tou nepifdAioutog nou otoxo €xel va evwoel ug véeg duudpeig tou Hollywood pe npwrootiteg

KaAditéxveg akupiotéc Kai ta projects Toug.

Katapxiv u oe gépuel otnv EAdddo km
otnv Kinpo; MMwg anogpdoioeg va kdveig oo
outd to taidl yion va nopooteic oto 3° Mie-
Buéc MeouPdd Kivnpatoypagou Kinpou km
oto 1° MieBuég Kivnpotoypugike Qeoufai
KopivBiac;

Mpwrta an’ 6Aa Ba nBeha va euxaplotiow
0A0UC TOUG epnAEKOPEVOUC 0€ aUTO TO uné-
poxo DeotiBAA nou pe éxouv kahéoel. Eival
MPaydatikn TIUA Kal Xapa va enioKENTETal
KQveic TN XWpa 0ac Je Ta UMEPOXa vnald.
Ta AigBvi Kivnpatoypagikd QeatiBal eival
€vac Unépoxog tponoc yia va onpioupynBei n
nAat@dpua avtaAlayic 10TOPIOV Kal opaud-
TV PeTal Snpioupywy Kal KAANTEXVOV Kal
€niong pia povadikn gukaipia yia va xtigtouy
otadiakd «CUpPaxieg» Kal GUVEPYaoieg JEaw
tng otnpiEne kai tng evBdppuvang. Mavtote
nBeha va enioke@Ba thv EANGSa kal tnv Ku-
npo kai atav éAafa tnv npdokAnon and tnv
MNétpa dev unipxe ag@iBodia ot Ba ékava ta
ndvta yia va €pBw oto eeaTIBAA !

Yndpxouv peAdovukd oxédin nou evde-
xopévuc Bo oe pépouv yia yupiopata oe EA-
Adda ki / n Kinpo;

Aoinov auth tnv nepiodo douheln e
tov eMnvikic kataywyng oknvoBétn Alovi-
010 ZepPo oe pia aveEaptntn taivia pe Titho
Rock Point 6nou fonBo kal otnv napaywyn.
Bewpw ot eival évac eEaIPETIKOG, avEPXO-
pevog oknvoBEtng e auBevtikn KOANTEXVIKN
patid. Mou Bupilel oe kanoia onpeia tov Té-
peve MdAik kai 101aitepa otov NoINTIKG TPOMo
Ue Tov onoio emAéyel va 0inynBei pia 10topia
Kal enionc aTnv IKavOTNTd TOU VO QIXUOAWTI-
(el auBopuntec atiyuéc. Motelw napa noAd
otn douAeld tou kal Ba npouv e€aipetika xa-
poudevn av KaTaQEPVALE va yupiooude Tnv
endpevn talvia tou atnv EMGda. Eniong Ba
ntav €EQIPETIKN TIUN yia €UEva av KAMOIOG
‘EMnvac i Kunpioc oknvoBétng nBeAe va
Oouléer padi pou!

Bewpeic 6u n nopoywyh Kai / A n oup-
PETOXA o€ tmvieg pe Bepotikn avddoyn 1wy
{ntnpdtwv yio ta onoin aywvileom — dedo-
pévou Tou 6u eiom axupfiotpia yio 18pUpoTa
onwg n MieBuig Apunotio-givm évag addog
tponog yia va fonBiiceig atnv enilucn autwv
wv npofinpdtwy;

Yndpxel tpodepn Guvapikn OTIC TAIVIEC.
Kar o1 Néol KaMitéxveg €xouv thy eEQIPETIKN
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duvatoTnTa va AEIToupyolv K¢ NOAEPITTES XpN-
olponoiwvtag ta Meaa Kar Tn veavikn toug ena-
vaotatikdtnta yia to kaAo. Méow tng douleldg
pag kai tng duvaung tou Kivnpatoypdgou, uno-
pouye va evioXUOOUPE TN QwVA QuTWV nou Ogv
akouyovtal kal va avadeitoupe noMd and ta
npoPAApaTa Nou 0 KOOPOG Pac avIIUETwRIlEl,
L€ TPOMO TETOI0 (DOTE VA AnoTEAETOUV TO ENiKe-
VIPO TOU evdla@époveoc yia tn dieBvn kovdtn-
ta. Miotelw OTI €ival aTto XE€pI TNC VEQC Yevidg
va olatnpnael {wvtavn Ty eAnida tng BeTIKAg
aMaync kal va Tnv eunveldoel o€ 6ooug TNV
éxouv xaoel. Eye wc véa KaMitéxvne nou avi-
kw age autn tn Nea Enoxn tou Kivnpatoypdgou
kai tne TexvoAoyiac, vinBw évtova tnv e€aipeti-
kr euBlvn va xpnaiponoingw tn dnpoaia gikdva
pou kai to npovopio tne Celebrity, wc epyaieio
ylo va enionpdave avoixtd tnv nepiBaAloviiki
Aikaiootvn, th XZuMoyikn EuBuvn kai ta Baaika
AvBponiva Aikaiopata. O Kivnpatoypagog eival
éva eEaipetiko omAo yia va yiver autd duvato.
Eneidn to va BAéneic oe kavel va nigtelelg. ..
01 eikdveg unopoulv va pag ayyiEouv ndpa noAd
kal va anudvouv aMayéc PaBid péoa pac.
Tedeutnin o1 6do km nepioadtepol dupw-
noi wBodvtm vo dphoouv evdvuin otnv Kota-
otpo@i tou nepifdAiovtog. Moia €ivan n yuwpn
COU YIO OUTA TNV NOYKOGHIONOINUEVN «npdciun
dpaotnpionoinon»; Misteielg ou pnopoupe va
Kato@EPOUpE KATI TWpa i €ival noAv apyd;
Noindv, napdAo mou Colpe ge pia enoxn
nou anaitei ano epdc va dnooude Bdaon enel-
yovtwe oe Bépata onwc or Khipatikég ANayég
n n YnepBépuavan tou MAavritn, {ouye eniong
o€ pia nepiodo nou undapxel kaBaph petaBoAn
0TO YEVIKOTEPOD «KAiua» ka1 atpo®n atnv avBpw-
nivn ouveldntonoinan kal naykoopia Béppavan
otic kapdiec pag! Mavrou atov kAapo OAo Kal
neploadtepol véol dvBpwnol UP@VouY TIC PWVEC
TOUC Kal To eninedo agunvionc yia to nepIBal-
Aov Kai Tnv kovevikn dpdon divovrac véo vonua
oto Opapa yia Maykoouia aglonpéneia, adeA-
(@oouvn Kal éva nio npacivo auplo. Eipaote ae
€va kaiplag onyaciac onyeio 6nou €xoupe Tn
duvatotnta va avtiotaBoupe otic npokAAgelg
Tou PéNavoc kal va avaAdBoupe thv euBivn
yia Tic 0pdceic Kal Tic enioyéc nou kavoupe
onUepa, Péow TN 0&oueuonc uag yia BeTikég
aMayéc atnv kovevia kal to nepiBaMov péaa
ano tov iBI0 pag Tov €aUto, TIC KOIVWVIEC pag
aMd kai naykoopiwe. ‘Ohol pag éxoupe tnv idia

«[()c avBpwriva dvta eiuaate enituxnuevor ... To va eival kaveic Evac ouuno-
VETIKOG, TOUPEPOC Kal kaAdc dvBpwroc eival noAu nio onuavtiko ano to va Exel
enmituxnuevn kapiepa. Kanoia npdyuata oev exouv tiun, exouv Aia.

To dvopd tng otn didAekto Auechua onpoiver «Kpuadg Aetag». Le ndikia
16 erwv n @-Orianka eviaxBnke duvopika oTnu npwIN ypupph todavtodxwy
véwv nBonoiv unodudpeun tnv Mokaxdvtang oto nicupo tou Koliv Mapei
km tou Kpiouav Mnéid, ownv towia «Néog Kdopog» tou Tépevg Madix. H
eppnuein tng autA, ng xdpioe 1o Ppafeio ALMA 2006 yio koddtepn eppn-

avaykn : 'Eva kaBapd kai uyiEg nepiBaAiov.

Tov teieutnio Kmipd n Kvnpatoypa@Ikn
Bropnxovia avupetwniler npofinpata téco
gofopd nou odiynoav otn yeuikn anepyin
v cevapioypipwu. Autd Kotd cuvénein
odiynoe otnv npofoidn oo km Aydrepwy
tviwv addd ka1 Tny nEpIopICPEYN Napougia
toug oe onpavtka Kiwnpotoypogika @eou-
pad. Nwg vopileig 6u pnopei n fropnxavia va
Eenepdoel tnv Kkpion;

Na Eenepaael tnv kpion; Kar va yupicel
OpwC otnv nahid TakTikn; YNApxel yia epeé-
va tepdotia dia@opd avaueoa oto va KAvel
kaveic Téxvn kai va kdvel Aeptd! lowg npbe
n OTiyun va XaAopwoouv KAnwg ol Hovon-
Makéc kataotdoelc kal va 0oBei xwpog oe
KaIvotopeg veeg 10eec. Xpelaletal va enev-
ouooude ato PeNov Twv Blopnxaviov Je To
va Ogixvouple Tnv UNOaTAPIEN Kal Th guvepya-
oia Jag o autoUg Nou €Xouv TO KoUpaAyIo Kal
T0 Opapa va aykaAidgouy VEEG I0EEC Kal gival
0oopévol aTo va avakaAuntouv véeg 01aotd-
oelc kar opia. Aiydtepn anAngtia kal nepio-
00TEPN guvEPYaoia, kalvoTopia kar Téxvn.

Yno nutég ug cuuBikeg u Ba cupPou-
leveg évov todavioixo véo oknvoBEtn Ko
€uav nBonoio;

Nopi¢w 6Tl To Mo onpavtika npayua ei-
val va avahapBaver kaveic npwtoBoulieg, va
exel Bappoc kar va ovelpevetal MoAd! Eival
ONUavTiko va dnpioupyei Kaveic g BIKEC Tou
eukaipiec kal va avahapBaver tnv euBuvn tng
{onc tou wg Kahitéxvng. Mnv nepipévete
ano kavévav va oag owoel tnv «Eukaipias.
MoMic €xelc KATI NOU NPOXWPAE! KAl TO EXEIC
opopoAoyioel, ol avBpwnor Ba kataAdPBouv
ta noManAd otddia tng Oladikaciag kar Ba
B&Aouv va yivouv pépog tou 0Aou eyxelpipa-
toc. lNavta pou apgael va avtinapaBaiw éva
anAd EUAivo nodnAato Ye pia Kopyn, yprnyopn
Ferrari. Ae xpeialeocal éva ypriyopo onop
auToKivnTo yia va NpoxwpACEIC Thy Kaplépa
oou. To Hollywood éxel noMd «pnouiAiapi-
ouata» Kal n unooxeon A n ehnida yia éva
ypriyopo onop autokivnto, 0gv npokeital va
aMaer katl. Enopévac n oupPBouln pou eival
va pnv avtaAAaEeic note to EUAivo nodnAato
oou Pe tnv eAnida n Tnv unoaoxeon piag ypn-
yopng Ferrari. Av Bec va npoxwpnoeic tnv
kapiépa oou, to EUAivo nodnAato eival ka-
TANANKTIKOC TEOMOC VIO VO EXEIC TOV EAEYXO
Kal va odnyeic Tov €autd 00U Npoc auto nou
€XEIC C OTOX0 Kal ovelpeUeaal va eNTUXEIC,
010TI €0U €XEIC TOV EAEYX0 Kal XpNaIUonoleic
Tnv OIkn oou duvapn. Ba oou dwael thv ana-
paitntn yia oéva eheuBepia va pnopeic we
KaAitéxvng va Snpioupyeic xwpic dpia. (g
KaAITEXVEC €XOUPE TNV avdykn va enavacta-
TNOOUPE TNV anotuxia kal va avapwtnBoupe
nwc Ba npénel va eipaote waote va doupe tov
Koopo nou Béhoupe va doupe. (¢ avBponiva
Ovta eipaote enituxnpévol ... To va eival ka-
VEIC évac ouPNoVETIKAG, TPUPEPOC Kal KaAAG
avBpwnog eival NoAU N0 CNPAVTIKO ano to va
€XEl ENITUXNPEVN Kapiépa. Kanola npaypata
Oev éxouv Tiun, exouv Agia.

CINE [ ART!




“We are successful human beings ... being a compassionate, caring and good person is far more
important than having a successful career. Some things don't have a price, they have Value!”

First of all, what brings you
to Greece and Cyprus? How did
you decide to come all the way
for the third Cyprus Internation-
al Film Festival and the first edi-
tion of Corinthian International
Film Festival?

First of all | want to thank all
the people involved in this won-
derful festival for inviting me! It
is truly an honor and dream to
come to your country with these
beautiful Islands. ...International
Film Festivals are such an ex-
citing way to give film makers
and Artist a platform to share
their visions and stories and the
chance to build great alliances
and partnerships through sup-
port and encouragement.l al-
ways wanted to visit Greece and
Cyprus, and when | received an
invitation from Petra, there was
no guestion in my mind that |
was going to do anything | can
to be here !

What are your future plans
for participating in a film in
Greece and/or Cyprus?

Well | am currently working
with Greek Director Dionysios
Zervos on an independent film
called Rock Paint which I'm also helping to the production. He
is really a fantastic up and coming Director with great artistic
vision .... He reminds me a bit of Terrance Malick , especially in
his poetic way to tell a story and his ability to capture spontane-
ous moments. | really believe in his work and hope we can film
his next film in Greece! | would love, love, love that! Also, if there
are any other directors in Greece or Cyprus would want to work
with me, that would be a great honor.

Do you think that making and or participating in films about
issues you are protesting ahout - given the fact that you are an
activist for institutions like Amnesty International- is another way
to put some effort on these problems’ solution?

There is an amazing power to film. And Young Artists have
a great opportunity to be media warriors and use their youthful
rebellion for the positive. Through our work and the power of Film
We can give voice to the voiceless and shed light on many of the
relevant issues facing our world to the attention of the interna-
tional community. | believe that it is up to this young generation
to keep the commitment towards positive change alive, and ignite
it in those who have lost it. For me, as a young indigenous artist
in this New Age of film and Technology | feel a great responsi-
bility to use my public voice and the privilege of Celebrity as a

CINE [ ART

Her name means «Golden Eagle» in the Quechua Language. At the age of 16 @’Orianka Kilcher has emerged into the front
ranks of young actors with her portrayal of Pocahontas opposite Colin Farrell and Christian Bale in Terrence Malick’s The
New World. Her performance won her the 2006 Alma Award for best Latin American actress in a Feature film and the National
Board of Reviews hest breakthrough performance of 2006. She is a committed human rights and environmental Activists who
uses her voice as tool to bring the need for Universal dignity, compassion and hasic Human Rights, to the attention of the
international community... She is the founder of ‘On-@ initiative’, a youth driven human rights and environmental organization
heading off campaigns to connect young Hollywood with youth activist leaders and projects from around the world.

tool and great chance to speak
out for environmental Justice,
Corporate accountability and
Basic Human Rights. Film is an
amazing tool to do just that...
Because Watching is believ-
ing... Images can touch all of
us in a deep way ....

