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Kivnpatoypddou Mehomovvicou, "Tédpupeg”

avoiyel TG OPTEG Tou Kal kahwoopilel éva

A 80g Taviwy, pikpoU Kkat peydAou prikoug,
TalavtoUxwv avBpwtmwv aAAd kal Tto peydAo ovediAikd
KOO TToU S1Pd yla VEEG KIVNLATOYPAPLKEG TIEPUTETELEG.
'Omnwg KaBe Xpdvo, €ToL Kal PETOG, To SlaywVIoTIKO
THApa yia to BpaPeio "Xpuodg Miyacog” mepthapBdvel
évav peydAo aplBpd taviwv amod 50 SiadpopeTikég
XWPEG Tou Kbéopou. Mpowbwvtag kat xtidovtag Tig
YE€bUpPEG yia va pE€poupe Kovtd éva TARB0G TTOALTIoH®Y,
au§noape p£tog TIg kKatnyopieg aAAd kat tnv TowiAia
NG Kivnuatoypadikrg Bepatoroyiag. AkOpn, pe TN
ouvepyaoia pag e To Blwpdatikd Kivnpatoypapikd
epyaotript Myacog, dnpoupyrBnkay, 6Twg Kat mépaot
oto NaumAlo, 500 HikpoU PrKOUG TALViES.

I"! 1a 8n ouveydpevn xpovid, To AleBvég PeotifAA

MapdAAnAa, mpooBétovtag tnv katnyopia "Muvaikeg
Kivnpatoypagpolv og EAAGSa kat Kitpo" , mpoodépoupe
tn duvatdtnta mpowbnong Tng yuvaikeiag pwvrg kat tn
Suvapikotnta tng yuvaikeiag dnpoupykdtnTag.

®étog, Ba €xoupe TNV TN va cupmeplAdBoupe

éva evllapépov adiépwpa og évav anod Toug
onpavtikotepoug EAAnveg oknvoBéteg, tov Kwota
®éppn, o omoiog Ba apafpebei kar Ba mapadwoel éva
masterclass yla to kowvé tou pecTIBdA. To apiépwpa Ba
niepthapPdvel to €pyo tou Kwota Péppn e ipoolég
oe KépvBo kar NautAo, pe okoTd va TIUGOUE TO
évdo&o tapeABov tou EAANVIKOU ovepd aAAd kat

va TUpodoTHCOUNE T oUyXpovn HaTld o€ €pya Tou
mapeABovTog.

®ho€evolpe emiong yia devtepn cuvexOpevVn Xpovid
Tov Bill Butler, untetBuvo pwtoypadiag fpafeupévwv
tawviav (Ta Zayovia tou Kapyapia, Poku 2,3,4, Novdg
K.G.), aAAd kat tov Betepdavo dnpoactoypddo kat 1dputn
tou filmfestivals.com, Bruno Chatelin.

Me Tig Tawvieg kar TG Siadpopeg katnyopieg va
KaAuTtouv éva peyalo medio tng oclyxpovng {wng, Twv
TPOPBANUATWV KAl TWV AVNOUXLwV TwV avBpmmwy avd
Tov KboHo, cuveyi(oupe va Xti(oupe TIg yédupeg petalu
XWPWV KAl TIOAITIGHWV Kal TIPOwBOoUHE TIG KOWVEG
Klvnpatoypadiég eumelpieg kat to SidAoyo.

Néxtpa Tepdn
16putpla
Cultural International Festivals

comes a vast number of films- short and feature

films-, from talented people for cinephiles, who
are thirsty for new cinematic experiences. Just like each
year, the films in the competition for the Golden Pegas-
os award are coming from more than 50 countries from
all over the world. This year, to promote and to build the
'bridges', which bring multiple cultures closer, we are
increasing the festival's categories and the variety of
the cinematic themes. Moreover, our collaboration with
the Cinema Lab Pegasos has led to the production of
two short films -like in Nafplio last year-.

or the 8th year, Bridges International Film Fes-
F tival of Peloponnese opens its doors and wel-

Also, by adding the category "Women Filming in Greece
and Cyprus", we encourage the promotion of the female
voice and the powerful female creativity.

This year, we are honouring of the most important
Greek directors, Costas Ferris, who will offer a mas-
ter-class for the audience of the film festival. The trib-
ute includes the director's body of work, and a reflection
on films, with screenings in Corinth and Nafplio. In this
way, we attempt to honour the glorious past of the
Greek cinema and simultaneously trigger the contem-
porary experience.

We are also welcoming for the second year in a row, Bill
Butler, the cinematographer of many award winning
films (Jaws, Rocky Il Ill, IV, God Father etc.) and the vet-
eran journalist and founder of filmfestivals.com, Bruno
Chatelin.

The films and the various categories cover a wide range
of modern life and agonies and problems experienced
by people worldwide. As for our goal, we keep on build-
ing the bridges connecting

Petra Terzi
Founder
Cultural International Festivals



€ 18waitepn xapd xalpetidw
Vv 8n dopydvwon
Tou AleBvoug PeoTifdA

Kiwnuatoypddpou
“FEPYPEY”. Mia tpwtofoulia Tou
olKoSOoEl e oualaoTikd TPATTOo pia
yédupa tpoPoArig tng Snpioupyiag
¢ maykdopag cuyxpovng ERSoung
Téxvng pe iepidpepelarég poBoAég
Kal apdaAAnAeg ekdnAwoelg oe
EMAEYHEVOUG XWpoug TéxvNg otV
MeAomdvvnoo, oe cuvepyacia
HE ArJHOUG, TOTIKEG APYEG KAl
TOAITIoTIKOUG OPEIG.

MoAU cuxvd n avtiAnyn mou €xoupe
yld To Tt onpaivel ToAtiopdg eival SractpePAwpévn.

MNa epdg o moArtiopog dev mapdyetat pévo otnv Abrva.
AvalntoUpe £vayv TIOMTIONO ATTIOKEVIPWUEVO, O

enadn KE TIG TOTIKEG KOWWVIEG KAl TIG TIOAITIOUIKES

TOUG avaykeg aAAd Tautdypova évav TOAITIoHS Pe
e€wotpédela, avolytd oto S1ebvry Sidhoyo kal Tig
TIAYKOOMIEG TIPOKAROEIG. ME Ta onpavtikd aplepmpata
KAl TIG TPOPOAEG, pe Tig TapdAANnAeg exdNAWOELG TOU Kal
Ta epyactripld tou, To peoTIPAA MEpupeg avtamokpivetal
pe Tov KaAUtepo TpdTo og autd ta dedopéva.

©a nBeAa va euxaplotriow 6Aeg kat dAoug dooug
SouAeyav kal cuvelcEpepav WOTE va TpaypatoronOei
autn n téoo buaitepn Sopydvwon.

[ N\\ \

Audia Koviopdou
Yroupydg MoAtiopol kat ABAnTiopov

MeAhomdvvnoog otn Swayxpovia tng lotopiag
NG €xel va emdeiel mapaywyry kat
amnéBepa moArtiopol TTOAUGHHAVTIO
kat S1eBvig kata&lwpévo, pe emippor)
KATaAuTIKA o€ pevpata KAAAITeXVIKG, aAAd kat
Kowvwvikd. Ot avBpwroi tng wotdoo, oTE dev
enavanavdnkav otig «6ddveg evdg évdogou
mtapeABdvtog» yiati utrp&av dvtote mvelpata
avrjouxa kat dnuloupyikd. ArtotéAeopa autol n
glval n ouvexng mapaywyn mMoAtiopoU.
la to Adyo auto eival 16iaitepn n T} pou
va xatpetiow tn Stopydvwon tou «8ou
AgBvoug PeotifdA Kivnpatoypddpou
MeAomovvricou Médpupeg» To omoio
éxeL MAéov edpalwBei oTig cuVEISHOELG
Twv Melomovvnoiwy TTOAIT®wY, Kal oL
pévo, evad drAodofei va amoteAéoel
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t is my great pleasure to
welcome you to the 8th
BRIDGES International
Film Festival. Working
together with the munici-
pality, local authorities and
cultural agents, the festival
has been steadily bridging
the world of international
cinema with the periphery,
through screenings and
parallel events in different
arts venues in Peloponnisos,
promoting the achievements
of contemporary film makers
to a broad audience.
Contrary to dominant views on cultural production, we
strongly believe that art is not created in Athens only.
We are advocating for a decentralized cultural practice,
that is in close contact with local communities and their
needs, while at the same time it demonstrates extrover-
sion and openness to international dialogue and world
challenges. Thanks to its important tributes and screen-
ings, parallel activities and workshops, BRIDGES festival
responds remarkably to those priorities.
I would like to thank everyone who worked hard and
contributed to the success of this truly special event.

Lydia Koniordou
Minister of Culture and Sports

hroughout its history, Pelo-
N ponnesus has shown a great
production of cultural herit-
age of high importance, which is
internationally acknowledged and has an
immensely great influence on the artistic
and social currents. However, the people
of Peloponnese have never rested on their

“laurels of a glorious past” because they have

always been restless and creative creatures. As

aresult, there is a constant cultural produc-
tion.

For this reason, it is an honor for me
to greet the “8th Bridges Interna-
tional Film Festival of Peloponnese”,
which has been established in the

consciousness of the citizens of




S1eBvEg onpeio avadopdg ouyxpovng KAAAITEXVIKAG
Snuoupyiag.

Arnotelei onpeio emadnig kat SiaAdyou Twv Snuioupywv
Kal, (0W¢ TO ONUAVTIKOTEPO avti®oTo oTNV KATAPPEUDN
TNG oUVeEKTIKOTNTAG TNG EAANVIKAG KoWvwviag Adyw tng
OLKOVOMIKNG Kpiong.

O¢eiloupe va TotéPoupe oToug avBpmToug pag,
odeiloupe va TIOTEPOUE O €va oUYXPOVO KAAAITEXVIKO
opapa kat va aykaAldooupe tétoloug Becpolg, ou
HTTopoUV va armoTteAEcoUV KoITida KAAAITEXVIKAG
Snuoupyiag kat Stahdyou.

Xaipetidovtag tnv onpaviiki autr mpwtoBoulia

Ba BeAa va aneuBbuvw oToug SlopyavwTEG, TOUG
KaAAITéxveg kal GAoug Toug oAiteg tng MeAomovvricou
Ttou Ba emokedpTOUV Kal Oa GUPHETEXOUV OTIG
ekONAWOELG TIG KAAUTEPEG EUXEG OV Yia eTuTUXia

otn Slopydvwon tou 8ou Algbvolg PecTtiBdA
Kivnpatoypdgou Mehomovvricou MEpupeg.

Métpog TatoUAng
Mepipepeldpyng Melomovviicou

d\6Eevn TTOAN Tou
NaumAiou, mpwtevouca
Tou &rpou NaumAiéwy, yia

8n xpovid, uttodéxetal kat
aykaAldlel nBomoloug, oknvoBETEg,
Tapaywyouq, CUVTEAECTEG Kal
Toug Adtpelg tng 7ng Téxvng oto
TAaiolo Tou 8ou AlgBvoug PeoTifAA
Kivnpatoypdgpou NrEPYPEZ.
H mopeia péoa ota xpovia €6ei€e, mwg
0 PeoTfAA TEDPYPEZ €xel kata&lwbei,
OxL HOVO OTOV Klvnatoypadkd Xwpo,
aAAd kal otn ouveidnon Tou kowvou.
Eipaote urtepridavol mou prhoEevoupe yia pia akdpn
XPOoVLd TNV ocuykekpipévn Stopydvwaon, ou Sivel tn
Suvatétnta otoug KaANTEXVEG, va avakaAUPouyv VEEG
TdoELG Kal aTOYELG OTO XWPO TOU Kivnpatoypdoou,
dépvovtag mapdAAnAa toug avBpwmoug 6Aou Tou
KOGHOU TTO KOVTAL.

Yag kaAwaoopiloupe oto NauTAlo, otn peydAn yoptn,

o710 80 AleBvég PeoTBAA Kivnpatoypdadou NEDYPEL.

Anpntprog l. Kwotoupog
ARpapyog NaumAiéwy

Peloponnese, and not only, while it aspires to be estab-
lished as an international reference point for the artistic
creation.

It constitutes a meeting point, which brings together
and encourages the interaction among the multiple
creators. This could possibly be the most important
antidote for the collapse of unity in the Greek society,
caused by the financial crisis.

We owe to believe and have faith in our people. We owe
to believe in a contemporary artistic vision and to em-
brace the institutions that could constitute the birth-
place of the artistic creation and the dialogue.

Greeting this significant initiative, | would like to refer to
the festival’s coordinators, the artists and all the citizens
of Peloponnese, who are going to visit and participate in
the festival events and wish them the best of luck with
the organization of the “8th “Bridges” International Film
Festival of Peloponnese”.

Petros Tatoulis
Governor of Peloponese District

he hospitable city of Nafplio,

capital of municipality of

Nafplio, for 8th year wel-

comes and embraces actors,
directors, producers, factors and
lovers of world International cinema
in the framework of 8th Internation-
al Film Festival Bridges.

Festival’s progress during all these
years proved that has been achieved
not only by its multiple creators but
also from the citizens. This institu-
tion established in audience’s consciousness.

We are proud that Nafplio host once again BRIDGES
International Film Festival which simultaneously gives
artists the opportunity to discover new trends and
opinions from the world of cinema and at the same time
connect people from all over the world.

We are glad to welcome you to our town Nafplio, to this
great event of 8th International Cinema Festival BRIDG-
ES.

Dimitrios Kostouros
Mayor of Nafplio



O MmiA MntatAep/
Bill Butler

Epddtnan 1: Kupie MndtAep, éxete epyaotei w¢ Sieubuvtric
pwtoypagiac yia moAAEc Gekaetieg kat yia évav peydo aptOuo
raciyvewotwv Kat Bpafeupévewv tavidv. Etol, ixate v
gukaipia va ouvepyaaTeite e avayvwplopévouc oknvoBETee
onwc¢ o Midog ®dpuav yia to “2tn pwiid tou koukou”

(1975), 0 2tiBev 2miAumepyx yia “Ta oayovia tou kapxapia”
(1975), 0 ®pdvaic ®épvt KomoAa yia to “Ae Ha yupiow to
Bpadu” (1969) kat moAAoug dAAoug. Mg Ba meptypdgparte
autéc Ti¢ ouvepyaoiec; Hrav anartntiko kat S5UakoAo to va
TIPOCAPUOTETE TNV TPOCWTIKA aag alobntikr ata SlapopeTika
Kivnuatoypapikd oTud autev Twv aknvoBeTwY;

Amavtnon: Autr gival pua oAU evdlapépouca epwdTnon
Kal KATL TToU apéowE TIEPVAEL Ao TO HUAAS 6CWV
EUEATIIOTOUV va TIPOKUPEL Jia véa ouvepyaacia pe évav
aAAo oknvoBétn. By métuxa og autod yiati eixa pia
aouviBiotn adikh nAkia. Otyoveig pou epydlovtav o
PuUXLaTPIKd ACUAO amod TOTE TTOU HOUV 5 XPOVV HEXPL
va PTw 0TOo TIavertoTrpio. Aev ftav Suvatov va pévw
ekel, aAAd, kaBg peydAwva, To gixa HeTaTpEPEL OE
TIPOCWTIIKA TTadIKr xapd. Eyiva ¢piAog pe toAAoUg amd
Toug aoBevelc. Autn n epmelpia og TTOAU puikpr) nAkia,
fpBe va pe fondroet ot ouvepyaoia Pou pe autoug Toug
EKTIANKTIKOUG avBpdToug OTiwg 0 KOToAQ, 0 ZTHANTIEPYK,
o Tak NikoAcov, O IBav Péitpay, o fouidlap ®piviky,

0 Mihog Podppay, o ZTardve kat o Mpive, kat dAlot 20

f eploadtepol. Aev dkouya povo doa €leyav ot idtot
TwG RBeAav va METUXOoUV HE TO 0eVAPLO AAAd KUPIWG
mpoomaboloa va dw Ti eiyav ta kdTola va Kavouv. T
ATav dnAadr autd mou Behav va mouy; Etot kataAafa
TIWG aQUTOG elval 0 TPOTIOG va KAvouv Tnv Tawvia mou
fBeAav ave€dptnta Tou oevapiou. H ikavdtnta pou va
Boutdw ota aduta tng Yuxrg Toug ATav éva EVOTIKTO
Tou avémtuéa oe veapr nAwia. Autd Sev eival kati oy
10 Bpiokelg ota BiPAia. Mpémet va kortd€elg miow amé tnv
Kouptiva.

Epwtnon 2: Exete avapepOei enaveiAnuuéva atov louitiap
Opivtkiy wg tov dvBpwro rou aag uUnae atov Kivnuatoypdgo
e T auvepyaoia oag yia to vtokipavtép “The People vs Paul
Crump”. To vtokipavtép anuddeye t otpogn aag and tny
tnAedpaan ato aveud kat oag e§oikeiwae kat pe ta 0o péoa.
Ti Ba Aéyate nwc Bpiokete eAkuatikd Téoo0 oTnV TtNAedpacn 600

An interview with Bill Butler

Question 1: Mr Butler, you have worked as a director of pho-
tography for many decades and for numerous well-known and
awarded films. For this reason, you collaborated with acclaimed
directors like Milos Forman for the One Flew Over the Cuckoos
Nest 1975, Steven Spielberg and Jaws (1975), Francis Ford
Coppola for The Rain People (1969) and many more. How
would you describe these collaborations? Was it hard and de-
manding to adjust your personal aesthetics with the distinctive
cinematic styles of the directors?