Lately people are urged to
act against destruction of the
environment. What do you think
ahout this globalised “green ac-
tivism”? Do you think that we
can really do something ahout it
or is it too late now?

Well, while we are living
in a time which demands us
to urgently to pay attention to
such things as Climate change
and Global warming, we also
live in a time where there is a
clear climate change and shift
in human consciousness and a
global warming of hearts ! All
around the world, more and
more young people are raising
their voices and the bar on en-
vironmental and social activism,
re-kindling the dream for Uni-
versal dignity, compassion and
a greener tomorrow. We are
at an important tipping point
where we have the opportunity to step up to the challenges of
the Future and own responsibility for the actions and choices
we make today, through our commitment to positive Social and
environmental change, within our selves, our communities and
globally. We have all one common need ... a clean healthy envi-

Under these circumstances, what advice would you give to a
talented newcomer filmmaker and to a newcomer actor?

| think the most important thing is to take initiative
have courage and dream BIG! It's important to create
your own opportunities and take charge of your own life as
an artist .Don't wait for someone to give you ‘opportuni-
ties’. You need to create opportunities for yourselfl Once
you have something going and things are rolling, people
will notice that you are going places and will want to jump
on board. We as artist need to be rebellious against fail-
ure and we have to ask ourselves, how do | have to be,
in order to see that world | want to see. Because most
important thing is that we are successful human beings
... being a compassionate, caring and good person is far
more important than having a successful career. Some
things don't have a price, they have Value!
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Anamaria Marinca

< 'Exete dndwoel nodmidtepn ou viwBete
noAd mo adAnBwi étav unodieote éva
podo nopd otnv npaypaukn {wn. Ynap-
HEI KAMOIO KOPUKINPIOTIKO GOTOIKEID
GTNV UNOKPITIKA nou oag «anedeuBe-
PUVEIN;

H Qavtagio unoBétw... E€artiag tng 101-
0tnTdg TNG va eival 6pyavo Thg Katavonang
Kal Tng yvoong, pe BonBa va 00ow vonua Kal
a&ia otic 10Topiec nou dinyoupat.

® Nadoco exteBeipévn ninbete drav eppn-
velete €vav poio; Bewpeite ou eivm
€ung dAdog tponog yio va ovakoAUPETE
0V E0UTO oac;

E€aptatal ano tnv 1otopia ...Kanoieg popéec enpene va avakaAuw
pepn nou ev nEepa kav av unnpxav péoa pou. Eival oapwg évag tpo-
noc yia va BonBnBei kaveic wg npog to eninedo autoyvwaoiag tou. Ag
UNop® Napd va ayane toug ouvadeA@oug PouU VIO TNV CUVEXN Kal Yev-
va16dwpn, NVEUPATIKN Kal 0wUatikn npoondBeia va npoo@épouv toug
€autoUc TOUG Kal va JETEVOOPKWOOUY TIC TACEIC, TIC avtiBEoelg, Kal ta
napa&dota, Tov aywva pag va avakaAUyoude atny npaypatikotnta ot
«ellaote Kauwpévol and tnv UAn nou eivar gtiayuéva ta oveipa Kal thv
e@ripepn {wn pac o unvog tnv TuAiyers.”

Photo: Alexandru

<  Yndpxouv Kolvd oTOINEin NOU EXEIC NOpUTNPACEI 0T OE OUUDE-
OUV € TOUG KopauKtApeg nou €xeig unoduBei; Yndapxouv otol-
KEiD TOU ENUTOU GOU yin NapadEIYpn NoU EXEIC EVTONICEI GTINV
Otilia ano o 4 Mnveg, 2 Epdopadeg km 2 Hpépeg i otnv Anna
Darvulia uno 1o Countess tng Julie Delpi?

MNpoonaoBw va Eexve tov eauto pou péoa oe autéc. MNpoonaBw va
TIg KataAdPw. Kar kuping va kataAdPw nou kai yia noio Adyo Bpiokopal
0TN OUYKEKPIJEVN 1otopia. Aev Axve OUOIOTNTEC PE TOUG XAPAKTNPEG
pou. ‘Ooo nio diapopetikoi and epéva eival tdéoo To KaAUTePO.

® Mnopeig va pag neig kanoieg ninpogopicg yia th véa Taivia g
Julie Delpi otnv onoin npwroywuioteic;

Eival yeydAn xapa va Bpiokoyar kovta tng. Eivar navé€unvn kal
€xel pia 1oxupotatn — kal 1diaitepa ofeio- aioBnon tou xioupop. Ei-
val anoAuta €IAIKPIVAG anévavtl aTtov €auto Tng, thyv TéXvn Ttng Kal
toug avBpwnoug nou oknvoBetei. «The Countess» n kopioa EAidapneB
MndBopi, pia 181G{ouca NPOCWNIKATNTA PE EPPOVA TNV QIKVIA VEOTNTA,
eival To Kevtpiko npoowno evog nepiepyou auvduacpol eEouaiag kal
Aayveiag. H tavia diadpapatietal otn diapkeia tou 160U aiwva ald
N noAunAokOTNTO TV XOPAKTAPWY Kal Twv Bepdtwv pag npokaAei va
avaAoyiotouye nooo Aiyo exoupe aMagel ava@opikd pe ta ndbn pag
Kar Ttnv oxeTikn EMeIPn YeTpou.
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1. Zzixoc and tnv «Tpikupia» Tou Zai€nnp.

IuotnBnke oto €upu koivo pe 1o poio tng Btilia otnv tmvin «4 Miiveg, 2 Epdopddec kai 2 Huépeg» (2007)
tou Cristian Mungiu. Auti n eknAnkukn eppnveio tng cuvedeutnke anod d1€Bvi avayvwpion ki extipnen, alda
Kal and pia oEIpd onpavuikwv Kivnpatoypa@ikwu Bpafeinv. Avicuxo kodAitexvike nveipa koBwg eival, npo-
KEITAI v pog EKNANEEI akOpa pin (opd pe TNV Eppnueio tng o€ didpopn Kivnjatoypa@ika projects ata onoin
cuppetdoxel. Niyo npiv tnv «gnionpn Mpwn» autwv twu TovIOU pag pidd yia Ty 1816Tntd tng WG péog Tng
DigBvoug Kpiuikiig Enitponng yin to 10 Kivnpatoypagiké @eocufdl KopivBiag.

Zuvevteugn atnv Eiprivn Nikonouhou yia to nepiodikd CINE@QART

@ Me noid dila Kivnpatoypo@ikd project
noKoleiote nuth thu nepiodo;

Metd tnv ohokAipwon Twv yupIopdTwy yia To
The Countess €naikg oe pia TtnAeontiki oeipa
pe titho Sleep With me, oe oknvoBeoia Mar
Jobst. H iotopia eival Baaiopévn oto BiBAio Ttng
Joanna Briscoe evw n npooapyoyn eival tou
Andrew Davis. Ztn guvéxela yvwpioa tov Oliver
Hirschbiegel atnv IpAavdia kal ouykekpipéva oto
o€t tou "5 minutes of Heaven” kai ta&idea atnv
lewpyia, ata Bouvd tou Kaukdoou yia va unodu-
Bo tnv Aeponopo atnv tavia tng Ineke Smith.
Twpa doukevw oto Storm tou Christian Schmid,
e toug Kerry Fox kar Stephen Dillane.

@ Npoopatwg avadeixtikate o€ pia and
woug  Inpovukdtepoug  Eupwnamioug
Shooting Stars. EminpoaBétwg kepdionte
Oidpopa PpoPein oe dicBueic Kvnpoto-
ypugikoug Opyovicpoug. NiwBete du o1
Konoi oug emppafevovtmi pe outd Tou
1pono;

Eival oagwc pio avtapoiBn, povo nou 6ev thy
nepipeva... Me BpaPeia n xwpig, kdBe veo Prpa
eivar oa va Badidw e TEVIWUEVD TX0IVi.

@ Négo enpavuke Bewpeite Evav Kiunpato-
ypu@iko Beopo nou nnookonei otnv npo-
wlnon Kowotépwy 16wV, Kiunpatoypa-
(QIKWV projects ka1 oknvoBeTwv, dnwg to
Kivnpatoypogiké @ecufdd KopivBing;

H dnpioupyia evac TETOIOU XWPOU, OE eNay-
yeAuatikd navea eninedo, €ival Kaipiag onyagiag
yia Tnv ePPuxwon Tev VEWV KAANTEXVWV Kal Tnv
€Vioxuon Toug 0TO VO eKPPACOUV TOV E0UTO TOUG
kal va epBouv og enagn e TIg I0EEC Kal TNV NPo-
owniketnta aAA\wv avBpwnwv.

@ Eiote apketd vén nAiKioKkd Ki OpwIG EXETE
EMTUKEI Ndn noAd onpovuka npayporto.
Mog Ba Bédure va eEehinBei n kopiépa
oag oto péidov;

Aev kavw oxedia yia to peMov kar o1 endiw-
€elc pou atn {wn eival pakpia ano tnv «Bepelio-
on» Kapiepac. Ba ouvexiow va kavw Beatpo kal
KIVNOTOYPA®O yia 000 kaipd aioBavouar anapai-
TNTN Kal 0TI €X0) NPAyUata va no.
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Anamaria Marinca

She was introduced to the large audience with the leading role of Otilia in «4 Months, 3 Weeks and 2
Days» (2007) by Cristian Mungiu. She won international acclaim and some significant film awards for this
stunning performance of hers. Restless artistic spirit as she is, she is ahout to surprise us once again with
her performance in “Youth without Youth” hy Francis Ford Coppola which will be officially screened at the

>
1¢ Corinthian International Film Festival. Just hefore “this hig opening” she talked to us, among other, ahout é
her interference with Corinthian International Film Festival, as a memher of the Festival’s Jury. %
=
Interviewed by Eirini Nikopoulou for CINE@QART magazine =
£ :
<  You have stated that you feel much more real when you are play- < You have been recently announced as one
ing a character, compared to how you feel in real life. What is the of the European Films’ shooting stars.
particular element in acting that sets you free? Moreover you have won many significant
Imagination | guess... Because Imagination is an instrument of under- prizes in the international film industry.
standing and knowledge, it helps me in my attempt to give meaning and Do you consider this a reward for the ef-
value to the stories I'm telling. forts you have made?
It is a reward, only | never expected it...
% How much “exposed” do you feel when you are acting? Do you think with or without awards, every new step | take is
it is another way to discover yourself? like walking on wire.
It depends on the story... sometimes | had to explore places | didn't
even know existed inside of me. It is a way to find out more about one’s ® How important do you think it is to have
humanity. | cannot but love my fellow actors for their perpetual and gener- an institution or a festival which is pro-
ous physical, intellectual and emational effort in offering themselves and moting innovative ideas, film projects and
incarnate our tensions, conflicts, and paradoxes, our struggle to find out directors, as the Corinthian Film Festi-
that, in truth, ‘We are such stuff / As dreams are made on, and our little val?
life / Is rounded with a sleep.” Creating such a meeting venue in a profes-
sional environment is instrumental in encourag-
©  Are there common things between you and the characters you have ing young artists to express themselves, to
played? How many common things do you share for example with put them in touch with each other’s ideas and
Otilia from 4 Months, 3 Weeks and 2 Days by Cristian Mungiu and work.
with Anna Darvulia from The Countess by Julie Delpi?
| try to lose myself in them. | try to understand them. And most of all, ®  You are quite young in the film industry,
to understand where and why am | in that particular story. So my answer yet you have achieved really important
to you is that | am not looking for any resemblances to my characters. The things. How would you like your career
more different they are to me, the better. to evolve in the future?
| don't make plans... And my aspirations in
@ Could you tell us some details ahout your collahoration with Julie life are far from the ambition of having a career.
Delpi and the particular film? I'll continue making theatre and film as long as
It's a joy to be near her. She’s brilliant and has a strong — and ex- | feel needed and | feel I've got something to

tremely sharp - sense of humour . She’s honest in relation to herself, her say.
art and the people she’s directing. The Countess' Elizabeth Bathory, an
exceptional woman obsessed with eternal youth, is at the center of this

account of power and lust; the film is set in the
I6th century but the complexity of its characters
and themes invites us to meditate on how little we
have changed in rapport to our passions and lack
of measure.

o fme— ONE WERK ONLY  iaoum
<  What other film projects are you currently
interfering with? M'ﬁ' NTHS 3WEEKs& 2DAY

After finishing filming for The Countess, | played : RIA MARINCALSE
in a TV production called Sleep With Me, directed :
by Mar Jobst (based on Joanna Briscoe's novel
and adapted by Andrew Davis) ; then | met Oliver
Hirschbiegel in Ireland, on the set of ‘5 Minutes of
Heaven’ and | traveled to Georgia, to the Caucasus
mountains to be the Aviatrix in Ineke Smits’ latest
film. Now I'm warking on ‘Storm’, by Hans Christian
Schmid, with Kerry Fox and Stephen Dillane.

1. Quote taken by the “Tempest” by William Shakespeare.
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Zuvevteuén atnv EAévn NikonouAou yia to nepiodiko CINE@ART

Yiotis Katsambas

0 Yiotis Katsambas ivm €évag ano toug mio kuta€iwpévoug enayyedpatieg oo xwpo tou computer animation. Eixe wnu
€uBivn wng opydvwong km enifAeng dnpioupyikicg opddag yia tnv dnpioupyio 3D animation yio thu tnAedpaon, Bivteo km
oV Kiunpatoypdgo yia ndvw ano 10 xpowia. Exel epyaotei o projects dnwg «Beolllulf», «Minority Report», «ET-The Ride»,
«Mickey’s Clubhouse», «Mickey’s Toon Tales», «3D-Winnie The Pooh» xm noddd daida. Ba nopeupeBei otnu Tpitn €xkdoon
tou MieBuoic Kivnpatoypagikou @coufdi Kinpou km ota ninigio tou npoypappatog tou peoufdd Ba nopoucidoer Master

Class yiu 10 3D animation.