ANSWER: This is a good question and something that

is on anyone’s mind that is hoping to have a collabo-
ration with a new director. | had success because | had

an unusual childhood. My parents worked at an insane
asylum from when | was five until I entered college. | could
not live there but, | made it my playground as | grew up.

¢
Delving into their psyche was an

instinct | developed at a young age.
It doesn’t come in books. ’
You have to look behind the curtain

| became friends with many of the patients. That ear-

ly experience came into play when | collaborated with
brilliant people like Coppola, Spielberg, Jack Nicholson,
Ivan Reitman, William Friedkin, Milos Foreman, Stallone,
and Prince, and 20 or so more. | did not listen only to what
they said they wanted to do with a script, but instead |
looked for what was in their gut. What was it they want-
ed to say? | found this was the way to make the picture
they wanted to make regardless of script. Delving into
their psyche was an instinct | developed at a young age.
It doesn’t come in books. You have to look behind the
curtain.

Question 2: You have given credits to William Friedkin for
introducing you to the film industry with your collaboration
forthe film documentary The People vs Paul Crump. The
documentary marked your shift from television to film and
familiarized you with both television and film. What do you find
attractive in both of these media and what do you think is the
drawback for each of them.

ANSWER: | find TV films attractive where the subject
matter is important but, would not draw a paying audi-
ence to the theater. Forinstance, “The Execution of Pri-
vate Slovik” is such a project. There is a communal experi-
ence in the theater that you don’t get watching television.
The changing times are bringing an entirely new meaning
to all of it. Tighten your seat belts- anything | say now will
be out of date by the time you print this. The internet may
override any meaningful definition of film or TV.

Question 3: Being involved in television productions until
2002, you experienced the evolution of television series and
shows from quite a close angle. Recently, the rapid expansion



Kat otov Kivnuatoypddo kat roid MmoTeUETe Ot elvat ta apvnukd
otolxeia ato kabéva and autd ta péoa;

Amavtnon: Bpiokw T TNAeTavieg EAKUCTIKEG OTav N
Bepatooyia Toug sival onpavtiky kat evéladpépouaa,
aAAG 6ev ehkUouv Beatég 0To Givepd, ot oTtoiol
TANp®vouy elottrplo. Na mapadelypa n tnAetawvia “The
Execution of Private Slovik” ivat pa uttépoyn mapaywyr).
To cwepd mpoodépel piua eprmelpia ou tn popddeoat

pe GAAoug, kati to otmoio Sev oou TIPOoPEPEL Aueca

n tnAedpaon. Ot aAAayég otn oUyxpovn emoxr €Xouv
Swoel pia oAokaivoupla onpacia o 6Aa autd. Aéote
116 {veg 0ag- 6Aa 6oa Aéw autr) tn otypr Ba sival
Eemepaopéva tn oTypry mou Ba 6npocteloeTe AUTA TN
ouvévteuén. EivatmBavov to iadiktuo va umeploxUoet
Kal va avatpéPel KABe onuavtikd oplopd Tou ovepd kat
™mg tnAedpaong.

Epwtnon 3: Kabw¢ noactav avapeuelyuévog e tTNAEOTTTKEG
rapaywyég péxpt to 2002, Biroate tnv e€€AEN Twv
TNAEOTTTIKWV TEIPCY Kal EKTIOUTTAV €K TwV £0w. H mpdogatn
enéktaon tou Netflix kat n Tpoopopd auéTpNTwV TNAEOTTTIKWY
TIPOYPAUMATWY KAl TAVIWVY, L€ OKOTIO va IKavoTiolOEL TOUG
Beatéc and tov kavaré Tou oTiTIoU TOUG, £XEL TPOKAAETEL
Suoapéaketa kai €Beoe mMoAAd epwtriata oxeTikd e To UEAAOV
Tou atveud. To o mpéapato mapddetyua eivat n wia amno Tg
ONUavTIKOTePES Tawvieg ato peatifdA twv Kavvavy, n “Okja”,

n oroia anotelei auBevtikd mpoidv tou Netflix. H mepimtwaon
autig tne tawviag éxet ou{nnBei apvntikd and moAAoug
avBpwIoug Tou Kivnuatoypdpou; mapaywyous, oknvoBETeg,
KpttikoUg K.d. [Toid eivat n yvaun oag yia autn tnv mepintwaon
aMAd kat yia tov tpdmo mou ripofdAAoupie kat BAETouLE Tatvieg

otn oUyxpovn emoxri;

Amtavtnon: Autr tnyv emoxr|, BAEmeTe TV apyn evog
npdypatog ou Sev pmopeite va Béoete utto éAeyxo aAAd
Kal KATL To omoio dev propeite va mpoPAEPeTe TG Ba
e€ehixBel. Ot ouvnBiopévol mapapetpol Sev ioxUouy Tia
Kal eival olyoupo Twg VEEG HOPDEG AUTOU TOU CUKPBAVTOG
Ba cuveyioouv va mpokUmtouv. BoutriEte péoa oe auto
Kal yivete p€pog autrg tng ouvexdpevng e€eMEng. O
Baoikdg kavovag yia tn Snuoupyia piag kKaAng tawviag
Bploketal aképun og 1oxU. OupnBeite Twg kKuvnyate

pia aAnBela. Mrmopei va givat omoladrmote aAnBela
emBupeite va ekBEoeTe pe TN Xprion otoloudrmote
péoou. To va yivelg ToTeuTog ival To HeyaAUTepPo

TPOPBANHA TG ONHEPLVAG ETIOXTG.

Epwtnon 4: Anié ) Xpuorj Eroxn tou AyyeAdmoudou uéypt
Vv npéoparn ekpnktikn mapouaia tou AdvOiuou, to EAAnvié
Jivepd Bpioketat Stapka¢ oto mpoaknvio. loid eivat n
evtunwoar oac yia to EAANviko aiveud avd ta xpévia; lNowd n
YV 0ag y1a To yeyovag OTL ) OLKOVOLLKT] Kplon E0TpEYE Ta
BAéupata 6Awv ato alyypovo eEAANVIKG aiveud;

Amtavtnon: To pévo Tou PImopw va Kavw eival va
OULHEPLOT® ToV EVBOUGIaod TTou €xel SnpoupynOel
yUpw armd to EAANvikd owvepd. Qotdoo, Ny MEPIHEVETE
OAoLva éxouv tov 6ikd oag evBouoiacpod, Ta evilapépovid
oagn tn Pabutepn yvion twv dowv €xete (HOEL WG TINYN.
MNpwv amo mepimou éva xpdvo, oL TIEPIOCOTEPES TALVIEG

TIou TTpogpxovIav amo tnv EAAGSa avtikatdmtpilav Tnv

Ta Zayoévia tou Kapyapia / Jaws (1975)

of Netflix and its contribution in offering tv series and films for
the audience at home, caused frustration and raised many
questions concerning the future of cinema. The most recent
example is the Cannes Film Festival, in which one of the most
notable films, Okja had Netflix as its distributor; a case that was
discussed negatively by many film directors, critics etc. What is
your view on this case, as well as on the contemporary way of
screening and watching films?

ANSWER: You're seeing the beginning of something you
cannot control nor can you predict where it will go. The
usual parameters no longer exist- new versions of this
happening will certainly continue. Jump in- become a
part of it. The rule for good films still exists- Remember
you are after a truth. It can be any truth you wish to dis-
play in any medium. Believability is todays big problem.

Question 4: From the Golden age of Angelopoulos to the
recent breakout of Lanthimos, Greek Cinema has constantly
been to the forefront of discussion. What is your view of Greek
cinema throughout the years? How do you find this shift of
attention to the contemporary Greek film caused by the recent
financial crisis?

ANSWER: | can only encourage the excitement in Greek
cinema. Don’t expect the world to have your enthusiasm,
your interests, or depth of background as a resource.
While a year ago or so many of the films coming out of
Greece reflected the financial crisis as a core theme in
the films. This year especially it seems the films are now
reflective of Greek history and the structure is more like
the past films that were the foundation of Greek cinema
ofthe past.

Question 5: You have been a Jury for the Bridges International



OLKOVOMLIKF Kpion, TNV oTtola €X0UV WG KEVIPLKO TOUG
Bépa. Autr tn xpovid 1dlaitepa, dpaivetal wg ot Tavieg
avtikatortpiouv MAéov TNV EAANvIK 1o0Topia kat n dopr
TOUG HOLAlEL TIEPLOCATEPO HE AUTH TWV TIAAAOTEPWV
TAWIWVY, Ol oTtoleg artoteAoUv ta Bepéhia tou EAANVikoU
olvepd tou tapeABévTog.