H texvoioyia ta tedeutnin xpovin eEedio-
aetm poydaio ovukaBictwvtag 6do Kl nepic-
gdtepa npdypata nou oto napedBov yivétav
ano toug avBpwnoug. Motevete ou 1o pédiov
wiiwv Ba €ivel onokdeioukd 3D animated
twmvieg; e nuti v nepintwon nwg Bewpeite
ou Oo perooxknpauiotei n Kivnpatoypupiki Pi-
opnKavia Kai o1 €ni pEPOUG EIBIKATNTEG;

To ehnidw aute! ‘Etol Ba kpatiow tn
00UAEIG pou yia noAAa akopn xpovia! 2aewg
oupBaivouv onpavtikée eEehieic. O Rabert
Zemeckis Eexivnoe pe éva opaya va dnpioup-
ynoel €€ ohokAipou tavieg 3D animated pe
xpnaon anaBavdtiong tng epunveiag. To “Polar
Express” Atav To npwto napadelyya yia auto.
KaBwg ouvéxile va napdyel tavieg ouyxpo-
veg, n texvoloyia e€elixBnke oe tetolo BaBuo
nou pnopéaape va kavoupe to “Beowulf”. Mia
tawvia nou peaMiotikd kAivel oto animation ne-
pIoooTEPO and onoladnnote dAAN tavia €wg
TNV €noxn nou oAokAnpwBnke. Kanoior aMol
oknvoBETeg aonaotnkav tn OOUAEId Kal Tnv
Texvotponia tou Zemeckis kal oAokAnpwvouv
TOPA TIC TAIVIEGC TOUC XPNOIUOMOIOVIAC TNV
idia texvikn. Metafu autwv eival kar or James
Cameron kai Steven Spielberg. O kdBe okn-
voBétng anAa npoonaBei va nei pia iotopia pe
Tov KaAUtepo Buvato tpono. Av ékave to yupl-
oua og KANolo aTouveio A o€ eEWTEPIKG XWPO,
niBavatata Ba eixe va okeTei yia Ta OET, TO
(WTIOUO, TA KOOTOUWIO Kal TIG KAUEPEG Hia Kal
¢fw. Eniong Ba énpene va unoloyioer gual-
koUC nepiopiopoUg Bnwg nNoco €ival To eUpog
TNC KApepag, to peyeBog tou oet, o1 avaykeg
Twv nBonoiv kar noAAa akdpa. O oknvoBéteg
noAéc @opéc avaykdloval va Xtioouv oAo-
kAnpn tnv Tavia yUpw and autouc Toug nepl-
opiopoug. Otav opwg o Zemeckis anotunwvel
TNV epunveia twv nBonoiwv, Ogv €xel tinota
aMo va tov anaoxoAei. Mnopei va dnpioupyni-
o€l kal va diaxelpiotei 6Ao Tov nepiBdAlovta
koopo apyotepa atov unoAoyioti. O povoe ne-
piopiopdg €00 eival 0 xpavog Kai to xprpa. Ka
yia T0 AGY0 QUTO KUpiwg nioTelw OTI Td «(w-
vravd», ouuBatikd yupiouata 0gv NPoKeital va
etapaviotovv. Oi Tavieg animation koatidouv
ndpa noAu! Xpeldleoal €va ouvepyeio ano xi-
NdOeC Npayuatika taAavtouxoug KAANTEXVEC,
noMoug unoAoyiotég kal eminAéov npénel va
nAnpwaeic kal toug nBonoioug! Ba nioteue
kaveig ot pe tnv e€€NiEn tng texvoloyiag ol
TAIVIEG €XOUV UIKPATEPO KOOTOC, OHKC auTto O
oupBaivel. To kové pag yivetar nio anartntiko
kal epeic npénel va 0oUAEYoUUE OGAO kal nio
okAnpd! To animation eival avunépPAntn dnyi-
oupyia pe avunépPAnto kootog !

Tedeutnio o1 tawieg yivovtai pe xphon
HEPIKWY N OPKETWY oTOIXEIWY animation. Autd
de ouvéBaive o nodmorepeg «Kpuoég Eno-
KEC» yIn TOV Kivnpatoypdgo. Yndpxel Kanoio
otoixeio o€ nutég TG Taivieg nou Bo pnopou-
Gute va NEITe 61 ong A€inel and T cUyKpoveg
oov enayyeApatio oddd km oov Beatn;

01 tawvieg ndvta nepiehayPavav e@e. Tnv
ovopadopevn kal we «Xpuan Enoxn» yia tov Ki-
vnuatoypd®o, o1 oknvoBETeC €npene va yivouv
dnpioupyikoi wg npog to Nwg Ba oAokAnpwaouv
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TIC OKNVEQ €pOOOvV Ogv uMNPXav UnoAoyIoTeg.
AvtiBeta énmpene va XpNoIPonoinoouv  ontikd
€€ Kal Kupiwg matte nivakeg. Aatpelw va nao-
pakohouBw naMiég taivieg kar va npoonaBw va
avakaAUWw Neg yUpIoav GUYKEKPILEVEC OKNVEC.
0 Hitchcock ékave katanAnktiki douleld. ‘lowg
N Mo NOAUTIUN CUVEIDQOPA TOU NTav To vertigo
effect to onoio kar katdpBwoe Pe to va Kavel
Z0Om in Kal TQUTOXPOVa Va PETAKIVED TNV KAuE-
pa. Eniong undpxel To ONTIKG KIVNUOTOYPAQIKG
kopwotéxvnua “Space Odyssey 2001". Akoua
npoonaBw va kataAdPBw noc katdpBwaoav va yu-
pigouv kanoleg ano autég Tig oknvég. Mia and
TIC QyannUEVER Pou OKNVEE gival atnv talvia «In-
diana Jones and the Raiders of the Lost Ark».
Aev eival kKAaooikn tawvia, OPWC ANOTUMWVEI
nooo anoteAeouatikd pnopei va eival éva anlo
koAno. Ze autn th oknvA o lvtiava TZéouve €p-
XETAl QVTIPETWNOC pe pia kopnpa. Eivar aAnBivi

Yiotis Katsambas: «To koo
pac yiverar ouvexwg mio anal-
TNTIKO Kal  guveldntonoloUpe
Ot npenel va OouAEYoupE
okAnpatepa! To animation &i-
val avunépPAntn  dnpioupyia,
UEe avunepPANTo KOOToc».

kal Bpioketal poAig UEPIKES IVTOEG anootaacn ano
tov Xapioov Popvt. Autou tou TUnou to yupiopa
Aatpelw kal wg enayyeluatiog kar wg Beatng.
2a Beatn pe kavel va vinBw 6t 0 kivduvog eival
TEPAOTIOC Kal akopa kal o Xdpioov Mopvt npé-
nel va évinoe Ot aneileital. Xe enayyeAUaTiko
eninedo pe eviunwalalel auth n oknvA yia T
anAdtnta tou tpik. AnAd tonoBétnaav éva kop-
pdtTl yuahi avapeoa otoug ouo !

‘Exeig noté @avtnotei Kanoia tmvin KAoooikn
wg animation € odokinpou n ev péper;

lMpénel va opoAoynow 6ti dev eipal peydioc
@eav twv remakes. Mou apéaouv o1 nahiég tai-
vieg atnv auBevtiki toug popen kal nigtelw Ol
€T0l NpEnel va napapeivouv. Ynapxouv NoMEG
VEEC 10T0pieC va enwBouv kal kaAo Ba eival va
egtidooupe ae autd. Me dedopévo auto Bewpw
ot évag véoc «lagovac kal ol Apyovautec» Ba
ntav eEaipetikn 10€a.

i technical animator piag tmving cuppe-
TEKETE 0€ Ola to otddio nopaywyng g Taiing
npoonuBuviag va onotunwoete thu IKA oug Té-
Kun. Dev eiote oute o oknuoBETng oute Kanoiog
and toug nBoneioug dpwe. Muwg eival yio odg
n dindikacio vdoneineng pag towiag; Mwg pno-
PEITE VO TO NEPIYPAYPETE;

Eipar e€aipeon oe oxéan pe dAoug anima-
tors i technical animators. Aouhelw kal wg Ka-
NTEXVNC Kal wg npoypappatiotng. To computer
animation unopei va yivel e€aipetika nepinAoko.
Auto nou kave eyw eival va Eexive va Soulelo
w¢ KaA\itéxvng oe kanolo oUvBeETo Touéa tou
computer animation. Evo douAeln g KaAAl-
Téxvne npoanabw va avakoAUYw TPonoug wote
n douAeld pou va yivel ypnyopdtepa, kaAutepa
ka1 eukoAatepa. Ano to anyeio auto aANalw ano
kaANiTéxvng kal yivoual npoypapuatiotng. Algu-

BUvw pio opdda
avantuéng  npo-
ypOuHaTIoHoU nou
onuioupyei  véo
AoyiouIKG yia Tnv
andonoinon  tng
6Ang O1adikaciag
kal  napaAAnAa
ENITPENEl  OTOUG
KaAitéxveg  va
doulevouv nio ypnyopa. Ma to El Dorado 6ou-
Aelia ndvw oe e@é pe vepo. MNa to Spirit dou-
Aeya éva Aoyiopiko nou eNETPENE Kivnan Tng
Kapepac péoa otoug nivakes. MNa to «Beowulf»
eypaya epyaleia ta onoia Ba €naipvav eppn-
veia e kivnon ano toug nBonoioug, Ba tnv op-
yavwvav kai Ba tnv eedppolav oe Yneiakoug
nBonoiotc. MNa to «Mickey Mouse» npouv o
eniBAénwv yia tn dnuioupyia piag CG version
yia 6Aoug toug xapaktipeg Mickey Mouse kal
yia to pre-production dUo animated shows.
lNpoc to napov douhelw yia thv Sony Pictures
Animation pe kaA\itéxvn storyboard endvw
otn oUMNYN VEWV TPONWY ONTIKONOINGNE Te
igtopiac.

Nwc onopuoioate va epniokeite pe 1o Mi-
€Bvég Kivnpatoypagike Peoufdl Kinpou;

NpoonaBw va a@iEpwVw TOV EQUTO HOU OE
evepyelec o1 onoiec Ba epnvedoouv véoug Ku-
npiouc va aoxoAnBoUv pe Tov Kivnuatoypago.

‘Otav npouv akopn €enpog otnv Kunpo Atav

aoteio petatl twv @idwv pou ot pia pépa Ba
ouvepyalopouv pe tov Spielberg. ‘Hrav npay-
patika adiavento ot Ba €ptava péxpr o Hol-
lywood. Bupdpal 6t o kaBnyntéc pou EAeyav
0Tl €xw TaAévto Je ta Kopnioutep kal ot Ba
€MNPENE va OKEQT® va G0UAEPw ae ouaTnya
unoAoyiotwv piag tpanelag. Mnv eykataei-
nete ta ovelpd oag. Me noMn okAnpri 6ou-
Aeid, @iAodogia kar éunveuon 6Aa eival mBba-
va. 2to AieBvéc Kivnpatoypagikd QeotiBai
tnc Kunpou okonelw va yvepiow Kunpioug
oknvoBétec. BéAw va paBw T oupPaivel atnv
Kunpo kai va BonBnow otn diapdp@won Tng
Kivnuatoypa@ikig naideiag ekei. Exw va angu-
BUve pia epyacia npog 6Aouc toug oknvoBe-
Tec, animators aAAa kar @IAadooucg veapoug
nou diaBadouv auth TN OTIYUN TN OUVEVTEUEN
LOU. XKEQTEITE KAMOIEC KAAEC EPWINGEIC va
pou kdvete atn OIAPKEID TOU QECTIBAA Kal pn
0I0TA0ETE va e npooeyyioete. Ba eipal exei
yia va oag BonBnow.

Moin eivan 1o peddovukd oag oxédia; Ep-
yialeote nivw o€ kdnolo project auti Tnv ne-
piodo;

O xpovoc nou népage ntav eEalpetikd
(POPTWHEVOC Yia ePéva. Ba unotipouaa TNy Ka-
TaotTaon av é\eya anAa ot eiyal anaoxoAnpe-
voc Ue noMd npaypata. Aoulelw tautoxpova
0Uo tawviec atnv Sony Pictures. Kai ol dUo tal-
vieg eival ota npdta otadia napaywyng Toug
ka1 6g Unopw va piAnow ndpa noAu yia autéc.
Eyw kal n yuvaika pou anoktnoape npdogata
€va naidi kar npoonaBw tov Aiyo eAeUBepo pou
XPOVO Va TOUG TOV APIEPLVA.
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Yiotis Katsambas

Technology is rapidly evolving and is
gradually replacing more and more things,
previously made hy people in the film indus-
try. Do you think that the future of the films is
going to he exclusively 3D animated films? In
this case what do you think will happen in the
film industry and all these employees?

| hope so. That way | can keep my job
for many years to come! There are definitely
a lot of great things happening. Robert Ze-

meckis started out with a vision to create
fully 3D animated movies using performance
capture. “Polar Express” was the first exam-
ple of that. As he kept producing movies in
the fashion, the technology evolved to the
point where we could produce “Beowulf’.
A much more realistic

Yotis Katsambas is one of the most well acclaimed professionals in the field of computer animation. He
has been supervising and organizing a creative team for creating 3D animation for TV, Video, and Feature
for over ten years. He has worked for projects such as «BeoWulf», «Minority Report», «ET-The Ride»,
«Mickey’s Clubhouse», «Mickey’s Toon Tales», «3D-Winnie The Pooh», “The Road to El Dorado», «Spirit,
Stallion Of The Cimarron». and many others. He will be attending the third edition of Cyprus International
Film Festival and within its framework he will be presenting a Master Class for 3d animation.

find ourselves having to work harder! Anima-
tion is infinite creativity at an infinite cost.

Lately all the films are made with the use
of some or many animated parts. This was not
happening cinema’s “Golden Ages” of the past.
WWas there something in these films, which you
could say that you miss now first of all as pro-
fessional and secondly as a spectator?

Movies have always included effects. In
the case of “Golden Era” movies, they had to
get really creative as to
how to accomplish certain
shots since they didn't have
computers. They instead
had to create optical effects
and use matte paintings. |
love looking at older movies
and try and figure out how
they accomplished certain
shots. Hitchcock produced
some great work. Probably
his most famous contribu-
tion was the great vertigo
effect that he simply cre-
ated by just zooming in and
at the same time moving
the camera away. Then there is the optical cin-
ematic masterpiece “Space Odyssey 2001”. |
still can not figure out how they accomplished
many of those shots. One of my favorite
scenes is in “Indiana Jones and the Raiders of
the Lost Ark”. Maybe it's not a “Golden Era”

movie, but it illustrates how

animated movie when
compared to any other
animated movie released
so far. Other directors
have embraced Zemeckis’
process and are current-
ly producing their own

movies using the same COSD».

Yiotis Katsambas: «Our audi-
ence gets more demanding
and we find ourselves having
to work harder! Animation is
infinite creativity at an infinite

effective a simple trick can
be. In this shot Indiana Jones
comes face to face with a co-
bra. That is a real cobra just
inches away from Harrison
Ford! This is the type of shot
that | love both as a spectator
and on a professional level. As

technique. These include

James Cameron and Steven Spielberg. A di-
rector is just trying to tell a story in the best
way possible. If he was shooting the movie
in a set, or at some location, he would obvi-
ously have to think about sets, lighting, act-
ing, costumes, and cameras all at once. He
would also have to consider physical limita-
tions such how far you can move a camera,
the size of a set, actor stunts and lots more.
Directors often find themselves creating a
movie around these limitations. However
when Zemeckis captures the actors per-
formance, he doesn't have to worry about
anything else. He can create and manipulate
this world afterwards on a computer. The
only limitation is time and money. And this is
the main reason as to why | don't think that
live action shoots will not disappear. Ani-
mated movies cost a lot! You need a crew
of hundreds of really talented artists, a lot
of computers and on top of that, you still
have to pay the actors. You would think that
as technology gets better movies would get
cheaper but it doesn't usually wark like that.
Our audience gets more demanding and we
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a spectator it makes me feel
the danger is a lot more real, and even Har-
rison Ford must have felt threatened by it. On
a professional level | love that shot because of
how simple the trick was. They just placed a
piece of glass between the two.

Haue you ever imagined a “classic” film as
an animation in part or in whole and which was
that?

| got to say that | am not a really big fun
of remakes. | love old movies in their original
form and they should just let them be. | like
moving forward. There are lots of new stories
to tell and let's focus on that. That being said,
| think a new “Jason and the Argonauts” could
be pretty cool.

As a technical animator of a film you are ac-
tually participating in all the stages of the film,
trying to develop your own art. You are neither
the director nor an actor however. How does it
feel like making a movie for you? How can you
describe it?

| am an exception from other animators or
technical animators. | work both as an artist
and as a programmer. Computer animation
can get very complex. What | usually do, is |

start working as an artist in some area of
computer animation that is very complex.
While | work as an artist, | think of tech-
nigues of how to do things faster, better, and
easier. Then | switch from being an artist, to
being a programmer. | lead a programming
development team in creating new software
that will simplify the whole process and allow
the artists to work faster. For «El Dorado» |
worked in water effects. For «Spirit» | worked
on software that allowed you to move a cam-
era inside paintings. For Beowulf | wrote
tools which would take mation performance
from actors, and organize it and apply it to
digital actors. For «Mickey Mouse», | was
the supervisor for creating a CG version of
all the Mickey Mouse characters and for
the pre-production of two animated shows.
Right now | am working at Sony Pictures Ani-
mation with storyboard artist in figuring out
new ways of visualizing a story.

How did you decide to interfere with Cy-
prus International Film Festival?

| try to devote my time in hope that it
will inspire some young Cypriots to work with
Cinema. When | was a teenager in Cyprus it
really was joke among my friends that | would
one day work for Spielberg. It really was un-
thinkable that | would make it to Hollywood.
| remember having teachers telling me that
| have a talent with computers and | should
consider working at the computer system of
a Bank. Don't give up on your dreams. With a
lot of really hard work, ambition, and inspira-
tion anything is possible. At the Film Festival
| am looking forward to connecting with some
Cypriot Cinematographers. | want to find out
on what is happening in Cyprus and | hope
that | can contribute in improving the cinema
culture there. To any cinematographers, ani-
mators, actors, or aspiring youngsters out
there reading this, you have an assignment.
Think of some good questions to ask
me at the festival, and to be shy in
approaching me. | will be there to
help you.

What are your future plans?

Are you cur-
rently work-
ing on any \t\
project?
This has

really been a very
exciting year for me.
To say that | am extremely
busy, would be an understate-
ment. | am currently working on
two movies at Sony Pictures.
Both of those movies are early
in development and | cant talk
much about them. Me and my
wife were recently blessed with
a baby and | am trying to

spend any little free S
time | have with .
them.
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Dionysios Archimedes Zervos:

«Eival ungpoxo to va diakpiveaal ato EWTEPIKO, OUWC
eAnidw ot to THE SHORE Ba extiunBei kai atnv EAAG-
0a. Auto eivai noAU anuavtiko yia EUEVA Kal W KAAAITE-
xvn aAAa kai wg EAAnva»

Meyadwoe £xovtng 1dinitepeg eikdveg xupaypéveg otn pvapn tou. 0
notépag tou ntav akuvoddyog Kai n pntépa tou {wypdpog. Aéxtnke emppo-
£C 1000 0ONO TG EIKOVEC TWV OKTIVOYPUPIWY NOU avtiKpI{€ 600 Kal ano Toug
nivakeg tou Move nou fitav o ayannpévog tng pntépag tou. Etol nnopaocice
and noidd pikpn niikin 6u B€Ael va yiver oknvoBéng. 'Oxi péve Kutdgpepe
v EMITUXEI T0 oToX0 Tou, odidd éyive évang Kutn§lwpévog dnpioupydc, Be-
wpeitm €vag and toug mo ToAavioiKoug cuyxpovoug oknuoBETE; Euw ol
tmvieg tou kEpdioav tn dicBun extipnon. H towin tou “The Shore” (2005),
10 Npwto pépog tng Tpidoying tou yia tnv anwieln, Exel dinkpiBei oe anpo-
vukd Kiunpatoypa@ikd @ecufal km Beopoic km Ba npoPinBei oru nAnicin
wwu @eoufdd Kinpou ki KopivBiog. Riyo npiv emotpéPel oo yupiopata
tou dedtepou pépoug tng tpidoying tou, Ba nopeupeBei ota MieBun Kivnpa-
toypaikd Pecufdd Konpou kai KopiBing wg pédag tng MieBvoig Kpruikig
Enitponiig tou Meoufdi.

ZuvevteuEn atnv Eiprivn NikonouAou yia to nepiodike CINE@ART

‘Exeic undpEel oknvoB&ng, nBonoidg km oevaploypdpog. Molog €ival o po-
log nou npotuipdc nepicocotEpO Kl yInTi;

H oknvoBeaia eivar kati nou Aatpeln va kdvw. H euneipia pou atnv uno-
KPITIKA Kal Tn ouyypaen pe BonBnoav anAd ato taidl pou wg oknvoBetn. H
unokpITikn pe BonBnaoe va kataAdBw tov nBonoio. Eniong otav Kivnpatoypage
Tn oknvA gipal «atn atiypi» tou nBonoiol. H ouyypaen pe BonBael oto va €xw
TNV €IKOVa TNG OANG Iotopiag Kal eniong ato povral. Otav yupieig pia tavia
eival oo va ypagelg n va Eavaypageig thy 10topia.

Mapddo nou ciom véog, avepxopevog oknuoBETng EXEIC KuTA@EPE! VO oU-
VEPYUOTEIC PE ONPOVTIKEG NPOCWNIKOTNTEG 0TO0 KWPO TOU KIVNPATOYPAPOU Onug
o Ben Gazzara. Nucg 1o Kotdpepeg auto;

0 Ben Gazzara pe BonBnoe noAu otnv taivia pou THE SHORE. Eival pia taivia
nou npayuatika nBele va kavel yetd to Doguille pe tnv Nicole Kidman. Eipal
oknvoBEtng S1a@nUICTIKWY ONOTE TOV NPOOEYYIoa UECWw Tou BieuBuvti Jou e to
oevapio kal to commercial reel nou eixa.

Kotdyeom ané tnv EAddda. Nupoda autd eiom nodd nio didonpog oto e&wre-
pIx6 napd otnv idia cou tn xwpa. Autd eival guunBigpévo paivepevo atnv EAdd-
da, noin €ival opwg n diki cou Anoyn pe faon v NPoCWNIKIA COU EPNEIPin;

Autdg eivar o Adyog yia tov onoio @eoTIBAA oav Kal To dIKG oag eival Tooo
onpaveika. O1'EMnvec pnopouv va paBouv yia tn douleld pou. Nopidw 6t Ba
TOUC OpETEl N Tavia pou.

Mocog xwpog motevelc ou napoxwpeitnl oe véoug auBpwnoug dieBuwg
otnv Kivnpatoypa@ikn Biopnkavia; Ynapxe: didxutn n nicBnen du nepidapfaver
oio km Aiyétepouc avBpwnouc kaBe popi.

2to Hollywood eival aAnBeia 6ti xpnoigonololv Toug idloug avBpanoug ou-
VEXWC Kal eniong Tig idieg 1otopiec. Av dpwg éxeig naBog pe th GouAeld aou
0gv TOUG aprvelg va ae epnodioouv.

Moia gival n dnoyi cou yio TOUG KIVNpOTOYPOPIKOUC opyavicpouc otnv EAld-
oa0; Moteveig ou PonBouv toug auepxropevoug oknvoBEteg otav £Xxouv va npo-
teivouv kdu ofiddoyo; Km u moteiete ou npénel va yivel wote o1 oknvoBEteg
va €xouv unootipign ota oxédia toug;

Matelw ot 1oxuel To idio pe tov Kavada kar thv Auatpadia. Nopidw ot
01 (popoAoyIKEC BIEUKOAUVAEIC € KIVNUATOYpaPIKES enevouaelg Ba BonBraouv
ONUavTIKA, 0nwe ENONG Kal N KPATIKA unoatipign.

Nuc anopdociceg va cuppetiokeig oto 1° Kivnpotoypagike Meoufdl Ko-
pivBou;

H KdpivBoc eival navépopen kal ipal naveutuxng nou AapBave pépog oto
NPWTO PECTIPAA !

H teleutain gou tawin ntav 1o “The Shore” 1o 2005. Anod tdte €xeig npoe-
toipdael 1o €dapoc yin kdu aldo; Eveipddeig kat autov tov Kaipo;

To “The Shoere” tav To NPWTo PEPOC piag tIAayiag nou etolualw n onoia
gtnpidetal aTnv anwAela Kal ta atoixeia tng euanc. Tnv éxw epnveuatel and ta
nomuata tou Oduocéa EAUTN. ZTnpidetal ato PuxoAoyikd kal nveupatikd tagidl
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nou npayyatonolei n KaAhionn, n Baaikn pou npwta-
ywviotpia. Autn tnv nepido Bpiokopal oto atadio TN
napaywyng tou 0elTepou PEPOUG TN TEIAyIOG pou
nou éxel titho “Rock Peint”. Xtnv taivia Jou npw-
taywvigtei n Q'Orianka Kilcher, n npwtaywviatpia
otnv tavia “Mew World” tou Terrence Malick.
Kar twpa Ppiokopar oto atadio tng napaywyne,
epeuve tonoBeaieg yia yupiopata atnv Kunpo via
TN VEa pou tavia pe titho «Paradise Beach» «o
oulntdw pe tov Nik NoAte yia th ouvepyaaia pag

otnv tawia.
CINE [€) ART)
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Dionysios Archimedes Zervos:
‘It’s great to be acclaimed abroad but | hope
THE SHORE will be seen in Greece. This is very
Important to me as an artist and a Greek”

He grew up with significant images engraved in his memory. His father was
a radiologist and his mother a painter. He was influenced hoth by the images of
K-rays and by the paintings of Monet who was his mether’s favorite. This is how
he decided from a very early age that he wanted to become a director. Not only
has he accomplished his goal to hecome a filmmaker, but also he has succeeded
in making well acclaimed feature films and being recognized as one of the most
talented upcoming filmmakers of our age. His feature film “The Shore” (2005),
the first part of his trilogy about loss has heen internationally distinguished
in major film events and institutions. The film will be screened at the Official
Program both of Cyprus and Corinthian International Film Festivals. Just before
he goes back to shoot the second part of the trilogy he will be attending hoth
Cyprus and Corinthian International Film Festivals as membher of the Jury.

Interviewed by Irene Nikopoulou for CINE@ART magazine

You have been a director, an actor, a writer. Which is the role you prefer
the most and why?

Directing is what | love to do. My experience acting and writing has
helped me on my journey as a director. Acting helped me understand the
actor. Also when I'm filming a scene | am in the moment with the actor.
Writing helps me think about story and cutting. \When you are shooting a film
it's like you're writing or rewriting the story.

Even though you are an extremely talented newcomer, you have achieved
to collaborate with internationally acclaimed personalities of the film industry,
such as Ben Gazzara. How did you achieve this?

Ben Gazzara was very supportive of «The Shore». It's a movie he really
wanted to do after doing the film «Deguille» with Nicole Kidman. I'm a
commercial director so | approached him through my manager with the script
and my commercial reel.

You descend from Greece. Nevertheless you are much more famous abroad,
rather than in your own country. This is happening quite often in Greece, hut
what is your opinion since you have this personal experience?

That's why a festival like yours is so important. People in Greece can hear
about my work. | think they will like «The Shore». |t approaches a story using
the psychology and mythology of Greece.

One of the really odd things ahout Greek filmmakers is that they are awarded
in significant Film festivals of the world, they are well acclaimed abroad, but
their films are not known in their own country. Many times they are not even
distributed. How do you see that as a “citizen of the world” as you are from the
one hand and as a talented young filmmaker on the other hand?

It's great to be acclaimed abroad but | hope «The Share» will be seen in
Greece. This is very important to me as an artist and a Greek.

How much space do you think there is for new people in the film industry
internationally? There is a feeling that it revolves around less and less people
every time.

In Hollywood they do seem to be using the same people and the same
stories. If you are passionate about your work you don't let them stop you.

What do you think ahout film institutions in Greece? Do you think that they
are helping new comers proceed with their talented projects? And what do you
think should he done so that directors can he supported in their projects?

Like Canada and Australia.. | think tax breaks for investing in films will help
and more state support.

What do you think ahout 1¢* Corinthian International Film Festival? How did
you decide to interfere with it?

Corinth is so beautiful | am so excited to be part of your first festivall

Your last movie was «The Shore» in 2005. Since then have you bheen up to
any other film project? What are you up to?