Epwtnon 5: E6W kat 600 xpdvia eioaate UEAOC TNG KPITIKAC
emTponrc tou peatfdA “Tépupec”. Moid eival ny umneipia oag
UE TO Pe0TIBAA we Tdipa;

Amtavtnon: To deTvo GeoTBAA eival TTOAU onpavtikd

yla autd TO KOPHATL Tou KOOHOoU. AuTé propeite va

To Seite 0NV MOAUTTIOATIONIKATNTA TWVY TAVIOY TOU
StaywvioTikou TpRpatog. OAa ta ¢peot Al mpowBbouv Tnv
apaywyn TV oto TPWIpd Toug otddio. To peoTfAA
Sivel oToug oknvoBETeC éva Kovd Kal évav Adyo yla va
KGvouv a diAwaon. To pecTBAA gival éva pépog, 6mou

0l okNVoBETeg pPrmopoUv va TipoAarouy TG Tawvieg Toug o€
Stavopeic aAAa kal oe AANoug oknvoBETeG.

Epwtnon 1: Zrjoate kat Snuioupyrioate unéptateg taivieg oe
La emoxrj katd v ornola n EAAGSa Bpioxdtav o€ kowvwviki kat
oAtk avatapayrj togo kata tyv nepiodo ¢ Xouvtag 6ao
Kat UeTa tnv kataatoAn tne. 2e autn tnyv nepiodo, Ppebiikate
e€opiatoc ato Mapial, To onoio BéPata anotéAeae anuavtikog
otabuog yia tv kaAArexvikr oag mopeia. lNw¢ Ba neptypdpate
autég TG meptodouc ¢ (wrig oag aAAd kat v emidpaan mou
elyav otnv mapaywyn Téxvne

Amavtnon: Mmrika oto owepd emayyeApatiKg,
aré o 1958. Htav pia exmAnkTikr emoyn, pia
€xpn&n dnpioupyiag kat TOAITIGHOU, Ki ELEIG OL VEDL,

Film Festival for two years now. What is your experience with
the festival so far?

ANSWER: This years festival is especially important to
this part of the world- You can see it in the diversity of all
of the films in contention this year. All festivals promote
film making in its infancy. It gives film makers an audience
and a reason to make a statement. It is a place to be seen
by distributors and other film makers.

Question 1: In Greece, you lived and created magnificent films
in a period of social and political turmoil; more specifically,
during the military juntain 1967-1974, as well as after its
collapse. During this period, you were exiled in Paris, a place
that marked a significant point in your life and your career as
an artist. How would you describe these distinct but continuous
periods in your life and the influence they had on your artistic
creations?

Answer: | am a professional filmmaker since 1958. These
years were an incredible period in my life; a bloom in cre-
ativity and culture. We, the young people, were inspired



TIapaKkivoUHEVOL amod Toug peydhoug Snpoupyoug

g enoxn¢ (Toapouyng, Xatdnbddxig, Kouv, Pévog
AmtooToAi6NG kat TtoAAoi-TIoAANO{ GAAOL) prtrKape

apéowg oto trip tng dnuuoupyiag evog Néou EAANvVikoU
Kivnuatoypddou. Ano tote SnpioupynBnke n mepidnun
«Opada», kat 6Aot ot Siacnpot kat pn oknvoBbéteg tou NEK
art’ autr tnv Opdda Eemdnoav. H mpaytn «pag» tawvia
Atav o «Makedovikdg [apog» Tou Takn KaveAAdmoulou, To
1960, kat n 6eutepn, ta dika pou «MatoxkAada» to 1961.
H XouUvta pag ékoge tn popa, aAAd ouyxpovwg
armotéAeoe €va KivnTpo yia va KAvVope OWvepd, e
HeyaAUTtepo TdBog. Tooo ot piooi amd pag mou pUyape yia
to Mapiot, do0o kat ot uttdAoLTToL IOV épelvav otnv EAAGSQ,
KAvVape GApata oTo XTIOWo Tou Kivnpatoypddou pag, Ki
autd GpAavnke 0To TPWTO GeOTPAA TNG HeTATTOA{TEUONG,
o 1974.

To Mapiot yla péva ftav pia ¢puoikr) anoAnén tng mopeiag
Hou, yiati Slatnpovoa fdn 0TeEVEG OXEDELG HLE TOUG
oknvoBéteg tng laAAwrg nouvelle vague, kat pou 666n«Ke
€101 N eukalpia va ouvepyaot® pad{ toug atov TéTo

Toug. MeooAdBnoe puoikd ki o Méng tou 68, Tou pag
aMae tn {wn). Eival téte mou ouveldntormoinoa mwg

n «EAANvikoTTa» yia tnv omoia maAeua otnv EAAGSq,
énperte va «Bamntiobei» o pdv Ale€avdpivry Baleya
«TIAyKOOHIOTNTa». AUTO Vouildw wg elval pavepod oTig
Tawieg pou, otig omoieg N EAANvIkr Tautotnta, dev
otepeital tng AuTikig eEEAIKTIKAG TipwToTtopiag. Etot
oupfipadetat o MNamadiapdving tng «dPovicoag», pe Tov
NtootoyiEdpokl ota «Aud peyydpla tov AUyouoTo».

Epatnon 2: ¢ ficdraate tnv oikovouikn kat KOVwVIKT
Kkpion tou 2008 wc kaAAitéxvne aAAd kat w¢ mapatnpntic
e Téxvng; Motd n yvedun oag yia tn olyxpovn EAAnviki
Kivnpatoypadkn oknvri;

Amtavtnon: MNpoowrtikd, dev pe ayyi€e, yiati (1) dev eixa
TIOTé Kapia pavia pe to xpripa kat to képdog (2) état ki
AAAE AOUV TO Haupo TTPORATo TwY KPATOUVTWY Kal
TTAAgua pOvog pou yia tny emPiwaor pou kat (3) pou
¢dwoav pia Tuntiki ouvtagn 700 Eup Tov prva, kat
Sev eixa va pofnbw tinota! Puoikad eivat Sucdpeato
va d1amoTwVvelg Twg n EAANvikr kowvotnta Buwvel pia

H ¢poévicoa / The Murderess (1974)

e —
APOY MARAAIAN
ZKHNO®EZIA: KQITAZ ®EPPHE
NPQTATQNIZTOYN: MAPIA AAKAIQY, ®0IB. TAZIAPXHEZ, A. NOYAIKAKOZ

by the greatest artists of our Era (Tsarouchis, Hadjidakis,
Koun, Renos Apostolidis and many more), and for this
reason, we were instantly involved in the process of the
creation of the New Greek Cinema. From this moment on,
this famous “Team” constituted the starting point for all
the famous and the obscure filmmakers, who defined the
New Greek Cinema. “Our” first film was the Macedonian
Wedding by Takis Kanellopoulos in 1960 and the second
one was my own film Matoklada in 1961.

The military junta broke our creative force, but it simulta-
neously provided us with an additional motive to create
films with more vigour and passion. The members of this
“Team” that left for Paris, as well as the rest of us that
remain in Greece, we all made a huge leap forward in the
establishment of our own cinema. This was prominent in
our first festival after the collapse of the military junta in
1974.

For me, Paris was a natural continuation of my career be-
cause | was quite a close friend with many nouvelle vague
filmmakers. For this reason, being in Paris gave me the
chance to collaborate with them in their own country and
environment. In the meantime, the May of 1968 changed
our lives. That was the moment | realized that the “Greek-
ness”, which I'was fighting for in Greece had to be estab-
lished in an Alexandrian —| would say- cosmopolitanism.

| believe that this is also evident in my films, where Greek
identity is not deprived of the evolutionary trajectory of
the West. In a similar way, Papadiamantis and his novel
The Murderess and the style of Dostoyevsky harmoniously
co-exist in my film Double Moon in August.

Question 2: How did you experience the financial and social
crisis in Greece in 2008 as an artist, as well as an observer of
the Arts? What is your opinion on the contemporary Greek
cinema?

Answer: Personally, | was not affected by the Greek
financial crisis for three reasons. (1) | was never fascinated
by either money or profit (2) I was the black sheep for the
people in power and | was always fighting on my own for
my survival and (3) they provided me with a pension of
700 Euros per month to honour me, so | had nothing to
be afraid of! Of course it is frustrating and sad to realize
that the Greek society is suffering a great tragedy, for
which the Greek nation as a whole is responsible. Not only
because they allowed the politicians to lead us straight

to our destruction but also because they were part of the
hedonistic culture of over-consumerism, lifestyle and
gyp. However, | am an optimist and | believe that “hav-
ing reached the bottom of the ladder of evil” as the poet
(Kostis Palamas) said, Greece will be resurrected.

As far as the Arts nowadays are concerned, we are cur-
rently undergoing an ideological and moral confusion,
which will eventually come to an end. Talking specifically
about Cinema, we experience a binary but also contradic-
tory phenomenon. The New Technologies enable young
people -and not only- to make films extremely easier
than it was for the artists in my days. On the other hand,
the immensely easy access in any kind of information,
work of Art, courses and many more things, deprives
young people of the curiosity in learning. For this rea-



Tpaywdia, yia tnv omoia dpwg eivat uttetBuvol kat ot {d1ot
ot EAANnveg. Oxt povo yiati €dwoav to dikaiwpa otoug
TIOAITIKOUG va pag 0dnyroouy oTnV Kataotpodr], aAAd
axképa yati cuppeteixav oe peydio Babud kat ot idlot otig
nbovég Tou utepkatavaAwtiopoy, Tou life style kattng
Aapoyag. Opwg eipat aotvdo&og, ylati ToTelw Twg «Unv
€Y0VTag o KAatw aAAo okaAi va katpakuAroet o Babeld
0TOU KaKoU Tn okdAa» Ttou A€elL ki 0 TTolnTAG, N EAAGSa 6
avaotnBei kat taAL

>tnv Téxvn orjpepa (oupe pia ouyxuon Oewv kat nboug,
AAAG KL QUTO éxel éva TENOG. 2ToV KIVNUAToypddo, EXope
éva SIm\o kat avtipatikd pavopevo. Ot Néeg Texvoloyieg
Sivouv tn duvatdTnTa 0ToUG VEOUG —Kal Ot HOVO- va
KAVOUV TAWVIEG, e aTIEIPWG EUKOAGTEPO TPOTIO ATt O,T
TNV €moyr| pHou. Ao tnv dAAN OpwWG, autr N TEPACTIAG
gukoAiag mpoofacn oe kaBe gidoug MAnpodopieg, Epya,
paBrpata kat &t dAAo (lvtepve), otépnoe amod Toug
TIEPIOOOTEPOUG VEOUG TNV TIEPIEPYELA Yia PABNnoN, KL gival
oa va poomaBouv va pabouv tov Kivnpatoypdpo ano
TV apyr, oa va pnv €xeL timota mptv ar’ autoug. Motelw
WG KL autd Ba katahaylaoel olyd-olyd, 6Tav PHImouxticouv
arr’ autd To «kavoupylo Kookvakw. Elpal, eimaye,
aBepdmneuta aodbo8og.

Epwtnon 3: Exete yevvnbei kai {fioet ato Kdipo, érou mirjpate
wa rtaibeia ue Siebvij xapaxtipa aAAd emikevipwugvn oTIC
EAAnvikécg oac pileg. Emeita, uetaxopioate atnv Abrva, eva
Bpebiikate e€dpiatoc yia mepitou 6 xpdvia ato Mapiot. M
ennpéaoav o €pyo oac ot 51apopeTiKol TOAITIOUOL;

Amtavtnon: 2to Kdipo, amokTroape pia povadikr kat
omoubaia EAAnvikn Ttadeia, mou dpwG péoa oTov
KOGHOTIOAITIOHO TNG AlyUTTTOU, Tav Bartiopévn o

LA TTayKOoHIOTNTA, OTwe AAAWOTE nTav avékabev o
TIOATIONOG TV AAEEAVOPIVAIV XpOVwv. AUTO giXe WG
amnotéAeopa ot «<EAAaditeg» va pag {nAgvouy, kat ot TaAAot
va pag Baupddouy... Motedw mwg autd W ékave amo tn
Hla va pnv efpat pipog AikloTAg, KL amoé tnv dAAn oute
SUTIKOTPOTIOG «OPLEVTAAITTAC.

“’Etol, ouveldNToTmoinoa Mwg To
olvepud, eival o tpitog Adyog tou
avBpwrou (kivnoloypadn), TTou HETA
Tov Mpodopikd kal tov [parto, fpbe
va CUPTTANPWOEL TNV TTopEia
Tou avBpwTtou Tpog TN [vion

b2/

Epwtnon 4: [MoAumpdypwy kat avapepelypévog e Stdpopeg
poppég Téxvng ae 0An tn Sidpreia g KaAAreyvikric oag
Kapiépag (kivnuatoypdgo, pouaikn, ouyypan). llpéogpata
udAiota ekd66nke kat to véo aag Birio “H AAxnueia tou
2iveud”, To omoio éxete amokaléoel “Oewpia tou 3ou Adyou”.
Oa BéAate va pag neite dUo Adya yia autd to auyypadiko épyo
aAAd kat tnv Bewpia tou kivnuatoypdgou mou mepIKAELEL;

Amdavtnon: MNoAumpdypwy, vay, gival kL autod éva
Xapaktnplotiko tou Ahe€avdpivol toAitiopoU. Eival ki éva

son, they try to learn and explore cinema from scratch
disregarding everything and everyone who precedes
their existence. However, | believe that this phenomenon
will slowly subside, once they are fed up with this “new
game”. As | previously said, | am a hopeless optimist.

Question 3: You were born in Cairo and you lived there for
many years. In Cairo, you received an education with an inter-
national character but focused on your Greek roots. Later on,
you moved to Athens and then you found yourself exiled for

6 years in Paris. How did these distinct cultural environments
influence your body of work?

Answer: In Cairo, we received a unique and an extraor-
dinary Greek education, which -based on the Egyptian
culture-, was saturated with a cosmopolitan character.
That was the case with the culture of Alexandria. As a
result, the Greeks living in Greece were jealous of us, while
the French were admiring us... | believe that this was what
prevented me from being either a mimic populist or an
“oriental” with Western manners.

Question 4: Throughout your career as an artist, you were
engaged with multiple tasks and involved in multiple forms of
Art (cinema, music, and writing). The book “The Alchemy of
Cinema” constitutes your most recent work, which you have
called “The Theory of the 3rd form of communication”. | would
like you to tell us a few things about your new book and to brief-
ly explain the Theory of Cinema which is included in it.

Answer: Indeed, | am always preoccupied with multiple
tasks and this is actually one of the main characteristics
of the Alexandrian culture. At the same time, multitasking
is one of the necessities in the process of reaching Knowl-
edge; the ability to connect and combine a vast number
of information in only a few chapters (Backminster Fuller).
| started writing the “Alchemy of Cinema” in Paris, once

| realized that | could connect theory and practice. That
was a period when the theory of cinema was prevailing
(semiology, detachment, deconstruction etc). My per-
sonal reaction was expressed in the transformation of my
ideas into artistic products, followed by the process of
drawing theoretical conclusions.

The inspiration came to me with the phrase “The word is
the shadow of a deed” by Democritus in his lost book “On
Education”. I had already understood that the term “7th
Art” by Riciotto Canudo was —the least | can say- inade-
quate and outdated. So, | realized that cinema constitutes
the third form of human communication (kinetic), which
-alongside oral and written communication- comes

to complete the trajectory of the humanity towards
Knowledge. Based on this archetypal way of thinking,

the theories and ideas on the cinematic expression were
suddenly being overturned. It is like wearing “your clothes
inside out” as Roger Waters commented on Greek music.
This is the moment when you discover that 99% of the
films in the history of cinema used “special theories” by
Eisenstein, Bazin, Deleuze, The Cinema Pur, Neorealism,
and many more. Moreover, we observe that all of them
are included in the umbrella-term of the General Theory
of Cinema. Based on my knowledge in cinema, | can say



XQPAKTNPLOTIKO TNG TIopeiag Tpog tn 'vaon, Tou eivat n
IkavoTnTa Tng oUvoeong TOAAWY TTANPOdOPLWV O€ Alyeg
evotnteg (Backminster Fuller). Tnv «AAxnpeia tou Zivepa»
dpxloa va ypadw oto Mapial, étav cuveldntomnoinoa

TIWG HItopovoa va ouveEow TG Bewpia pe TNV TTPAKTIKA.
‘Htav n emoxr| tng kuptapxiag tng prhoAoyiag yupw amd
Tov Kivnpatoypddo (onpeloloyia, anootaoctomnoinon,
amoddépnon K.A.) kain avtidpaor| pou pbe pe tnv
epappoyr otnv mMpdén Twv IGEWY HOU, KAl 0TN CUVEXELD VA
Bydlw ta Bewpntikd oupmepdopata.