«The Shore» was the first part of a trilogy I'm doing that is based on the
elements and loss.. And it is inspired from the poems of Odysseus Elytis. It
is the psychological and spiritual journey of Kaliope my main protagonist. |
am currently in production with the second part of my trilogy entitled «Rock
Point». The film stars Q-Orianka Kilcher, the star of Terrence Malick's film
«New World». | am now in preproduction location scouting in Cyprus for my
next film project entitled «Paradise Beach» and | am in discussion with Nick
Nolte to star.
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AieBvec Kivnpatoypagiko OeotifaA Kunpou

20-25 OktwPpiov 2008

To AieBvéc Kivnuatoypagikd Deotifar Kunpou diaBeter avapeoa ata undloina turipatd tou kai Aigywviotiko
Turiua yia tn «Xpuar Appoditn». To ev Adyw BpaBeio Ba anoveunBei atnv taivia nou Ba avadeixBei and tnv AigBvri
Kprmikri Emiponn nou Ba aéioloyrioer tic taviec tou PeanifdA. To BpaBeio ouaiaatikd ouviatatar atnv nBikn Kavonoi-
nan twv npoonaBeiwv avepxduevwv aknvoBetwy, and tn pia, aAAd kai aTtnv NPakTIKA ToUC EVioXuon UECW TNG NAPOXIG

- AlaywVIOTIKO

oe autouc tou eEonAiguou yia tnv npaypatonoinon tng enduevne taiviac toug atnv Kunpo. JuvoAika &€& tavieg Ba

orekdikrigouv tn «Xpuan Appoditn». AkoAouBei Lia Likori neplypagri:

Where Souls Go (2007)
ZknvoBeaia/Director: Rainer Sarnet
Zevapio/Writer: Aidi Vallik
HBonoioi/Cast: Ragne Veensalu, Lenna Kuurmaa, Andres Léo
AieuBuvtne Qutoypagiag/Director of Cinematography: Maet
Maekivi
Mpwtdtunn pouaik’/Original Music: Janek Murd
Movta¢/Film Editing: Herald Aue
Mapaywyn/Production: Anneli Ahven, Alexander Wieser
Xwpa MNapaywyne/Production Country: Estonia
Aidpkeia/Runtime: 87°

To Where Souls Bo cival €éva 6papa nou NePICTPEPETAl YUPW and
TNV Katdktnon tng avegaptnaiag kal Tn cuvelidntonoinon tou ouvBe-
TOU pOAoU TG aydnng, p€oa ano Tic 1IaTopieg OU0 EpnPwV KOPITOInY.
H Av, nou wg tpa ntav povaxonaidl, Ba npénel va cupPifaotei
ge tnv 1060 anokTnong evag véou péhouc atnv oikoyévela nou Ba
{nta enionc @povtida kal atopyn. H povagia thv kupielel kal og yia
¢Eapon Bupou npooelxetal oto Xatavd yia to Bavato tou pikpoU Ttng
adep@oU. Zuvropa pia ageideydpevn konéAa Epxetal aTo axoAeio tng
Kal Napa TIg apxikég duoniotieg, avakaAuntouv 0Tl N eniKovevia av
kai duoPatoc, eival mBavoe dpopoc. O oikoyéveleg Kal twv Ouo dia-
Opapatifouv kataAutikd poAo oe auto. H tavia pag napouaialer tov
Ouokoho dpopo dUo VEWV KOPITOI®Y NPOC TNV eVNAIKiwan, UEDW TV
0IKOYEVEIOK®V TOUC NPOPANUATWY Kal TWV YUPIOUATWY TNE poipac.

Where Souls 6o is a drama about becoming independent and
exploring complexity of love by two teenage girls. Ann, an only child
in the family up to the point, will suddenly have to accept the fact
that she will have a younger brother and is not anymare the one
and only who needs care and tenderness. Loneliness overwhelms
her and in a gush of anger, she prays to Satan for her little broth-
er's demise. Soon, a controversial classmate Maya appears into
her life. In spite of their very different natures, the main characters
find that understanding is a possible, although bumpy road. The
families of both girls are also playing an important part. The film
presents us the rough way for two young girls to adulthood through
their family problems and turns of fate.

All Right Sucker / Kopdido Ev Tagei (2007)

2knvoBeaia/ Director: MNavwwne lMapaokeuonoulog / Yiannis
Paraskevopoulos

evapio/Writer:
Paraskevopoulos

HBonoioi/ Cast: Mapia Toapouxa, Pévog Xapahapniong, Baaing
Koukoupag, Biku Kouhiavod / Maria Tsarouha, Renos Haralabides,
Vassilis Koukouras,Vicky Koulianou

AietBuvon Qutoypagiac / Director of Cinematography: OAu-
pnia MutiAnvaiou / Olympia Mytilineou

Mpwtotunn Mouaikn/Original Music: MNwopyog MNkodhpag / Gior-
gos Gikodimas

Movtad/Film Editing: Nawnc Mapaokeudnouhoc / Yiannis
Paraskevopoulos

Mapaywyn / Production: MnveAonn Avaotaaiadou, MNavvng Mapa-
okeuonoulog / Pinelopi Anastasiadou, Yiannis Paraskevopoulos

Xwpa MNapaywyng/Production Country: EAMGGa / Greece

Aidpkela/Runtime: 85°

Mévwnc Mapaokeudnoudoc /  Yiannis

lNpokertal yia yia pavpn Kwpwdia OXETIKG Pe Tov TPOMo nou napa-
yovtal kai yupiovtal ol tavieg atnv EAMaca. O Aipidiog Poukouvag,
anotuxnpévog oknvoBetng, Ba neigel pia oikoyévela va nouAnoel to
KOUUWTNPIO MOU TOUG Aenoe KANPOVORIA 0 NATEPAC TOUg yid va yupi-
0€1 TN VEQ TOU talvia, pe tnv onoia miotelel ot Ba ondoel ta tapeia. ..
Ba npwTaywvioTNoouv 0 PIKPOC YIOg TN 0IKoyévelag, Tdoog, nou
npoogata Bynke ano kAivikn ane€dptnong Kal N epwue-
vn tou AyAaia, nAouaia pev, ataAavin de, nBornoiog. Ta
yupiopata apxidouv, ta Aeptda efavepiovtal ypnyopa,
KOl N DIKOYEVEID PTAVEI OTA ORI TNC ANOAUTNG QTWXEINC
xwpic n tawia va teAeinoel noté. Opwc, 0Aa ta napanave
oupBaivouv atnv taivia nou npocnaBei va teAeiwoel o oknvoBETng, 0
onoiog €xel yupioel | " = o
auth T tawia kai, | N
yIO 0IKOVOUIKOUG AG- Jid
youg, aduvatei va g

TNV TEAEINCEL.

The film is a
black comedy re-
volving around the
way films are pro-
duced and shot in Greece. Emilios Roukounas is a failed direc-
tor who persuades his family to sell the hairdresser’s he inherited
from his father in order to shoot his new mavie, which he strongly
believes is going to be a hit. The leading roles belong to the young-
est son of the family, Tassos, who was recently discharged from
a rehabilitation center, and his lover, Aglaia, who is as rich as she
is untalented. The shooting begins, the money will be spent really
fast, the family will reach its limits and the shoating will never
finish. All of the above makes up the story of the movie that the
director is trying to shoot, facing the difficulties of not being able
to finish due to financial problems

CINE [ ART!




presentation follows:

Scam / Gafla (2006)
ZknvoBeaia/Director: Sameer Hanchate
Zevapio/Writer: Sameer Hanchate
HBonoioi/Cast: Vinod Sharawat, Shruti Ulfat, Purva Parag
AieuBuvtne Owtoypagiag / Director of Cinematography: Anshul
Chabey
Mpwtdtunn pouaikn / Original Music: Kartik Shah
Movtal / Film Editing: Manan Sagar
Mapaywyn / Production: Saamer Hanchate, Laxmi Singth
Xopa Mapaywyne / Production Country: India
Aiapkeia/Runtime: 127

Mia nepinéteia nou Eekiva and anAéc npoBeoeig yia va eEehi-
xBei oe éva eykAnpatikd diktuo. Ztov «aneAeuBepwpévo» KOoUo évac
avrpag neiBetal va diaAéEel tov eAelBepo dpopo Npog tnv enituxia,
0rnou To pioko eival tooo pPeydAo Goo kai n enituxia. H “Gafla” ival
TO aNOTEAEOPA ano Tthv éunveuon nou dnpioUpynaoav Ta nagiyvwota
nAéov “Scams” nou OpouV OTIC OIKOVOUIKEG aYOPEC Kal TO Xpnuati-
otnplo Tne Ivdiag, nou éxel nAéov OlapopewBei oto El Dorado tng
peaaiac ta&ng. Mapd to yeyovog Ot UNAPXEl YEVIKN KaTakpauyn yia
autolc toug avBpwnoug, ae yevIKES ypauUEe anoteAolv éva puatn-
pio. O Subodh BéAel va BydAel xpnuata Kail va yivel ENITUXNPEVOC Kal
€tal pnaivel oto Xpnuatiatiplo. [priyopa enicuyxavel xapn otny e€u-
nvada tou, Ppioketal OUwE oto €Aenc Twv pEYAAwV Naiktwv. Bpioke-
TAI QVTIMETWNOG Pe To av Ba €npene va KAvel «eknTwaoeIg» ata Ovelpd
TOU Kal va akoAouBroel mio Aniwv tovwv Kapiépa, douAeloveag yia Ta
peyaia apeveika n av Ba énpene va xapdEel to OIKO Tou
0popo we peyalo ageviikd. EmiAéyel to deltepo Kal
katapépvel noAU ouvtopa va avelixBei. H aneipia
TOU OUwc dev tou enitpénel va EEpel nou va otapa-
tnoel. Kai to Baaikdtepo eival 6Tl Bev anéktnoe NoAm-
koUg kal Beopikolc ouppdxoug npiv aveBel TOoo YnAd.

An adventure that
starts ~ with  simple
intentions... and gets
caught up in a crime-
web. In the ‘liberalized’
world, a common man
is encouraged to take
up the free road to
success where risks
are as great as the
achievements. Welcome
to the world of restless struggle, risky ventures and tantalizing
success. «Gafla» is inspired by the much publicized «Scams» in
the Indian stock markets and financial markets, which have come
to be the el dorado of middle class. Though there is much hue &
cry about every scam, they remain a mystery. Subodh wants to
make money, to be successful and enters the stock market. His
brilliance makes him successful, but he is at the mercy of big
players. Faced with a choice of either following a secondary career,
dominated by big players or becoming a big player himself, he opts
for the latter. But, as an outsider, he shouldn’t have become the
biggest player of all. He didn’t know where to stop. He didn’t pause
to strengthen the base of political and institutional support before
rising further.

CINE G ART!

Cyprus International Film Festival has a Competition section. “Golden Aphrodite” is the award’s name which
will be given to the film distinguished by the International Jury. The award is actually a reward for the directors’
efforts, as well as their support through the supply of all the necessary equipment for the fulfillment of their next
film. Six films by upcoming directors are going to be screened in order to win the ‘Golden Aphrodite’. A small

Cyprus International Film Festival
October 20-25, 2008

- Competition

Sappho (2008)

2knvoBeaia/Director: Robert Crombie

2evapio/Writer: Robert Crombie

HBonoioi/Cast: Avalon Barrie, Todd Soley and Lyudmila
Shiryaeva

AietBuvon Qutoypagiac/ Director of Cinematography: Bagir
Rafiyef

Mpwtotunn Mouaiki/Original Music: Maro Theodorakis

Movtag/Film Editing: Igor Litoninsky

Mapaywyr/Production: Artur Novikov

Xopa Mapaywyic/Production Country: Ukraine

Aidpkela/Runtime: 92’

To “Sapphe” tpin\aciaoe to pekdp GAWV TWV ENOXWV yIO EYXWPIQ
tavia oto box office tng Oukpaviag tov Mdptio tou 2008, napa
t0 unoyeypaypévo ano 20.000 dropa Yhgiopa nou enéBaMe tnv
anaydpeucn npoPoAnc Tthg taviac kar Tnv Katovopale wc th XEIpo-
Tepn kppaan tng Autikng eAeuBepiag, Adyw tou pwTIKOU OXAPATOG
ayop! - Kopital - kopital nou thv diatpéxel. H tavia dinyeital pia
NPOKANTIKA, naBiaouévn Kal ouvopnaoTiki EPWTIKA I0Topia nou dia-
Opayatietal oto vnaoi tng AéaBou to 1920. H tawvia agnyeital tnv
IoTopia evog oUyxpovou epwTIKoU TPIYOVOU Nou anoteAeital and éva
vidnavtpo (euydpl Apepikavav, th Zango kal tov OIA kar Ttnv Kopn
evoc Pwaou apxalohdyou nou Cei oto vnai, tnv' EAev. To epwtikd auto
Tpiywvo oualactika enavaAapBavel Tnv otopia Tng apxaiag Aupikng
nointpIag 2an@ouc, nou egupvn-
oe tov epwtikd noBo. KaBug ol
NPWTAywWVIOTEC pag {ouv oe éva
okavoahwdec kal  naBiaouévo
EPWTIKO TPIywWVO, TO NAPGV UNAE-
Ketal pe to napeABov yia va odn-
YAGEI TNV POVTEPVA 2an@w o€ [ia
npd&n nou enavahapBdvel tov na-
Biaopévo Bavato tng nontpiag.

“Sappho” trebled the all-
time cinema box-office record
for a locally-produced movie in
Ukraine in March 2008, despite
a 20,000 name national petition
from radical religious groups calling for the movie to be banned,
and branding its boy-girl-girl love story as «the worst expression of
Western freedom. The film «Sapphe» is a provocative, passionate
and enthralling love story, set on a Greek island of Lesbos in the
1920's.The movie is centered on a modern love triangle between a
newly-wed American couple, Sappho and Phil, and the daughter of
a Russian émigré archaeologist, Helene. This love triangle repeats
the central situation of the ancient Greek poetess Sappho’s most
famous lyric of sexual desire. As our three lovers live out a complex
and scandalous ménage a trios, the present and the past seem
to merge together, leading our modern Sappho to an act which
repeats the passionate death of the ancient poetess.
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The Crossroad (2006)

2knvoBeaia/Director: Alexandra Thompson
Zevapio/Writer: Alexandra Thompson
HBonoioi/Cast: Garen Boyajian
Mapaywyrn/Production: Alexandra Thompson
Xwpa Mapaywyic/Production Country: Canada
Aidpkela/Runtime: 48’

The Heaven / Cennet (2008)
2knvoBeaia/Director: Biray Dalkiran
Yevapio/Writer: Burak Sesli
HBonoioi/Cast: Egin Altan Duzyatan, Fahriye Evcen, Tulay
Bekret

AigtBuvon Qwtoypagiac/ Director of Cinematography: Askin
Sakiroglu
Mpwtotunn pouaikn/Original Music: Taner Sarf
Movtad/Film Editing: Huseyin Bice
Mapaywyr/Production: D.F.G.S.

Xwpa Mapaywync/Production Country: Turkey
Aidpkeia/Runtime: 96'

0 Salam Ahmed kar ol yoveic tou, €xouv JONG QTAoEl
otic HIMA and thv Zupia and onou katayoveal. (¢ enakdAou-
Bo dpwg twv yeyovatwv tng 117 ZentepPpiou, avtipetwnilouv
noAAéc duakohieg atnv kaBnpepivn toug wn. O Salam yvwpilel
oto oxoAeio tnv Bridget Monroe kal avantUooetal apéowg EAEn
peta&u touc. H oxéon toug watdoo aneileitar ano tov Walker,
natépa tng Bridget o onoioc anexBdvetal aMoeBveic kar Ku-
pinc Touc Apapec.0 Walker avakalintel evav tpono 0ate va

«Ynripxe eutuxia gtov napddeloo tou uexpl va epBouv
ol dAoi. O «A» eivar 29 etwv. Exel napaioBnaeig napd
TNV Nveudatiki tou avendpkela. H untépa tou néBave dtav

OlaopaAioel ta oup@Eépovta Kal Tig enidinEeIg Tou. ZTpatoAo-
vei kal gavatidel éva €pnPo nou peyaldvel xwpic natepa, va
010€el «autolg toug avBponoug» €Ew and tnv noAn , €€w ano

€Keivog NTav €NTA Xpovwv Kal ano tote (ei ue tnv Yeudai-
oBnan ot ekeivn Cei. (Ic povaxikd naidi kaAMiEpynoe Tov BIKO
Tou 1010itepo napadeico. O natépac Tou avnouxei, BUWC Tou

TIc {wég Toug. Me tov Tpono autd dpwg BEtel o kivouvo tn lwn
Tou Salam kai tnv eutuxia tng kdpne tou. «Eiuaote ndvta oe éva
oTaupodpopl Brou unopoude va enmidéEoude va OpAcoule Je to
@oPo n va enAéEoupe tnv aydnn. O @6Pog pag KataoTpEPE! WG
eival n ayann nou Ba pag anoel» Tovilel n Alexandra Thompson.

KpUBel éva peydAo puotikd. Kanola pépa o «A» guvavtd pia
ouopen konéha nou Bpioketal atnv idia katdotaon Pe autdv.
Aev eival nAéov povog tou. Eva Jolv oto 01a0kedaoTIKG Toug
napadeloo eugavidetal pia yiatpaoc. Eivar eidikdg otnv nveu-
patiki avenapkela kal peAetd éva Baupatoupyd Gapuako ta
teleutaia 6 xpovia. O «A» eival To 18avikd unokeiyevo yia
T0 neipapd tng. H iotopia eival éva gavtaotiko, aoteio kal
ouvaioBnuatikd dpdpa.

Salam Ahmed and his parents are newly arrived in the U.S.
from their native Syria, but in the aftermath of September
11%, life is not easy for them. Salam meets Bridget Monroe
at school and an attraction develops between them. Their
relationship is threatened by Bridget's father,
Walker, who distrusts foreigners, especially
Arabs. Walker has a way of making sure that
events turn out the way he wants them to. He
recruits and ignites a fatherless teen next door
to help him drive “those people” out of his town and
out of his way but in doing so he jeopardizes Salam’s life and

“There was happiness at his heaven until the
others come”. «A» is 29 years old. He has
got hallucinations although his mental
deficiency. His mother died when he was
7/, after that traumatic event he started
living with his mother’s ilusion. He had a

lonely childhood so he created his own fantastic
heaven. His father worries about him. But he hides a big

his daughter’s happiness. “We are always at a crossroad where we secret from his son. Une day «A», meets a beautiful girl.
can choose to keep acting out of fear or we can choose to love. The She is also ill like him. «A» isn't alone anymore. While
fear is destroying us but it's love that will save us” says Alexandra they live in their amusing heaven a doctor appears. Her
Thompson. expert is mental deficiency and she has been studying

on miraculous medicine for the last 6 years and «A» is
a good subject for her essay. The story is a fantastic,
funny and emotional drama.

O UM
CERNITINDE
SADECE MUTLLIBUE

VARDI
DiGrrirmd
GELIFE A DARS
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To CINE FANTOM CLUB eniokentetal
ta AieBvn Kivnpatoypa@ika
DeotiBaA Kunpou & KopivBiac

«H kupidtepn Kivnuatoypagikn Aéoxn atn Moaxa» - €tal ava@epel o
Tunoc to CINE FANTOM CLUB. To yeyovoc autd dev eival ungpBoAn yia
10 club nou éxer aiging oupnAnpwoel 20 xpovia lwnc. To CINE FANTOM
CLUB opyavavel npoPolég kaBe Tetdptn Bpadu €00 Kal apkeTd xpovia,
avegdptnta ano TIC KalpIKES kal noAitikég ouvBnkeg! To onpa katateBev
tou CINE FANTOM CLUB civa oi «[lepipnuec Zudnticeig» nou die€ayo-

vtal kaBe @opa peta to telog kaBe npoPoAnc. O oulntnoeic

autéc npayuatonololvtal kdBe @opd petafl oknvoBeTwv,
nBonolwv, KPITIKOV KIVNUOTOYPAMOU Kal VEVIKWG OGAwV Twv
eunAekopévav Pe Tnv taivia. MNa noANG xpovia n Aéaxn kata-
@epe va diapopewael kal va diatnpicel auto to eBoopadiaio

npoypapya.

Méaoa ata teAeutaia xpovia to club pe unepngaveia uno-
0éxtnke aknvoBétec Tou enovoualOuevoU Kal «veou KUJaTog»
- lvan Viyrypayev, Nikolai Khomeriki, llya Khrzhanovsky, Alek-
sey German-jr., Renata Litvinova, toug kAaaaikoug Alexan-
der Sokurov, Rustam Khamdamav, Alexander Mindadze,
0nwc emiong kar avant-garde oknvoBétec onwc Svetlana
Baskova, Oleg Mavromati, Oleg Kulik, Vladimir Dubosarsky,
Yevgeny Yufit. To GINE FANTOM GLUB ¢kave npokataBoAikeg
npoPoléc yia Taviec onwe n Bpapeupévee “The Island” tou
Pavel Lungin kai “Free Floating” tou Boris Khlebnikov.

To CINE FANTOM wotdoo dev eival anAd €vac xwpog au-

il

C

vaBpoiong. AiaBétel to SELECTION nou eivar to dikd toug

(QeoTIBAA, éva povadikd OPWUEVO MOU GO OTOXO €XEl TNV €viaxuan tou
VEOU Kivnuatoypdeou. Onoloadnnote pnopei va unoBalAel Ttnv Taivia tou
oto OeotiBdA. Oi taviec npoPaMovtal otic NPoBoAES Tou QeatiBAl, atl-
oloyoUvtal and tnv enitponn twv Beatwv kar avaAlovtal péoa and tn
ou¢ntnon nou akohouBei kaBe npopoAn. To CINE FANTOM CLUB cuppe-
Téxel evepyd otn Slauopewon tng kaAitexvikig e€éNEng otn Maoxa,
otn Pwaooia aAa kar oto eEwTepIKo PEOW TNG OUVEXOUC KATAYpaMNg Twv
OpwUeVWY Mou BI0pyavwVEl, WE VEOKOUUEVTO TNG €MOXNG HAG.

BRUNER’S TRIAL

IxnvoBeoin/Director: Olga Stolpovskaya,
Dmitriy Troitskiy / Didpkeia/Runtime: 11" /
Napaywyi/Production: Russia, 1998

0 KaMitéxvng evavuia otn pagia g
Téxvne. H 1otopia evog kaANitéxvn nou w-
ypagilel éva npdoivo GoAApIo o€ nivaka tou
Malevich. H 1otopia Baaoiletal atnv aAnBivn
kaMitexviki npagn tou Alexander Brenner,
€voc naoiyvwotou Pooou exkevipikoU kaAAl-
Téxvn 0 onoiog xapae to onua evag doAapi-
ou oto épyo “WNlhite Cross’ tou Malevich oto
pouceio Stedelijk tou Apotepvtap to 1997.
Anognaopata ano to oKIPagTKo evapio Tou
Alexander Brenner, xpnaoiponomBnkav atnv
tawia. / Artist against Art Mafia. The story
of an artist drawing a green dollar sign on
Malevich’s painting. The fiction is based on
the real artistic action by Alexander Bren-
ner, a well-known Russian radical artist who
traced a dollar sign on Malevich’s White
Cross’ in 1997 at Stedelijk Museum in Am-
sterdam. Extracts from Alexander Bren-
ner’s trial transcript were used in the film.

CINE [ ART

IknvoBeaio/Director: Andrey Golovin
DMiapxein/Runtime: 4'30” / Nopaywyn /
Production: Russia, 2004

«[pwta pnopeoaye va netagoupe
yUpw and Th yn - PETA va oKiaypaen-
goupe pia Oladpopn €wg tov nAio, va
ayyi§oupe tov emBupntd nAavitn, va pe-
takivnBoUpe nio kovtd A N0 pakpid ano
tov AAIo, va petatpanolye og KopnTec,
va avapwtidpacte yia xiAiadeg xpovia
0TNV OKIG TWV OOTEPIOV €WC OTOU ayyi-
Eoupe éva and autd, to onoio Ba vyivel
0 véog nNiog yia toug tagidinteg A Toug
anoydvoug toug». / “First we could fly
around the Earth, after that — outline
a particular way toward the Sun, reach
the desirable planet, move near or
away from the Sun, sink on it or leave
it at all, become a comet, wondering for
thousands of years in the obscurity of
stars until we reach one of it, which will
become the new Sun for the travelers
or their offsprings”.

CINE FANTOM CLUB visits
Cyprus and Corinthian
International Film Festivals

“The main Club in Moscow” - this is how the press refers to
CINE FANTOM. This is, however, no wonder for the club with the
20 years history. GINE FANTOM CLUB has been holding screen-
ings every Wednesday for many years, regardless of weather
and political conditions! The hallmark of CINE FANTOM is “the Re-
nowned discussions” that go straight after each screening. They

involve authors, actors, directors, producers, curators
and film critics, i.e. all those who are connected to this
or that film having been shown. For many years on, the
club has managed to stick to such a weekly format.

Within the last years, the Club was proud to wel-
come “new wave” directors - Ivan Vyrypayev, Nikolai
Khomeriki, llya Khrzhanovsky, Aleksey German-jr., Re-
nata Litvinova (who did all her advance screenings at
the CINE FANTOM CLUB), the film classics — Alexander
Sokurov, Rustam Khamdamav, Alexander Mindadze, as
well as radical avant-garde directors of Russian cin-
ema — Svetlana Baskova, Oleg Mavromati, Oleg Kulik,
Vladimir Dubosarsky, Yevgeny Yufit. GINE FANTOM did
advance screenings of such award-winning films as “The
Island” by Pavel Lungin and “Free Floating” by Boris Khle-
bnikov.

CINE FANTOM, however, is not only a venue. It is also
has its own festival, SELECTION, a unique event which

aims at promotion and development of young cinema. Everyone
can submit his/hers own films to the festival. They will be shown
at one of the Festival screenings, rated by the viewers' jury and
analyzed during a discussion that follows each screening. Thus,
the Club actively participates in the forming of cultural process in
Moscow, in Russia and abroad and, due to its constant record-
ing and keeping track of events, it has become the document of
the age.

ONE DAY BEFORE BIRTHDAY — DOOM

IknvoBeoio/Director: Larissa Bocharova / Gast: Masha
Shalaeva, Vika Sokolova, Marat Hisyametdinov / ‘Eteg Mapa-
ywyig/Release year: 2001 / Miapkeia/Runtime: 12

H Masha Shalaeva npwtaywviotei ato One Day Before
Birthday. Mia npépa npiv ta yevéBNia dev unapxel kapia dia-
Bean yia {wn. / Masha Shalaeva starring in One Day Before
Birthday. One day before Birthday. No desire to live. Com-
edy.

DMokpioeig: KaAUtepn tawvia pikpoU prkoue - IFF VGIK
2001; / KaAUtepn eppnveia and anoudaotn - IFF VGIK 2001
(Maria Shalayeva's prize); / Bepaiwon paBntikng kprtikic eni-
tponng IFF VGIK 2001 - FOR OPTIMISM; / Aettepo BpaBeio
olaywviopou «SAINT ANNA” 2002; / KaAitepn tawvia - “KINO-
TAVR. SHORT” 2002; / BeBaiwan - KINOSHOK 2002; / Be-
Baiwan ouppetoxnc oto oieBvéc ouvedpio INPUT 2003, Aavia
2003 / Grand-prix ano to Pakistan IFF 2004

AWARDS: The best short feature - IFF VGIK 2001; / The
best part played by a student - IFF VGIK 2001 (Maria Sha-
layeva’s prizel; / Diploma of a student jury IFF VGIK 2001
- FOR OPTIMISM; / Second award of the contest “SAINT
ANNA” 2002; / Best film - *KINOTAVR. SHORT” 2002; / Di-
ploma - KINOSHOK 2002; / Participant’s diploma of INPUT
2003 international conference, Denmark 2003; / Grand-prix
of Pakistan IFF 2004;
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Zbigniew Preisner

N )
0p]

Special g

O oiaonyoc MoAwvoc Zhigniew Preisner cival €vag
@ and toug peyaAUtepoug alyxpovoug CUVBETEG LOUTIKNG
— VIO TOV KIVNPOTOYPAQo Naykooping kar and toug Aiyoug
nou ta soundtracks Toug yivovial auEcwG avapnaaota.

O Zbigniew Preisner €ixe thv TIUA Kal Tn Xapa va exel
IO aKpoxpovia Kal kaBopIaTikn auvepyaaia e To peyaho
oknvoBetn Krysztof Kieslowski kal tov oevapioypago tou
Krzysztof Piesiewicz, ypa@ovrag tn POUTIKA yia Taivieg
onwg o «Aekdloyog», «H AN Zwn tng Bepdvika»  kal
tnv tpidoyia «Mnhe», «Aeukd», «Kokkivo». Me autég Tig
ouvBéaelc tou o Preisner &yive yvwotog NayKooping.

Ba napaatei oto 1° AieBvec DeotifaA Kivnpatoypa-
@ou KopivBiag we enionyoc npoakekAnpévog.

Zhigniew Preisner is Poland’s leading
film music composer and considered to be
one of the most outstanding film compos-
ers of his generation.

For many years Preisner enjoyed a close
collaboration with the director Krzysztof
Kieslowski and his script-writer Krzysztof
Piesiewicz. His scores for Kieslowski's films
“Dekalog”, “The Double Life of Veronique®,
“Three Colours Blue”, White and Red” have
brought him international acclaim.

He attends the 1% Corinthian Interna-
tional Film Festival as a special guest.

‘EkBeon apiownv ano to Mouaeio Kivnpatoypagpou tou Aotl
[NoAwviac ano tic taivieg tou Krzysztof Kieslowski

2.€ ouvepyaaia pe tn MNpeoPeia tne MNMoAwviac otn Kunpo

01 Mo XapoKTNPIGTIKEC OKNVEG and TIC
Taviec tou onoudaiou OnpioupyoU tono-
Betnpéveg «eni xdptou» Ba anokaAugBouv
oto Pwaiko MoAtiotikd Kévtpo atn Aeukw-
oia. Ztiypidtuna and ta nNepiocootepa Epya
Tou tonoBetnpéva €tal, Wate va ypaeouv
évav atuno, Onpioupyikd Oi1dAoyo petaty
Toug, Olatunwpévo and pia aAAn akorid. Tn
péBodo nou mepIypaer Thy Kivnon nayw-
VOVTaC T Kal ta guvaigBhipata agrvovede
ta va aiwpnBoulv. O Adyog yia tnv Téxvn Tng
apioag, 6XI JOVO WC EMIKOIVWVIOKO OXnpad
0MG Kal 0 NPAKTIKA «I0TOPIoYPAiac» atov
KIvnpatoypago.