H «pdTion» pou fpbe pe tn ppdon «Adyog €pyou okia»
Tou Anpoékpitou, amo to xapévo BiAio tou Mepi Madeiag.
Eixa r16n kataAdafel mwg o 6pog «7n Téxvn» Tou Riciotto
Canudo, ftav TouAdyloTov aveTtapknG Kat EETTEPATHEVOG.
‘Etol, ouveldntomoinoa mwe To Glvepud, eival o Tpitog
Adyog Tou avBpou (kivnoloypadry), Tou peTd Tov
Mpodopikd kal tov Mpamto, pbe va cUPTANPWOEL TV
mopeia Tou avBpwtou Tipog N Ivaon. Me fdaon autd

TO APYETUTIIKO OKETTTIKO, EAPVIKE, avaTpEmeTal OA0 To
TOTIO TNG KIVNHATOYPadIKAG Ekdpaonc. Eivat oa va Balelg
«ta pouxa cou avamoda», dTwg eire o Roger Waters yia
v EAANVIKR pouoikry. Kat téte S1amotivelg twg 0To

99 % twv TAWIWY NG Lotopiag tou Kivnpatoypddou
XpnowotolrBnrav 6AEG ol 1t HEPOUG «EIOIKEG Bewpieg»,
tou Eisenstein, tou Bazin, tou Deleuze, tou Cinema Pur,
Tou NeopeaAlopoU, Twv AETPLOTWY KAl TOCWY AAAWY,

Kal TTw¢ eival dAeg cupBatég petalu Toug oe ia levikn
Oewpia tou Kivnuatoypddpou. At 600 E€pw, gival n
TIPWTN GOPA TIOU YiveTal KATL TETOLO, KAl 0dEAW V'
avap€pw Toug BewpnTikoug Tou pe BorBnoav va fpw
autd To 6pdpo: Jean Epstein, Jean Mitry, Marcel Martin,
Gene Youngblood kat ud-tpelg akdpa. AAAAG kal Toug
oknvoBéteg oToug omoioug eivat elyAwttn n Bewpia pou,
Stanley Kubrick, Federico Fellini, Orson Welles, Martin
Scorcese Kkat... Kapld ekatootr akopal

Epwtnon 5: lNowd n evtinwor oag kat n eumelpia oag and to
peatfdl “Tépupeg™

Amavtnon: O1 «[édupeg» eival pia e€alpetikr eTixeipnon
yla tn dnpuoupyia evog vEou OKNVIKOU GTOV TTAYKOOHLO
KIvnuatoypddo, ival KATL TTou EAELTIE 0TO TIAYKOGOHILO
OKNVIKO, Kal €pyeTal v’ aflotolr)oel TG VEEC SOUEG TNG
Kolvwviag, He TNV ETIKOWVWVIAK YAOooa Twv Néwv
Texvoloylwv. Oa mpooBéow poévo tnv embupia pou va
dw otnv e€€AEN toug: (1) Tn ouvepyaoia avépeoa otoug
Aaoug, Oxt HOvo 0To eTtied0 TNG Tapaywyng, aAAd kat
™G 6lag Tng dnpoupyiag. Oa rtav euxng €pyo va SoUpE
TAwieg OTIOU GUHHETEXOUV TLY. £vag ItaAdg oknvoBETng,
évag Zounbddg 6ieubuvtng dpwrtoypadiag, évag EAAnvag
HOUOKOG, €vag AlyUTTtiog oknvoypadog, oAAol nBorolof
amo TMOAAEG XWPEG KA. Z€pw TIwG eival SUoKoAO va yivey,
Ha aiel tov kdTo va eTixelpnBel, kat eivat n kaAutepn
antdvtnon ot Eemepaopéveg «EupwToUTiyKES» TV
apaywy@v tou apeABovtog. (2) Tn dnuoupyia pidag
TPWTOTUTING 2X0AR S Kivnuatoypddou, Je T Xprion Twv
Néwv Texvoloyimy, kat TNV avtaAAayr| Twv EUTIEIPLMV ATtd
TTOAAEG Kkal SladopeTikég EBvikég Kivnpatoypadieg. Auto
To teAeuTaio, Sev To KpUPwW, eival To emOpevo eyxeipnua
HOU, WG OUVEXELD Kal dualkr artdAnén tou PiAiou pou.

KQXTAY GEPPHZX

SOTHPIA AE :
MIXAAHS MANIATHE
NIKOS, KAAOTEPOTIOYAOS
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that this is the first time that something like this has ever
been attempted and | have to refer to all the theoreticians
that helped me find my way along this exploration; Jean
Epstein, Jean Mitry, Marcel Martin, Gene Youngblood and
a couple more. At the same time, I would like to refer to
the filmmakers, to whom my theory successfully applies:
Stanley Kubrick, Federico Fellini, Orson Welles, Martin
Scorsese and... hundreds morel!

Question 5: What is your view and experience of the Bridges
Film Festival?

Answer: The Bridges Film Festival is a remarkable busi-
ness aiming at creating a new perspective of the interna-
tional cinema. It is something that was missing from the
international scene and it succeeds in making the most
out of the new technologies and of the new language
these technologies create. | would only like to add my
personal wish for the festival’s future evolution: (1) the
collaboration among different nations; not only on the
level of production but also on the level of the creative
process. It will be such an extraordinary experience to
watch films created by e.g. an Italian director, a Swedish
cinematographer, a Greek composer, an Egyptian set
designer and many actors from different nations! | under-
stand that this is a hard thing to do, but it is a worthwhile
attempt and it serves as the best answer to the outdated
Eurocentric productions of the past. (2) The creation of
an innovative School of Cinema, with the use of the New
Technologies and the exchange of experiences derived
from the different National Cinemas worldwide. | have

to admit that this second point is going to be my next
endeavour, which will serve as a continuation of my book.



Yuvévteu€n pe tov Bruno Chatelin

Epwtnon 1: Exete éva tpouepd evoiapépov (aTopIKo, e
OTIOUSEC OTIC ETTXEPTIOELS, TN SlagruLon, Kat ia kapiépa
apkeTwv xpévwv otn dlavoun taviwv. EmmmAéovy, gicaote o
16putic tne otoaeAibac filmfestivals.com, n omoia amoteAei
v ueyaAltepn mAatpdpua kataypaprc twv peatfdA
Kivnuatoypdgou aré Ao tov kéapio. [otdg itav o Adyog mou
0ac ékave va ayamnroete kat va otpageite atn Brounyavia tou
oveud kat eibikotepa ata peotfdA kivnuatoypdpou;

Amavtnon: Ev cuvtopia, Tiotelw 1w HImopw va
arnaviAow e aUuTr TNV epWTnon Ke pia AéEn: dnuoupyia,
N aydrn pou Kkat o evBouolaopog pou yia tn dnpoupyia
aAAd kat yia toug dnpoupykoug avBpwmoug.

Apxikd, Apouv évag pavatikdg Beathig Taviwy Kal
Tiryawva oAU ouxvd oto owvepd. Aouhelovtag oTov
Topéa g Sladpnpong wg SieuBuvTAG Twv Aoyaplacumy,
gixa apyioel va armoyontevopat otav ouveldntonoinoa
TIw¢ TIPocedepa MPAypata Povo o€ pia TrtuXn Tng

{wN G evog TTPOTOVTOG. To ETIKOWVWVLIAKS KOPHATL ATaV
auto Tou emBupovoa eploootepo. Enetta rpbe pa
mpdTaon yia SouAeld amo pia Kivnpatoypadikr etapeia
mapaywyng yia tn Béon tou SieuBuvtr pdpreTivyK.
Tpopepd evblapépov! To apy ko TeoT arotehouvtav amnd
Hla CUCTATIKA TIOU £TIPETTE va YpdPw adotou ERAema tnv
tawia tou Pépm Pawvep "stdoou MAAL pou"”. Xt ouvéxela
£TIPETIE VA oUVAVTAOW 7 0TEAEXN TOU GTOUVTIO yia U0
TIPWIVEG OUVAVTAOELG. 2To TéAOG Ti)pa TN SouAeld kat
Tpaypatika diackédaoa Tpopepd TN CUVEPYAGIA HOU WE
autoug toug avBpmoug otnv Columbia Tristar.