Aiootaceigc  100ek. 70ek. ékaotn e
kadpo. 2Uvoho 47 kd&opa. Tawieg twv
onoiwv oI agioeg ektiBevtar:

1
2.
3.

4,
5.
6.
1.
8.

To Inpddi - 2 koppdrtia

(1 MoAwvédiko, 1 Ouyyapédiko)
Houxia - 1 koppart

(1 AyyAiko)

Epaoitexung  Kivnpatoypugiotic - 5

Koguartia

(1 MoAwvéliko, 1 Meppaviko, 1 AyyAiko, 1

Ouyyapédiko, 1 Tanwvéliko)
To Avandutexoe - 1 koppdu
(1 AyyAiko)
Kwpig Tédog - 2 koppdtia
(2 MoAwvedika)
H Dinint Zwn tng Bepdvika - 5 koppdria
(1 MoAwveédiko, 3 ltaAikd, 1 AyyAikd)
0 Aexddoyog - 3 Kopudtia
(1 Aavéliko, 1 MNanwvediko, 1 Itahiko)
Mikpn Epwuxi lotepio — 9 koppdtia

(2 MoAwvedika, 1 MoAwvo-AyyAiko, 1 Ay-

yAiKO, 1 ltoAikd, 1 Didavdiko, 1 Aavéd-
ko, 2 MNanwvédika)

9. Mikpn lotopin yia €évav Mévoe - 6 koppa-
Tia
(2 MoAwvedika, 1 MoAwvo - MNanwvediko
- Kopeatiko, 1 Zoundika, 1 epuavika,
1 AyyAiko)

10. Mnie - 5 koppdtia
(1 MoAwveédiko, 1 TaMo-Tanwvédiko, 1
Kopedtiko, 1 AyyAiko, 1 lonavikd)

11. Reuvkn - 3 koppatia

(1 TaMo-Tianwvediko, 1 AyyAiko, 1

FaAAIko)

12. Kokxiun - 7 koppdtia
(2 MoAwvélika, 1 EBpaiko, 2 AyyAikd, 1
lonavika, 1 FaMo-Tanwvédiko )

13. Tpioyia - 1 Koppdtl
(1 Nonwvediko)

Film poster exhibition for Krzysztof Kieslowski's oevre
on loan from the Lotz Film Museum, Poland

In cooperation with the Embassy of the Republic of Poland in Cyprus

Some of the most typical “scenes”
of the great director’s films are going to
be revealed on paper at Russian Cultural
Center in Nicosia. The major highlights of
his oeuvre are going to be placed in such
a way so as to develop a creative dialogue
between them, a dialogue expressed in a
unique way. In a method which describes
movements by freezing them and emations
by letting them in fly in the air. All these
are achieved through the film posters’ art
not only as a communicational scheme,
but also as a film history practice.

Dimensions: 100 centimeters x 70
centimeters each including frame.

A total of 47 pieces. The exhibition
includes the following film posters:
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1.

The scar — 2 pieces

(1 Poland, 1 Hungary)

Peace — 1 piece

(1 G. Britain)

Camera Buff — 5 pieces

(1 Poland, 1 Germany, 1 G. Britain, 1
Hungary, 1 Japan)

The unexpected — 1 piece

(1 G. Britain)

No End - 2 pieces

(2 Poland)

Double Life of Veronigue — 5 pieces

(1 Poland, 3 Italy, 1 G. Britain)
Dekalog - 3 pieces

(1 Denmark, 1 Japan, 1 Italy)

A short film about love — 9 pieces

(2 Poland, 1 Poland-G. Britain, 1 G.
Britain, 1 Italy, 1 Finland, 1 Denmark,

2 Japan)

9. A short film about killing — 6 pieces
(2 Poland, 1 Poland-Japan-Korea, 1
Sweden, 1 Germany, 1 G. Britain)

10. Blue — 5 pieces
(1 Poland, 1 France-Japan, 1 Korea, 1
G. Britain, 1 Spain)

11. White — 3 pieces
(1 France-dapan, 1 G. Britain, 1
France)

12.Red - 7 pieces
(2 Poland, 1 lIsrael, 2 G. Britain, 1
Spanish, 1 France-Japan)

13. Trilogy — 1 piece
(1 Japan)
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Xaipopar 18iaitepa nou o Krzysztof Kieslowski eival
€vac ano Toug npwtaywviatég tou 3% Kunpiakou AigBvolg
MeatifaA Kivnpatoypagpou, ekdnAwon n onoia Npoceeépel
Tn duvatotnta guvdvinong pe tn véa yevid dieBvav ka-
taokeuaotwv taviov. Detoc to Meatifal @idotevei pia
€kBeon 01eBviv apiowv twv Taviov tou Kieslowski, nou
anotelei Pépog Ttng PeydAng kal noAUTIUNG ouMoyng tou
Mouaeiou Kivnpatoypagpou tou Lodz otnv MoAwvia.

0 Krzysztof Kieslowski yevviBnke atn BapaopBia/To-
Mwvia to 1941 kar neBave to 1996. ZTnv apxn tng Ka-
pIEPAC TOU, NPIV TO NPWTO TOU KIVNATOYPAPIKO QY0 TOU,
«T0 2ZnNpadi», UNNKE 0TOUC KIVAPATOYPAPOUG, OUYKEVTRW-
Bnke oTnv napaywyn Twv VEOKIGvIEP nou agopouoav Tn
Zwn atnv MoAwvia. O Kieslowski ouaxetiletal Ue TV «KIVNPATOYPAPO
nBikng avnouxiag», pia opdada MoAwvwv oknvoBetwv, twv onoiwv o
kUpIOg OToXog ntav va nepiypdyouv tov NoNiItiopo, th {wn Kal TIg noAl-
TIKEC ouvBnket Twv MoAwvmv UNo TO KOPPOUVIOTIKO KaBeoTwe.

O Kieslowski dpxioe tn ieBvn tou ouvepyaoia pe to €pyo «H
oinAi Zwn tng Bepovikng» (1991), nou yupiotnke atnv MoAwvia ka
otn FaAhia. To nio yvwato tou €pyo eival npo@avag n tpidoyia «Tpia
xpopata» - «To MnAe» (1993), «To Aeukd» (1994), «To Kokkivo»
(1994). Autd eival ta xpwpata tng YyaAIKAC onpaiac kal o oknvoBé-
Tne ouvduace To kaBe xpwpa pe ta yaMikd 1davika tne eAeuBepiag,
TNC 100TNTACG Kal TNg adeAoouvnc.

Eipar peydAn onadog tng téxvng tou Kivnuatoypd@ou, eneidn n
TEXVN QUTA Pnopei va eviael avBpwnoug nou @aivetal va unv Exouv
Tinota to koo petafl toug. Ze 0Aa tou ta €pya o Kieslowski npo-
onaBouoe va npoadiopigel tnv aAnBivi @uon tou avBpwnou, va ano-
kaAOWer TIC kolveg pac eAnidec kal @oBouc. Ze pia OUVEVTEUEN O
Kieslowski eine: «Ynapxouv ndpa noAAd npdypata otov KOOUO mnou
0Ixélouv toug avBpwnoug, onwc n Bpnaokeia, n NOAITIKA, n 10TOpIA, 0
eBvikiopoc. Edv o noNtiopog eivar IKavog va Kavel Tinota, ival auto
va Bpel To Koo anpeio GAwv pagy.

Muzeum
Kinematografii

Lodz Film Museum
Poland

| am very pleased that Krzysztof Kieslowski is
one of the heroes of the 3™ Cyprus International
Film Festival, a unique event that provides
a possibility to meet the new generation of
international movie makers. The festival this
year hosts an exhibition of international posters
from Kieslowski's movies, which is a part of the
. vast and precious collection of the Museum of
“¥Z Cinematography in Lodz/Poland.

Krzysztof Kieslowski was born in \Warsaw/
Poland in 1941 and passed away in 1996. Early
in his career he focused on making documentaries
regarding life in Poland before his first feature
film, «The Scar», was released in 1976. Kieslowski became
associated with the ‘cinema of moral anxiety’, a group of
Polish directors whose chief aim was to depict culture, life
and political conditions of Poles under the Communist rule.

Kieslowski started his international cooperation with The
Double Life of Veronique (1991), shot in Poland and France.
His most famous work is clearly the Three Colors trilogy —
Blue (1993), White (1994), and Red (1994). These are the
colors of the French flag and he associated each color with
the French ideals of liberty, equality, and fraternity.

| am a big fan of the art of cinema myself because of how
it can unite people that otherwise seem to have nothing in
common. Kieslowski in all his works tried to define the true
nature of human beings, to reveal our common hopes and
fears. In an interview he said: “There are too many things
in the world which divide people, such as religion, palitics,
history, and nationalism. If culture is capable of anything,
then it is finding that which unites us all”.

Karolina Romanowska
Chargé d’Affaires a.i.
Embassy of the Republic of Poland in Cyprus

‘ExBeon agiowv ano to Mouaeio Kivnpatoypdgou tou Aot ano Tic taivieg tou Krzysztof Kieslowski
Film poster exhibition for Krzysztof Kieslowski's oevre on loan from the Lodz Film Museum

20-24/10/08

Pwaaiké MoAiotiko Kévipo
Neukwaia - Kunpog
Russian Cultural Center
Nicosia - Cyprus
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29/10-1/11/08

Anpotikd Beatpo KopivBou
KopivBog - ENNada

Municipal Theatre of Corinth
Corinth - Greece
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Alexandra Pavlidou Soukouli

TQudepdinTo
tEnDernessS

A film by Panagiotis Karamitscos

MACHINECQFF FRODUCTIOMS seesmers "TENDERNESS” werrresw sy MARIOS TSANGARIS
pImpcrom oF FEorocaassy FOTIS MITSIS smsic gr MARTOS TSAMGARIS sooo mesien GEORGE ANTONIADIS costes/S/ser oemped VIRGINIA DIAKAKT
mooucTion oestad THAMASSIS MORFOPOULOS rnes=momoos ANGELIKI BENTZI c=mooen PETRA TERZI mooocen PAMAGIOTIS KARAMITSOS/MICHALIS MOATSOS

- Cik ""'"un

TV & Cinema Productions

www.machineoff.gr
Solomou 10 Agia Paraskevi tal : 210.60.12515 fax:210.65.12545



[MPO2QOMNA: Anpntpnc Koukac

0 Anpntpng Koukdg eivan évag and Toug N0 cNPAVTIKOUG Kal
Kota§iwpévoug DicuBuvtéc Duwroypuging tng yewidg tou. Me
epneipio 1dinitepa a§iddoyn o€ KIvNpoTOYPUPIKEG TAIVIEG, VIOKI-
povtép aldd ka otov Xwpo tng din@apiencg, B pnopouce va nei
Kaueig ou npokertm yia €vav olokAnpwpévo enayyedpatia- pi-
OTN GTOV GUYXPOVO ONTIKOUKOUGTIKG Kopo. Tnu Epnelpia Tou auth
aiidd ka g yvwoelg, Bu petndwoel oe €va master class 1o onoio
Ba nopudweel otn didpkeln tou Kivnpatoypagikou Peoufai Ko-
pivBou.

Zuvevteugn atnv Eiprivn NikonoUAou yia to nepiodikd CINE@QART

<  'Exete «dwoel o pwta oag» Kupiodektkd odAd kml petago-
pikd o€ nodid dinpopeukd petafy toug dpwpevn Kl EKPPA-
o€ig Téxung. Beatpikéc nopaotdoeig, tawieg uddd km din-
¢npiceig. Na noioug Adyoug emAéyete 1o knBEva und autd;

O kivnuatoypapikog kal Beatpikog xwpoxpdvog eival kdtl pa-
yiko. NoiwBw nwe ohor pag Ba BéAape va eiyaate payor €0tw Kal
yia kénoia pikpn atiypn. BonBwvtag atnv katagkeun-dnpioupyia
QUTWV TWV OTIYHWOV-0KNVOV i0WG Kal ey va EKNANPWVE Kanoia nai-
OIKG Jou Ovelpa. ZTnv NpayuatikaTtnta e enAéyouv yia
kaBe éva and autd! KaBe €pyo eival 81apopeTIKO, akdpa
kal av ékava povo Beatpikolc GwTIoPoUG, N avTIHETWONION
kal npoogyyion pou Oev Ba Atav idia kaBe @opd. Auto
nou npoonaBw va kavw, eivar va avapiyviopal Jéaa atny
napdotaon e TPONo TETOI0 WOTE Ta Qwta va BonBolv
otnv dpapatoupyia. Exw dei noAéc popéc nBonoiolg va
naidouv €va dpaUaTIKO PONO LE PWTITIKA NPOCEYYION K-
pwdiac, kAt nou anoduvapwvel aigBntd autd nou kavouv.
< Ynapxel kanoin dpuotnpidtnta and oAeg autég nou Bewpeite

ou ovademvier oe peyaditepo iswg PubBpo to tadévto K-
noiou dicuBuvtn  Pwroypagiag ; Eccic nolo ano ta eidn pe
0 onoin €xete noxoAnBei npoupdte ki yia noid Adyo;

To €pyo tou A. Qwtoypagiag Oev eival KATI HEPOVWUEVD Kal
anocnacpévo ano to AnpIoupyiko TUAPa pIog Taviag eivar pepog
autnc. Aépe 0TI €va Npoowno eival wpaio, 6tav 6Aa Tou ta atol-
xeia, (ateMd A pn) dévouv appovikd pe ta unoAoina. KaBe eidog
eival kar pia Eexwplotn npokAnan, kapia tavia dev polalel pe v
nponyoupevn, kapia napdataon Beatpikn dev eival idia, kGBe nué-
pa. Mou apéaer va doulelw oe OAa ta €idn, yia Toug napandve
Aoyouc.
© Nwg onoguoicate va aokodnBeite pe 1o Kivnpotoypapike

Meoupdl KopivBou; Nwg PAénete ev yével auth tv npwro-
Poudin;

KaBe npoondBela nou yivetar atnv EAAAda A naykoopia, nou
éxel oav otoxo va avadeifel kal va npowBhael Tov Kivnpatoypd@o
N GAAeC pop@EC TéXVNg, eival kAT KaAo yia 6AoUC epAc Nou eUnAe-
kopaote Pe autéc. Eival Tipn pou va BonBw tétoleg evépyelec.
< Ita nioioin tou @eoufdd npokertm va nopodwoete Eua

Master Class. Moia 8épata Ba avantigere;

Mohic éva Bépa! AnAd pe apketég napaAlayég. Eivar n npo-
oéyyion piag povokapepne aknvng, diagopetikol Bepatoc (Bpapa-
TIKA, KOWIKA, O1A@NUICTIKA KTA) P €va Jovo QWTIOTIKG owa.
€ Tioag dével pe o MieBuég Meoufdd Kunpou?

‘Huouv népual pélog tne KPITIKAG ENITPONNE TOU QETTIBAA Ye
npoedpo tov k. Niko KoUvooupo petd and npoakAnan tou Kahou
pou @idou Qaidwva ManapixadA (kaAitexvikou dieuBuveh Tou @e-
otiBaN) nou duotuxwg pag daenoe npoceata. O Qaidwv pe eve-
nveuae ae NoAG ¢ntApata Kal Je athpIEe 0 apKETER NEPINTWOEIC.
‘Hrav tipn pyou nou tov yvopiaa kai avtaAAaEape noMEc epneipiec
€Ew ano tov xwpo tou Beduatog, Adyw Tou 0TI ntav AATPNg Twv ae-
pOoOKaP®V Kal Tng taxutntac, unnpEe nadaidtepa nAdtog tng RAF
kal 0dnyoc aywvwv paAl. Zkéyn tou pdMiota, Atav Tto PeoTIBAA Ttne
KopivBiac va eival Bepatiko kai va éxel agiepwpata KaBe popd oe
nepIBaMov, xopo, pHouaikn, aeponAdva.

CINE [ ART

FACES: Dimitris Koukas

Dimitris Koukas is one of the most significant and well ac-
claimed cinematographers of his age. Having really important
experience in feature films, documentaries and in advertise-
ments, one could say that he is a solid professional — adept at
modern audiovisual world. This experience of his as well as
his valuahle knowledge will be transmitted to people during
a master class he is going to hold within the framework of
Corinth International Film Festival.

Interviewed by Irene Nikopoulou for CINE@ART magazine.

< You have literally and metaphorically “shed your lights”
in various events and Art expressions. Theatrical shows,
features hut also commercials. For which reasons do you
choose each of those?

Space- time in theatre as well as in films is something
magic. | feel that everyone would want to feel like a magician
even if it lasted only for a moment. By helping to the creation-
construction of these moment- scenes, maybe | am fulfilling

some of my child dreams. In reality | get chosen for
each of them. Every work is different; Even if | had
to deal only with theatrical lights, | would choose
another way each time. What | try to do is to inter-
fere in such extent to the plot, so that the lightning
plays a role in the drama. | have witnessed many
times actors in a “tragic” role, having the lights
that would only be appropriate for a comedy. This
makes their performance seem lower.
© Is there an activity which in your opinion dis-
tinguishes in the hest way the talent of a cinematogra-
pher? Which of the activities you have dealt with do you
prefer and why?

A cinematographer’s work is not isolated and separated
from the creative part of a feature. It is one of its contents.
We consider a face, for instance, beautiful when all of its
characteristics (perfect or not) make a harmonic combina-
tion. Every kind is a separate challenge. Every film is different;
every theatrical play is different every day. | love working on all
kinds for all the aforementioned reasons.
<  How did you decide to interfere with Corinth Interna-

tional Film Festival? What are your thoughts ahout this
initiative?

Every effort, in Greece or worldwide, aiming to promote
cinema or other forms of Art, is something really nice for all
of us interfering with the industry. | am honored to help initia-
tive like that.
€ Within the festival’s framework you are going to hold a

Master Class. Which are the topics you will develop?

It is just one topic! It has many different aspects, though.
It is about the approach of a scene (drama, comedy, commer-
cial etc) shot with a single camera and a single lighting body.
< WNhat is your connection with Cyprus International Film

Festival?

Last year | was a member of the International Jury whose
president was Nikos Koundouros, after having been invited by
one of my dearest friends, Phedon Papamichael (Artistic di-
rector of the festival), who has recently passed away. Phedon
inspired me in many ways and supported me many times. It
was an honor for me to have met him and having exchanged
all these experiences outside show business, due to the fact
that he was an aircraft and speed lover and had been a RAF
pilot and a rally driver. One of his thoughts was referring to
Corinthian International Film Festival and was about its pro-
gram having topics and homage to different issues every time
such as environment, dance, music, airplanes.
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3° AieBvec QeotiBaA Kivnpatoypagou Kunpou

Pwaoaiko MNoAitiatiko Kevepo / Ahaaiag 16, Acukwaia KYTPOZ
www.cyprusfilmfestival.org

OFFICIAL
SELECTION
CYPRUS

INTERNATIONAL

FILM FESTIVAL

20 OCTOBER 21 OCTOBER 22 OCTOBER
14:00
MUSIC VIDEQS: Day Dream, JIM KATSIS,
2008 (CY), 10 / Monday Freaking Maorning,
ERIC AVERKIOU, 2007 (UK), 417 / Rela-
tivity, POLYMERIS S., 2007 (GR) 14'30 / | DOC Hellenic Gymnastic Group History (H ioto-
DOC Afghanistan Unveiled, HUGH | Worms, SIL VAN DER WOERD, 2007 (NL) | pia tou EBvikou upvaotikod 2uMayou), CHAR-
15:00 | THOMSON, 2007 (AFGH/UK) 52° 4'32 ALAMBOUS C., 2008 (GR) 60
DOC The Guards of the Holy Sepal- | DOC Change for the better (O nio kaAds o
tures / Ayiotagiteg, VEZIRGIANNIS N., | paBntng), ECONOMOU M. & DIMITRIOU E., | DOC Peace with Seals, MILOSLAV NOVAK,
16:00 | 2008 (GR) 59 2007 (GR) 52' 2008 (CZ/ITA) 60
DOC Filming Dreams,LEONTIS ISIDOR, DOC The Lost Generation, ED ROBBINS, 2008
17:00 | 2008 (GR) 60 SH Zohar, NOVAK YASMINE, 2007 (IL) 30" | (UK/SY/JOR) 43
SH Friday (Yom Shishi), MELAMED E., 2007
(IL) 18" / Shred of Hope (Petach Tikval,
17:30 SHOVAL TOM, 2007 (IL) 26'/
DOC Closer to the Source (Kovtd atnv nnyn),
CHRISTOU G. & PAPADAKI D., 2008 (CY)
12" / Cypriot Filigree Designs (Tpigoup!: to
Kunplakod napadooiakd koounpa), KALOPEDIS
The Shore, D. ZERVQS, 2005 (US) 90' | M., 2008 (CY) 10" / Pierides Museum, KA- | SH  Unsere Grenzen, THOMAS ADAMICKA
18:00 |- 35MM LOPEDIS M., 2008 (CY) &' (GER) 21' / Sick, RYMER MIKE, 2007 (UK) 15'
SH Euthanasia (Vieillesse: ennemiel,
OBIN MARC, 2008 (FRA) 14" /
SH Miraslava, SANTAGUIDA R., 2007 (CAN) | 41 seconds (41  Sekunden), MARTIN
8'/ ReOrder, GARRITY SEAN, 2007 (CAN) | T. & SEWELL R., 2006 (GER) 4' /
14"/ Elena, MANCHILLA JUAN, 2008 (CHI) | Shawls and moustaches (Sjalar och mustascher),
18:30 19 JAN-EJE FERLINGER, 2008 (SWE) 11"
SH Doors (Puertas), GONI R., (SP) 10' / The
nut (La Tuerca), MARTINEZ M., 2007(SP)
9' / Faith Matters (Question de Fe), ALVARO
SH Faceless Shadows (Anpoownec okiec), | GARCIA, 2008 (SP) 19' / Made in Japan, CIRO
19:00 PAPADAKI DAINA, 2006 (CY/USA) 18' ALTABAS, 2007 (SP) &'
DOC Hope Against Hopeless (EAnida evdvtia
otnv aneAmioia), PATSALIDES C.,2008 (CY)
19:30 42'
OPENING CEREMONY 3rd CYPRUS
INT'L FILM FESTIVAL & EXHIBITION PAN True Miracle (Pravo Cudo), NOLA LUKAS,
20:00 | POSTERS KIESLOWSKI 2007 (CRO) 107
GA Scam (Gafla), SAMEER HANCHATE,
20:30 2006 (IN), 127
FILM PREMIERE '‘BRIDESHEAD REVIS-
22:00 | ITED', UK, 138 PAN PAruthiveeran, AMEER S., 2007(IN) 132'
PAN Horch, FOTOPOULOS G., 2007 (GER/
22:30 GRE) 73
GA Where Souls Go (Kuhu pogenevad hinged),
23:00 RAINER SARNET, 2007 (EST) 87
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3™ Cyprus International Film Festival Screening Program

23 OCTOBER

24 OCTOBER

SEMINAR: 3D ANIMATION, YIOTIS KAT-
SAMPAS /13.00-15.00

CONFERENCE ROOM

25 OCTOBER

MASTERCLASS: Filmmaking and Act-
ing in a Film, DIONYSIOS ZERVOS and
Q'ORIANKA KILCHER /13.00-15.00
CONFERENCE ROOM

DOC Capoeira playing in Greece, ASTRA-
KA M., 2008 (GR) 28'30"

PAN The Ghost in the Swamp (Duh u
Mocvari), BRANKO ISTVANCIC, 2006,
(CRO) 90’ (CHILDREN)

DOC You wanted to make a film?, GALI
WEINTRAUB, 2007 (IL) 25'

ANI The litthe mouse who wanted to
touch a star (To pIKpO NOVTIKAKI Mou
nBehe va ayyi€el éva aotepdki), RAP-
PAS P. & ROUVAS A., 2007 (GR) 25'
(CHILDREN)

DOC Pina Bausch, ANNE LINSEL, 2006
(GER) 44'

DOC Patricia Baltimore, ERAN PREIS,
2007 (USA) 56’

GA The heaven (Cennet), DALKIRAN BI-
RAY, 2008 (TUR) 96'

DOC Women of Sand, K. PANTAZO-
POULOU & M. CHARALAMBOUS, 2007
(GR), 30

CINE FANTOM CLUB Moscow, RUSSIA:
Bruner's Trial, STOLPOVSKAYA Q.
TROITSKIY D., 1998 11’ / Tsiolkovsky,
GOLOVIN ANDREY, 2004, 4’ 30" / One
Day Before Birthday, BOCHAROVA L.,
2001 - DOOM 12

ANl Sweet Paradise (Zoete Paradijs),
PAUL & MENNO DE NOOIJER, 2006
(NETH) 6' / The Mole Whisperer, DUCHA-
TEAU S. & SCHRAUWEN, 2008 (BEL)
11" / My Dear Grandma, ABAD RAY M.,
2008, (NETH) 5'/ The 7 brothers, DRIES-
SEN P. & K., 2008 (NETH) 12'/

The Heart of Amaos Klein, KRANOT MICHAL
& URI, 2008 (IL/FRA/NETH) 157 The
swimming lesson (De Zwemles), DANNY
DE VENT, 2008 (BEL/NETH) 9' / Genetic
Dance, JANETTA A., 2007 (NETH) 6' /
Like me, only better, PICKLES M., 2007
(UK) &'

GA The CrossRoad, THOMPSON A., 2006
(CAN/USA) 50

PAN Georg, PEETER SIMM, 2007 (EST)
104

CLOSING CEREMONY of 3rd CYPRUS
INT'L FILM FESTIVAL

13:00
DOC My place in the dance (Ma pia Béon ato
13:30 | xopo), MARIA ECONOMOU, 2006 (GR) 52'
14:00
PAN The Nightly Song of the Travellers
(Yolcularin Gece Sarkisi), HAGHIGHAT CH.,
14:30 | 2006 (IRAN/FRA/TUR) 86'
_15:00 |
15:30
SH Fair play, BRANKO ISTVANCIC, 2008
(CRO) 1" / Farewell (Rastanak), SKORIC
IRENA, 2008 (CRO) 12' / Flash Click, VAL
TASSO & KUTNER J., 2008 (USA) 22' /
This is the story about Ted & Alice, TERESSA
16:00 | TUNNEY, 2007-08 (USA) 15'
SH The passage (To népacual, KATSAM-
BOULAS Y., 2007 (GR) 22' / A Farewell to
Arms (Anoxaipetiopog ota onAal, SPETSIOTI
17:00 | NANCY, 2008 (GR) 6'
SH You go-you come (@Uye eoU - Eha eal),
PAPATHOMA TH., 2008 (GR) 14' / Ther-
17:30 | emin, PASTRAS N., 2008 (GR) 13'
PAN COMEDY Israeli Intelligence, ALON
18:00 | GUR ARYE, 2007 (IL) 40°
18:30
SH Can anybody hear me? (M’ akoUel kaveig;),
I[ERAKINS T., 2007 (GR) 20' / Marionette
(Mapiovera), NIKOLAKAKIS M., 2007 (GR)
11" / Spina Longa, ATHOUSAKIS C., 2007
(GR) 20" / Autosuggestion (AuBunoBoAn),
19:00 | SIAFAKAS V., 2007-08 (GR) 12"/
19:30
20:00 | GA Sappho, CROMBIE R., 2007 (UKR) 92'
20:30
GA All right Sucker (Kopagido ev tagel,
22:00 | PARASKEVOPOULQS Y., 2007 (GR) 87
22:30
PAN Breaking in (KAégteg), PAPADIMITRA-
23:00 | TOS M., 2007 (GR) 73'

PAN 186 kms (Jan Uuspold laheb Tar-
tusse), RAIN TOLK & ANDRES MAIMIK,
2007 (EST) 105'

GOLDEN APHRODITE AWARDED FILM
SCREENING

CINE [ ART

CATEGORIES

DOCUMENTARIES

ANIMATION

HOMAGE CINE FANTOM

MUSIC VIDEGS
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2uvteheatec Teletne Anovopnc BpaBeiwv «Xpuan Agpoditn»
Contributors of «Golden Aphrodite» Awards Ceremony

P
. MauAog Ayyeroc Kouyiouptdne / Pavlos Angelos Kougioumtzis
MAuntne - Apxitéktwy / Sculptor - Architect

Kwaotag Kakoyiavvng / Costas Cacoyiannis
MouaikoouvBétnc / Music Composer

Aiovuaioc ZepBoc / Dionysios Archimedes Zervos
2knvoBétng / Director

[ TR N

- Q-Orianka Kilcher TV & Cinema Productions
- HBonoidg / Actress
g
Avakoivoon ano tov Kivnuatoypagiko Announcement by the Cyprus University
‘OpiAo Mavenatnpiou Kunpou: Cinematographic Assaociation:
H Zuvtoviotikn Enitponn twv Opidwv Ba BpaBedaoel The Associations Organizing Committee will award

TNV kaAutepn taivia pikpic didpkeiag. Ba napadoBeiand | the Best Short Film during the 3rd Cyprus International Film
tov Kivnuatoypagiké Opido nou Aertoupyei ta teAeutaia | Festival. The award will be given by the Cinematographic Association

xpovia pe peyaln enituxia oto Mavemotnuio Kunpou. | which has been successfully established in Cyprus University through recent years.
Eivar peyaAn tipn yia toug opidoug pag to yeyovog autd | This is quite an honoring fact for our Associations and we wish that all the films have
Kl EUXOUAOTE OE OAEC TIC TAIVIEC KOAN EMITUXIa. a successful presentation.
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