Autn eival povo n apxr plag peydAng wotoplag, katd tn
Stapketa tng omoiag avakdAupa mwg n diadripion frav
To o evdladpépov Tedio amd dAa 6oa eixa epyacTel pHEXPL
OTIYHAC Kal €Tiong To Tio anartnTikd aAAd kat pia Xpuor)
eumelpia yia kaBe eidog MoATIOpIKAG pactnpldTNTaAG.
Ye autn tn dadikaoia, Bpgbnkav oto Spdpo pHou TTOAAG
deoTBAA, yia Ta omtola SoUAea éxovtag TOIKIAEG
e101KOTNTEG: WG Slavopéag kal éxovtag mapdAAnAa

Hia tawvia oto SlaywvioTikd TApa (0To KAgioo Twy
Kavvav), wg mapaywyds, wg dlopyavwtig GpeoTBAA
(Npépa kivoupévwy oxediwv otig Kavveg), wg kKaAeopévo
HENOG Tou TUTTou Tou peaTBAA 1] wg PENOG TNG

KpLTIKAG eTutpotrG. OAa autd rtav apketd yia va
OUVELIONTOTIONOW TIOCO0 CNUAVTIKEG Elval OAEG AUTEG Ol
€10IKOTNTEG OTNV ETUTUXNHEVN TIOPEla piag Tawiag. Exw
uttap&et paptupag (kat nBotoldg) HePIKEG pOPEG OE KATL
napapuBévio, 6Tiwg To Boys n the Hood, to omoio rpBe
aro to ouBevd (mpwtn oknvoBeTkd €pyo Tou Popmivoov
amé to Maverotrpo Tng Kahipopviag, Aog Avtleheg,
UCLA, ota 22 tou xpovia). Autr n tawvia ixe pia Aaprpn
mopeia kat éAafe umoPnplotnTeg yia dokap.

Auté eival Ttou pou apéoel oTa GeoTIPAA, TO OTOIKElD Kal
n payeia tou mapapuBiov. Kat motedw wg autdg eivat
0 Aoyog Ttou ot S1euBuvTEg Twv GeaTIBAA ouveyilouv va
TO KAVOUV TTPAYHATIKATNTA, TTIAPd TIG SUGKOAEG TTOU TO
ouvodelouv! Zuyxapntrpla yia To Koupdylo Toug.

Epwtnon 2: Anuioupydviac to filmfestivals.com, uroBétw
nw¢ ouvavtrioate moAAd dlapopetikd kat povadikd peotfdA
Kivnuatoypdgou o€ 6Ao tov kéopo: arno Siebvrj Léypt

Interview with Bruno Chatelin

Question 1: You have an interesting background of business
education, marketing and film distribution career. You are also
the founder of filmfestivals.com, which serves as a documenta-
tion of the numerous film festivals around the world. What was
the reason behind your fascination with the film industry and
especially with film festivals?

Answer: In brief, | think | can answer this with one word:
creative, my fascination for creation and creative people.
Initially, | was an avid moviegoer. Working in advertising
as an account director, | was starting becoming frustrat-
ed realizing | was only contributing to one aspect of a
product's life: it was communication, | had an appetite for
more. Then a search company came with a job propo-
sition for marketing director in a film company, a major.
Intriguing! The initial test was a recommendation | had to
write after viewing a film they showed me 'Stand by Me'
by Rob Reiner. Then | had to meet with 7 executives of
studio over two breakfast sessions. Eventually, | got the
job and I enjoyed my time working with those people at
Columbia Tristar a lot.

This is just the beginning of a long story of the way | found
out that the marketing was the most interesting and the
most challenging of any other field I had worked before,
and a golden experience for any other type of cultural
activity.

In that process, | have crossed paths with festivals in
multiple capacities: as a distributor having a film in com-
petition, (closing of Cannes) as a producer, as a festival
organiser (animation day in Cannes), as a press member
guest of the festival or jury member. That was enough

to realize how important they can be in the success and
the career of a film. | have been a witness (and an actor)
of a fairy tale a few times. For instance, Boyz 'n the Hood,
which came out of nowhere (Singleton’s first time director
out of UCLA, aged 22) and it had a golden career and
several Oscar nominations.

This is what | like in festivals, the fairy tale element! |
believe that this is why festival directors continue doing
this, despite all the difficulties attached! Congratulations
to their courage.



peatfdA rou emikevipwvovtal oe éva gibog. lNoid ritav to mio
evTunwalako n aouvriBiato rj mpwtdtuTo peatfdA mou eixate
NV eukaipia va avakaAoyete;

Amavtnon: Autr givat pua SUokoAn epdTnaon, Xt HOVO
ylati BéAw va mapapeivw didog pe dAoug toug SieubuvTeg
TV GECTIRAA TIOU €xw yvwpioel ahAd kupiwg yiati kaBe
beOTIBAA eival povadikd kat EPXETAL LE HIA GUYKEKPLUEVN
e€iowon. To kaBéva amd autd TIPETEL va TIPOCAPHOCTEI
0TOUG OUYKEKPIUEVOUC 0TOXOUG TTOU BETEL TO EKAGTOTE
Koo, ol Xopnyol, n katdotacn tng ayopdg, To €idog

™G TOANG, Tou Eevodoyeiou f Tou Kivnuatoypadkoy
e€omAlopoU ou Sabétouv. KéBe pecTBdA eival

éva Baupa. Mepikd éxouv peyaAltepn amrynon otn
Blopnxavia tou kivnuatoypdadou. Na napddeypa,

ayarmw TG Kavveg mepiocdtepo armd omolodnmote GAAO
deoTIBAA yiati eival uttepdUvapn. To €xw emoKePTEL
Tavw ard 30 popég vopilw Kat eivat evtutiwaotakd to
yeyovog 6t 6An n Blopnyavia Bploketal exel, (mepimou
23000 emayyeApatieg Tou kivnuatoypddou: 5000 pivtia,
mpofariovtal 1000 tawieg, mapeupiokovtal 2000
ayopaotég, 700 SieuBuvtég peotifal). Etol, cuvavinoelg
KAl YVWPIIEG PTopo UV va cupBoly omtoudATIOTE Kal

avd rdoa oTyur): 6To P00, OTO E0TIATOPIO, TNV WA
TIoU TTiVELG TO KOKTEIA gou.. ETtiong, eival éva actapdtnto
TaptL Kamwg £€tot Snpoupym ETIKEPNHATIKEG OXETELG
€Kel, TTAPEUPIOKOEVOG 0TA HPWEVA TIOU HIE TIPOCGKAAOUV
kaBnpepwvd. BAETw eAdxi0TeG Tawvieg 6Tav eipal exel.

Epwtnon 3: Arié tnv euneipia oag pe pia mAnBuwpa peatifdA
Kivnuaroypdpou, oid Ba Aéyate nwg eivat ta faoikad
XapaxktnpLotikd rmou kdvouv éva peaTiBAA ertuxnuévo;

Amavtnon: Auti eival olyoupa pua repimhokn e€iowon
kat tepAapPdavel TOAAEG TTapapéTpoug, ol oTtoieg bev
eivat {dleg yla 0Aa ta peotPdA. To kAewdi eivat TuBavdtata
va €xel pia kaAr opdda mablacpévay avBpmmwy Ttou

va gival mpéBupot va Buaidoouv TOAAG Tipdypata yia
TNV aydrn Tou KIVAHAtoypadou Kal Twv SNUoUpYmV
Twv Ttaviwyv. Aedtepoy, eivat arnapaitnto va uttdpxet pa
agloTpeTtrig UTTod o yia TNV TPOBOAT TAIwY aAAd

Kal yla Tn ¢prhoevia Twv avBpmmwy TIoU TIG TIAPEXOUV.
AuTé TIou KAvel eTituxnpévo éva peoTIBAA gival emiong ot
EVTUTIWOELG TOU Kovou Ttou diadidovtal otopa pe otopa
Kal ekppalouv TNV IKAvVOTIoinon Toug HE To GeCTRAA.

Ot oknvoBéteg xpetalovtat va kavouv SlacuvOEoelg pe
AAAOUG OKNVOBETEG, e ayOopaOTEG I EKTIPOOWTIOUG
wARoewv 1 dlavopeig, Ta péoa evnuépwaong xpetalovial
l0TOPIEG yia va HETadwoouy, H1acnUOTNTEG yia va

TOUG TIAPOUV GUVEVTEUEN, EV TO KOO Ypeladetat va
TIAPEL vEa ouvaloBnpaTa HEow TwV TAVIOV aAAd Kat

va ouvavtnoel Toug dnpioupyoug kat av ivat duvatov
kat Tg Sraonpuétneg. Ot xopnyol eival xapoUpevol kat
IKQVOTTOINHEVOL LE TA HEYAAA TTO000TA GUHHETOXAG N

TNV TIOLOTIKA €UTELpia TTOU TIPOO(EPOUV TA TIPOTOVTA.
Mepikég popég, Eva onpavtikd oTolyelo amoteAolv ot
opddeg mou Ba avaidfouv va pépouv kovtd dAoug
auTtoug Toug SlapopeTikoUg tapdyovTeg kat Topeig. Eva
eTITUXNHEVO PECTRAA Kivnpatoypddou eival amAwg

éva pépog émou oupPaivouv OAa autd, OTIou Td Ovelpa
ylvovTal mpaypatikéTnTa... av to xtioelg 6a épBouv... (kal
LE TTIOAAEG TIpoOoTIABEIEG aTtd TOUC SlopyavwTES). By

Question 2: Creating the filmfestivals.com, | assume you en-
countered different and distinct film festivals worldwide; from
international to genre ones. Which was the most remarkable, or
peculiar or inventive film festival that you have had the chance
to explore?

Answer: This is a very difficult question to answer: not
only because | want to stay friend with all the festival
directors | have met, but mainly because each festival is
unique and comes with a specific equation.

Each one of them must fit certain goals set by audience,
sponsors, market situation, and type of city, hotel or cine-
ma equipment at hand. Each festival is a miracle. Some of
them have more echo in the film industry.

Forinstance, | love Cannes above any other festival
because it is a powerhouse, | have been there 30 times

I think, and the whole industry is there, (23 000 film
professionals or so: 5000 media, 1000 films being shown,
2000 buyers, 700 festival directors) so meetings or en-
counters can happen anywhere at anytime: in the street,
in the restaurant, while you are having a cocktail. In addi-
tion, it is a non-stop party. That is how | do business there:
by attending the functions | am invited daily. | barely see
movies there.

Question 3: From your personal experience of a variety of film
festivals, which would you say are the fundamental characteris-
tics of a successful film festival?

Answer: This constitutes a complex equation with so
many parameters, which are not the same for all the
festivals.

The key is probably to have a good team of passionate
people willing to sacrifice many things for the love of films
and the people who make them. Secondly, a decent way
of showing films and hosting the people who bring them

A successful Alm festival is simply

a place where things happen
where dreams may come true

is necessary. What makes a successful festival is also the
word of mouth generated by the satisfaction of the pub-
lic: ilmmakers need networking with peers, with buyers
orsales agents or distributors, media need stories to tell,
celebrities to interview, the audience needs new emo-
tions accompanying the films and they want to encounter
the people who make films, and stars if possible, happy
sponsors are satisfied with strong attendance figures or
qualitative experience with their products. Sometimes,
parties bringing all of these different agents together
can be an important element. A successful film festival is
simply a place where things happen, where dreams may
come true....if you build it they will come... (with a lot of
efforts from the organizers). | released Field of Dreams,
and that line became extremely popular in the US. | still
love it.

Question 4: Do you think that film festivals around the world



érkava tnv kKukAogdopia tng tawiag "O EunoAntog TEo"
("Field of Dreams") kal n mapamdavw ppdon éywve Tpopepa
SNHOBIANG oTNV ApEPIKT). AKOUN TNV Qyar.

Epwtnon 4: Ocwpeite nwc ta peotfdA kivnuatoypdpou
naykoopiwg aneidolvtal anod to aUyxpovo TPOTo LUE ToV OTToio
BAémoupe tavieg péow -moAAEG popéc- amepiopiotwv dwpedv
nnydv oto 6tadiktuo;

Amavtnon: As 1o oteVw auto. Ta peoTiBAA E€pouv TIwg
va TIApapévouy eEAKUOTIKA, akOpn Kat Ta To TaAld (To
deoTBAA tng Bevetiag yioptddlel 74 xpovia ekBapBwtikng
nepndaviag).

Ta peotfal e€ehiooovtal Slapkwg, mpooappolovtatl yia
va emPlwoouy, Bpiokouv VEOUG TPOTIOUG, VEEG KATNYOPIES,
véa OpWHEVA, VEEG EUTIEIPIEG, «XOPEVUOVTAGY LIE TNV
Pndraxr texvoloyia. Autd ou ta diadoporolel ard tn
Stadwctuakn epmelpia ivat To yeyovédg 6T Snpioupyolv
ouAoyika cuvaloBrpata, {wvtaveég eRTELpieg kat
QAvVapvAoeLg TTou cupmepAapfavouy pia minbwpa
OTTTIKAG Kal avTiAnYng. MoAAd peoTBAA Kivnpatoypadpou
oupmnepAapfavouv GAAEG aloBrOELG, YAOTPOVOUIKEG
epElpieg, ouvauAieg k..

Mepikd paliota €xouv Aéov tapaiAnAa dadiktuakd
SpWHEVA, WOTE TO KOO va propei va det mépa amd Toug
TOiXOUG. 2€ TIOAAEG TTEPUTTWOELG HEV UTIAPXEL TiTToTa KAKd
070 va TIPoRAAelg kATt ameploploTa kat Swpedv oTo Kowd
Kal TTOAAG peoTfaA Yayvouv tpdmoug va pofAnBolv ot
tétola ubava pdria.

Epwtnon 5: Me 1o filmfestivals.com va éxete kataypdyet
repiou 6000 peatifdA kivnuatoypdgpou maykoouiwg,
rotevete nwc aiel va dnuioupynBouv ieptoodtepa
peatfdA pe axkomd va kaAugouv ) padikri mapaywyn tTaviov
TTayKoouiwg rj Uttdpyouv rién apketd;

Amavnon: Exw et (kat BonBroey) tn yévvnon népa
TIOAAQV VEWY HEOTIBAA o€ 60 Tov Kbopo! BAETW Twg ta
xpewaldpaote!

H Blopnxavia tou owvepd ntapdyet tooeg TIOAAEG Tawvieg
KGBE xpOVO, TOOEG TIOAAEG TALVIEG IKPOU HIKOUG,
VTOKIHAVTEP, EIKOVIKAG TTpaypatikotntag (VR), mou
Snuoupyolv SlapkwG TNV avaykn PooAng Twv
SnHoUpYDV TOUG.

O avtaywviopog Adyw tou auavépevou aplBpol

Twv GeoTIBAA (otyoupa meploootepa ard 10000)
avaykalouv Toug S10pyavwTéG Toug va ival epeupeTIKOi
Kat dnuoupykoi kKaAumtovtag véa avoiypata (ya
Tapadelypa, mooa MoAAd GeoTIBAA TAVIGY YUPIOHEVEG LE
drone uttdpyouvl).

Oewpd WG HeV UTIAPXEL OPLO OTOV APIBHO TWV GECTIRAA,
aAAd puaoikd Sev UTTAPYEL XWPOG yid TIEPLOGATEPEG ATIO
pia Kavveg. Emtiong, mpémel va w mwg HePIKA epyaAeia
K&vouv tn {wn Twv VEwv peoTIBAA eukoAdTepn.

O peydAog aplBpog amnd mAatdoppeg UTToBoARG
OUHHETOXNAG Kal ot S1adIKTUakEG TinyEg, OTwg to film-
festivals.com, BonBouv otov eviotiopd véwv pecTBAA
Kal toug BonBouv va Bpouv dpéokieg Tawvieg. Kat eipat
XAPOUHEVOG TTOU Ta PAETIW VA HEYAAWVOUV.

O gumAoAntog TZo/
Field of Dreams (1989)

are being threatened by the modern way of watching films
through -in many cases- free and unlimited online sources?

Answer: | certainly do not think so. Festivals know how to
stay desirable, even the old ones (Venice celebrated 74th
with panache).

Festivals are constantly evolving, adapting to survive,
inventing new ways, new sections, new events, new ex-
periences, dancing with digital. What differentiates them
from other online experience is the fact that they create
collective emotions, live experiences and memories in
avariety of perceptions. Many film festivals bring other
senses in the mix, culinary experiences, concerts, etc.
Some of them have online events in parallel, so that the
audience can go beyond their walls. In many cases, there
is nothing wrong about showing things for free to an un-
limited audience, and many festivals are looking for ways
to tap into those potential eyeballs.

Question 5: With the filmfestivals.com listing approximately
6000 film festivals all over the world, do you think it is worthy
more live festivals to be established in order to cover the mas-
sive film production worldwide or there are already enough?

Answer: | witness (and help) the birth of so many new
festivals around the world! | do see a need for them!

The film industry produces so many films a year, so many
shorts, documentaries, VR experiences that there is a
constant need for exposure for the artists who made
them.

The competition in the growing number of festivals (over
10 000 certainly) forces the festival organizers to be in-
ventive and creative, filling new niches (for instance, how
many drone film festivals exist!).

I see no limit in numbers for festivals, but of course there
is no room for many Cannes.

I must also say that some tools make life easier for new
festivals. The numerous submission platforms and online
resources like filmfestivals.com fast track new comers
helping find fresh films. | am happy to see them grow.



49 YEARS AFTER

Above Limits

a short film by Petra Terzi

Staring: Panaterakis Dimitris,

Tzoulatis Kyriakos, Kotachea Tereza-Christina
Writer: Petra Terzi Producer: Papyrus Trinity Star
Editing: Prekas Spyros
Special Effects: Spyve Productions
Sound design: Papakonstadinou Tonia
Music: Papadellis Thanos
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